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HEN Uncut interviewed Mark E Smith, in Manchester's 

Crown & Kettle pub last summer, he was typically 

forthcoming on a range of subjects: the Vorticists, the 

BBC, Jane Austen. In the lengthy tributes that have been 

written about Smith since he died, there has been focus 
on his often irascible nature and his lifestyle choices. But The Fallleader was 
alsoa polymath; a man of wide-ranging interests in literature, politics, sport 
and other more esoteric subjects that all, somehow, collided in the 
extraordinary music he made with his band. 

“HE was a one-off,” Fall guitarist Pete Greenway tells David Cavanaghin 
our extensive tribute to Smith. "Whatever subject you talked to Mark about, 
he'd always comeat it from a completely different angle to you. An angle 
you'd never thought of and would never expect. And that would be all the 
time. He was like that in his life and he was like that in his songwriting.” 

As David says, the band was an extension ofthe man; more than just an 
outlet for his creative purposes, The Fall embodied Mark E Smith in all his 
complex, contradictory glory. “He always wanted everything to be right,” his 
friend and producer Grant Showbiz notes. “Forget all the stuff you've heard. 
Nobody loved The Fall more than Mark did." 

Ihopeit's not too much ofa leap, but I’d like to think that a common thread 
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linking all the musicians in this month's issue is a visionary, questing spirit. 
It's there, surely, in Joni Mitchell -- whose debut album, Song To A Seagull was 
released 50 years ago on March1. Graeme Thomson speaks to many of those 
involved in Joni’s early years — including Crosby, Judy Collins, Tom Rush, 
assorted members of Fairport Convention and the Incredible String Band - to 
discover a songwriter stretching out at the very beginning 

of her extraordinary career. Elsewhere in the issue, you'll find interviews 
with other remarkable musicians — The Breeders, Josh T Pearson, The 
Decemberists, Chris Robinson among them - who are pursuing their own, 
indefatigable sonic quests. 

You'llalso find a piece by Stephen Deusner, who travelled to Muscle Shoals, 
Alabama following the death of FAME Studios founder, Rick Hall. There, he 
speaks a number of people - including, in an Uncut 
first, Donnie Osmond - who worked with Hall over 
the years. David Hood remembers his former boss 
asa driven, focused leader. “Не made you tough. 
He made you good." Attributes, you imagine, that 
could also be applied to Mark E Smith himself. 





Michael Bonner, Acting Editor. Follow meon Twitter @michaelbonner 
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THIS MONTH'S REVELATIONS FROM THE WORLD OF UNCUT 


Brett Anderson Derek Taylor Lucy Dacus 


and a bevy of other 
big-hitters raise a glass to 
onhis 60th birthday 


E may beconfined to a 

wheelchair these days 

after breaking his pelvisin 
a fallin 2015, but Shane 
MacGowan hasn’t forgotten 
howto throw a party. His 6oth- 
birthday celebrations at Dublin’s 
National Concert Hall on January 
15 brought together one of the 
most impressive musical lineups 
ever seen on an Irish stage. 

Hosted by broadcaster John 

Kelly, with Terry Edwards as 
musical director, the evening 
began with Glen Matlock, Spider 
Stacy, Jesse Malin and Blondie’s 
Clem Burke tearing through a set 
of punked-up Pogues songs. 
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Stacy then joined fellow 
ex-Pogues Cait O’Riordan, Jem 
Finer and Terry Woods - plus 
Sharon Shannon and The 
Waterboys’ Steve Wickham – 
in a formidable backing band 
for a procession of big-name 
guest singers, including Damien 
Dempsey, Cerys Matthews, Carl 
Barat of The Libertines, Sinéad 
O’Connor, Imelda May, Bobby 
Gillespie, Nick Cave and Bono. 
Oh, and some guy called Johnny 
Depp turned up to play guitar. 
Midway through astirring 
rendition of “Summer In Siam”, 
Cave was joined onstage by 
MacGowan himself for an 


emotional duet. Finally, after 
saluting the audience and leading 
the assembled through “Wild 
Mountain Thyme”, MacGowan 
was handed a Lifetime 
Achievement Award by Irish 
President Michael D Higgins. 

“I was blown away,” MacGowan 
told Uncut. “It really meant a lot 
to me to have all my friends sing 
my songs. I got sick of singing 
them myself! When you love and 
admire people like Nick Cave and 
Bobby Gillespie and Johnny and 
Finbar Furey and Big B [Bono], it 
is very moving to see them sing 
your stuff. I nearly cried when me 
and Nick did ‘Summer In Siam’.” 

Speaking to Uncut the following 
week, Cave was modest about his 
contribution. “Well, I just sat and 
sang a song witha dear friend. 
I’ve always considered Shane to 
be the best, most natural, most 





human songwriter of our 
generation. And heis also а 
phenomenally powerful singer. 

“It’s difficult to understand 
why sometimes, because his 
voice is so fucking ragged, but 
hehasthis extraordinary 
capacity to emote, you know, so 
when he sings he carries on his 
voice all our hopes and dreams 
and longings, without artifice 
and without effort. It was really 
a huge privilege to sing with 
Shane and to feel the incredible 
warmth in the room for him. My 
God, he is so loved.” 

“It was an utter privilege to 
play the birthday show for 
Shane,” added Carl Barát. 

“He’s a fine fellow, a bon vivant, 
anda perfect poet. All in all, 
amostenjoyable, moving and 
sometimes surreal evening." 

MacGowan’s partner Victoria 
Mary Clarke, who helped to 
organise the concert, confirmed 
thatthe singeris planning to 
record and perform live again 
later this year. SAMRICHARDS 






“Itreally meantalot 
tome": onstage with 
friends and fellow 
musicians in Dublin, 
Shane MacGowan 
enjoysanip to 
celebrate his 60th 
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INSTANT KARMA 


So young... Suede's 


reflects onhis pre-fame early years 


HEN Brett Anderson was 

searching for a model for 

his memoir, Coal Black 
Mornings, he turned not to the usual 
heap of predictable rock biographies 
but to Laurie Lee's Cider With Rosie. 
“The biggest lesson I learnt from 
that book is how anything, no 
matter how mundane, if well 
described, can be interesting,” says 
Anderson. “My life had interesting 
elements, but there was also 
drudgery. I didn’t want to write the 
usual rock biography, which is why 
it finishes when it does. It was a 
bloody-minded determination not 
to do what people expected.” 


^ sme 


4 BRETT 
J ANDERSON 





The book ends with Suede signing 
to Nude, full of hope and expectation 
but yet to be acclaimed the best new 
band in Britain. Instead, Anderson 
produces the origin story, focusing 
on his childhood in Haywards Heath 
and his student years in an almost 
unrecognisable London, with 
Suede slowly taking shape amid 
the flatshares and pub venues of 
Kentish Town and Ladbroke Grove. 
“Га decided the point it was going to 
finish, and it was very consciously 
when we gotsigned,” says Anderson. 
“That is the symbolic moment in апу 
band’s career. The whole of my life 
led up to that. On the dole, trudging 
around London with holes in my 
shoes, and six months later on the 
cover of magazines. It’s a huge shift 
in status that you can never get 
again. It's a magical moment to focus 
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on without needing to exaggerate." 
Anderson’s father, a dominating, 
curious and rather tragic figure, 
features as prominently as Justine 
Frischmann, Bernard Butler or Mat 
Osman; there is a wonderfully toe- 
curling moment when he mortifies 
his son by shouting out during a 
classical concert at the Royal Albert 


Hall. Anderson writes unflinchingly 


about his *dirt poor" childhood, 
where his meals were foraged and 
his clothes stitched together by his 
enterprising mother. He is equally 
candid about the some of the 
pretensions that made up his 
early Suede persona, and how 
he now interprets his “overt 
femininity” as a crude 
attempt to compensate for 
the loss of his mother and his 
break-up with Frischmann. 
There are amusing 
cameos for Ricky Gervais, 
future Pointless host 
Richard Osman and The 
Smiths’ Mike Joyce, who 
amazes a nascent Suede by 
answering their “drummer 
wanted” ad. Yet arguably the 
book’s main character is the 
shabby London of the early 
19905, where “nothing seemed 


“Trying to write about my 
relationship with Justine was very 
tough, treading the right line and 
not cheapening our relationship,” 
he says. “You need to protect that 
privacy. It’s an explicit memoir, but 
there are also things I don’t want to 
talk about because they are private 
and I’m telling the book on my own 
terms. I wanted to make sure 

the people I was 
writing 


about — Bernard and Justine - who 
aren'tso much in my life... I didn't 
wantto sully those relationships." 

Of course, if there are future 
volumes, Anderson might have to 
tackle more difficult terrain - the 
monumentally fraught recording of 
Dog Man Star, for example. “1 have 
to wait and see how I feel about it,” 
he says. “One thing I’ve learntis 
that Ican write about whatever I 
want to write about, and that was 
very freeing.” PETER WATTS 


Coal Black Mornings is published 
by Little Brown on March 1 












to work properly and everywhere 
was painted in the same landlord 
magnolia”, and how that fed into 
Suede’s music. “I spent a lot of 
time reflecting on things, 
including my relationship with 
London, and it’s partly reliving 


those days as a way of assimilating 
those memories. A lot ofthe bookis 
setinaspecific part of Notting Hill. 
Itwasn't moneyed and plush and 
safe, it had an edge, it was artistic. 
That thing of social classes living 
cheek-by-jowl on the Portobello 
Road isn't there any more." 
Anderson also wanted to 
avoid any grudge-bearing and 
score-settling. His memories of 
Frischmann and Butler are complex 
but warm and full of gratitude. 


Andersonin 
1993, ayear 
after signing 


to Nude: "Тһе 
whole of my life 
ledup to that” 











‘Sue Tompkins and 
|Russell Haswell: 


The art 
of noise : 


Together atlast, noise provocateur 
Russell Haswell and Life Without 
Buildings singer Sue Tompkins. 









Gnarly grooves ensue... 


OR anoise artist whose 
ТТ output 

revels in such titles as 
“Testicular Fortitude”, “Stochastic 
Jazz Fuck” and “A Horde Of Flies 
Feast On A Rotting Pheasant 
Carcass”, it’s something ofa 
surprise to learn of Russell 
Haswell’s penchant for 1980s 
soft rock. Quizzed on the song he 
bonded over with his new musical 
collaborator, former Life Without 
Buildings singer Sue Tompkins, 
the Coventry-born producer says: 
“I Want To Know What Love Is’ 
by Foreigner. We both like power 
ballads. We like anything that’s got 
demise init, things that go wrong. 
Everything in decline is good.” 

“I don’t care what Russell gets up 
to in his day job,” adds Tompkins, 
“but I love that song, and the fact he 
loved it didn’t surprise me, really.” 

The pair are discussing their 
unlikely union in a quiet corner of 
Café Oto, the east London mecca for 
experimental music, where later 
that night Tompkins will join 
Haswell to perform their mutant 
take on house and techno to a 
capacity crowd, many of whom аге 
Life Without Buildings devotees 
keen to witness Tompkins' return to 
music after more than a decade of 
spoken-word performances in art 
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residency. This evening she hops 
around the stage clearly enjoying 
herself as she sing-talks phrases like 
“Let it pick you up!” and “I’m losing 
control!”, discarding her A4 lyric 
sheets on the floor as she works 
through them. This is new territory 
for both artists. Haswell, a battle- 
hardened associate of Aphex Twin 
and Autechre, is used to grinding 
out extreme computer music and 
collaborating with the likes of 
Japanese noise warlord Merzbow 
and Florian Hecker. He’s never 
worked with a vocalist before but 
wanted to make a track inspired by 
vintage Chicago house. “I just like 
a beat,” says Tompkins, who works 
quickly. “I like the energy and 
immediacy of techno." 

Tompkins found a kind of fame 
attheturn ofthe century as the 
idiosyncratic frontwoman of short- 


galleries. The occasion is the launch 
party for Haswell's Respondent 
mini-LP for Diagonal Records, 
asuite of belligerent electronics, 

of which the standout is a gnarly 
groove called “Special Long Version 
(Demo)” that features Tompkins 
singing, talking and shouting in her 
light-hearted cadence. 

By coincidence, the pair met in 
this same venue two years ago, 
when Haswell invited Tompkins 
to perform at his three-day Oto 


[rS 
^We both like 


power ballads... lived Glasgow indie outfit Life 

. 9 Without Buildings, whose one and 
Anything that 2 only album, 20015 striking Any 
got demise init Other City, is much cherished today 
RUSSELL HASWELL and was reissued in 2014. The band 


split in 2002 having run its natural 
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course. “My understanding of itis 
that people either really liked the 
band or really didn’t. But that's 
good, isn't it?" she says. “Га rather 
have aload of lovely people going, 
*You're brilliant" and then a load of 
people going, ‘You’re crap!" 

“Гуе always polarised my 
audience,” says Haswell. “When 
we used laptops for gigs in the early 
days, people would come up and 
push the screen down and pull out 
cables.” He's even had a gun pulled 
on him during a showin Chicago. 

With further collaborative 
recordings and shows in the 
pipeline - including a pencilled-in 
set of new wave cover versions - it's 
clear that these two bring out the 
bestin each other: Tompkins is back 
making music that stimulates her, 
while Haswell's racket has finally 
been humanised. *WhatIdo has 
always been palatable," he adds, 
“it’s just other people who aren't 
prepared to explore it." PIERS MARTIN 


Respondent is out now on 
Diagonal Records 
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This month: Sounds, lights and happenings! Taken from Melody Maker, February 22, 1969 
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Banga gong! Uncut's 


to is outnow, 
celebrating the glitter- 
strewn heyday of 


and more with brand 
new reappraisals and 
rare archive interviews 
from the pages of NME 
and Melody Maker... 


Youlike 
and 

? Interesting fact: 
so does , who 
curates the second 
volume of ,his 
personalised pick from 
thearchives (on sale 
February 23). Features 
his thoughts on his 
favourite bands, his top 
20 albums, as well as 
a wide-ranging new 
interview... 


Also on the stands 
this month: the deluxe 
edition of our 
to 

, expanded 
toinclude in-depth 
reviews of Blackstar 
and Lazarus... 


has 
unveiled another terrific 
lineup for its 2018 
festival, taking place 


August 20 to September 


2 atLarmer Tree 
Gardens іп Wiltshire. 


anda 
resurgent 
will headline: other 
delights include 


and 


has been 
announcedas the 
final headliner for this 
year's British Summer 
Time concerts in 
London's Hyde Park. 
Billed as “The Farewell 
Performance”, Rhymin’ 
Simon willbe supported 
by and 
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Ticket to write: 
Taylor chairs a 
Beatles press 

| conference in ‘64 


How Beatles and Byrds publicist 
wrote the book on pop PR 


HEN Roger McGuinn 

first met The Beatles, the 

introduction came via The 
Beatles’ former press officer, Derek 
Taylor - an avuncular former tabloid 
journalist who later worked for The 
Byrds and whose 1973 memoir, As 
Time Goes Dy, is being reissued by 
Faber. “I loved the guy,” says 
McGuinn from Florida. *He took us 
to meet The Beatles when we were 
playing Blaises. The first night, 
George and John showed up. John 
wanted to know all about sunglasses 
andItalked about Rickenbackers 
with George. We had this Phillips 
cassette recorder, which was a new 
device, and Derek recorded some of 
the concerts — we ended up using the 
screaming fans on 'So You Want To Be 
A Rock'n'Roll Star.” 

Taylor's memoir covers his career 
asarock press officer, offering wise 
commentary on the '60s music biz 
whilerevealing considerable 
affection for his charges such as The 
Byrds and The Beatles. Taylor, a 
journalist at the Express, started 
working for Brian Epstein in 1964, 
accompanying The Beatles to the US. 
He then moved to California, using his 
Beatles kudos to land contracts with a 
variety oftop American bands, 
including The Beach Boys and The 
Byrds. He was alsoinstrumental in 
creating the Monterey Pop Festival. 
“He was witty and fun and brilliant at 


coming up with campaigns, like 
‘Brian Wilson is a genius," says 
McGuinn. *With The Byrds, he 
equated us with The Beatles and put 
thatin people's heads." Whilein the 
US, Taylor also wrote for music papers 
inthe UK, giving a British audience 
an insight into the American scene. 
He later returned to London to work 
for Apple, where one of his colleagues 
was Tony Bramwell, who compares 
Taylor's sense of humour to Peter 
Cook's. *He was the spokesperson of 


TONY BRAMWELL 


Apple and all the 
nutcases went to him to 
be dealt with," says 
Bramwell. *He would 
play all these hippies 
and Hells Angels his AI 
Bowlly records. He'd 
write very erudite press 
releases that were like 
royal statements. He 
was tripping often, 
smoking dope and 
drinking brandy, but 











he controlled the bedlam that was his 
office, with all these strange people 
coming in and out as well as The 
Byrds, the Beach Boys, Bobbie Gentry 
— when they were in London they'd 
all pop in to see him.” 

Taylor based much of the memoir on 
notes he made in the late 1960s when 
he was immersed in Apple mayhem, 
and the chapters sometimes read like 
streams of consciousness. His take is 
often funny and sardonic. At one 
point, with Apple imploding and 
Allen Klein hovering, herecalls: *Last 
night a few friends came round and 
we Appled for hours, Appling being 
the inexhaustible pastime of putting 
our house to rights in theory without 
having the power to do it in practice.” 

The memoir has been reissued with 
anew introduction by Jon Savage, 
who writes that Taylor, who died in 
1997, “was the only Beatle insider 
who was able to clearly communicate 
a wider perspective on the events that 
they were living through". 

“Td never had a press agent before; 

Derek was 10 years 

older and a lot of fun 

to be with," says 
McGuinn. *He was 
very frank about the 
musicindustry and he 
looked at the whole 
thing with a sense of 
humour." PETER WATTS 


As Time Goes By 
by Derek Taylor is 
published by Faber 
in April 





DUSTIN CONDREN 








Recommended this month: 
Matador latest signing, a 

pithy indie-rock chronicler 
with fans in the Senate 


HEN thieves broke into Lucy Dacus's 

touring van and stole her backpack 

recently, the biggest loss wasn't her 
computer or any gear. It wasn't even her passport, 
although that presented some headaches. *The 
loss that hurt the worst was my journal," says the 
Virginia musician. “Even just talking about itis 
making the blood run to my face, but I have to 
remember that those things still happened even 
though the journal is gone. That time isn't lost.” 

Dacus is, by her own admission, a compulsive 
chronicler of her own life. She estimates she's 
handwritten more than 2,000 pages in her multi- 
volume journal covering almost all of her teenage 
and adult life. “Гуе always done itand I don't 
think twice about why or if I should. It's just an 
impulse that I have to give into." 

Shealsosets her thoughts down in 
other media: poetry, screenplays, the 
occasional personal essay. She went 
to film school and directs her own 
music videos. 

Most popularly, she writes deeply 
personal songs distinguished by her 
nimble guitar-playing and expressive 
yet restrained vocals, earning 
comparisons to Julien Baker and 
Sharon Van Etten. It’s fitting that 
her sophomore album is called 
Historian, which might be a 
better job description for her than 
singer-songwriter. “I got the title 

from the last song on the album, 
which laments the fact that no 
matter how many photos we take 
of other people or however much 
journaling we do, the real person 
will go away. That makes me sad, 
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I'M YOUR FAN 


but it keeps me grateful for my time with them.” 

Just two albums into her career, Dacus hasa lot 
to chronicle. In November 2015 she released her 
first single, an upbeat sad song called “I Don’t 
Want to Be Funny Anymore”, on the Richmond 
label EggHunt Records. The response was 
immediate and overwhelming. “I got so many 
emails in my inbox after that first song came out. 
From that moment on, it took a different turn 
away from being a local project.” As if to illustrate 
that point, vice-presidential candidate Tim Kaine 
listed her as a personal favourite during a 2016 
Campaign interview. 

Dacus recorded her debut, No Burden, ina 
single day. “We didn’t think anyone would hear 
it," she admits, but the wit and detail of her 
songwriting attracted a lot of attention well 
beyond her local scene, eventually leading to 
her signing with Matador Records. 

That album’s success created high expectations 
for her follow-up — none higher than her own. 
Historian expands her musical range, adding 
classic rock riffs to “Addictions” and cinematic 
strings to “Body To Flame”, but it also refines her 
songwriting. Dacus renders even the 
most common experiences — a bad 
break-up, for example, or the death 
ofa grandparent -- with specificity 
and gravity. On the opening track, 
“Night Shift”, Dacus reveals her 
deepest wish for the music: “In five 
years I hope these songs feel like 
covers/Dedicated to new lovers." 

It’s a powerful moment by a new 
artist who doesn't take for granted 
that she'll still be playing showsin 
halfa decade's time. 

“I think alot about the timeline 
of this career. If I get to play for along 
time, how will these songs feel? That’s 
why I go on tour, to share these songs 
that mean something to me and 
hopefully to other people while 
they’re at their most potent.” 

STEPHEN DEUSNER 
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- thoughit's allin service of their twitchy, 
invigorating end product. 


UNCUT PLAYLIST 


Onthe stereo this month... 


Dimensional People 

THRILL JOCKEY 

The German electronic duo 
return with a surprisingly 
heavyweight guestlist - Bon 
Iver, Beirut, Swamp Dogg! 


The Lookout seuaunion 

Ravishing melodies and personal 
reckonings abound on Veirs 10th solo LP; 
Sufjan Stevens and Jim James guest. 


Brain EP casnrace 

Following last year's excellent self-titled 
album, the Oakland quartet serve up a 
bonus helping of liquid prog-yacht-rock 
grooves. Think Yes in espadrilles. 


Mien rockerrecorpines 
Members of The Horrors, 
The Earlies and The Black 
Angels poolresources for 
an album of lithe krautrock 
jams and “sitar bangers’. 


Wake The Dead «ipaususs 
Inresponse to dark times, Matt Elliott 
exhumes his doomy electronic 

alias for the first time since 2010. 
Menacingly euphoric. 


Marfa Myths 003 mexicansummer 
Swedish psych stalwarts meet US indie- 
folkers in Texas's Marfa desert; languid, 
sunny jams are the inevitable result. 


Async Remodels µιανµυσιο 

The Japanese mood-masters latest 
album gets arespectful roughing- 
up courtesy of Arca, Andy Stott and 
Oneohtrix Point Never. 


Meander Lines ѕоревѕмаѕннтвесороѕ 

From Manchester, a welcome throwback 
to the wry, self-lacerating alt.rock of the 
early 90s. Anyone stillholding a candle 
forLotion and early American Music Club, 
step this way. 


Who Are You searsinspace 
Former Medicine man and 
sonof popartist Ed Ruscha 
delivers an album of deft, 
funky New Age electronica. 
Chakras duly energised. 


Illogical Dance EP erasep tapes 
Astonishing, Matmos-endorsed 
acappella experiments from the 
northernmosttip of Japan, channelling 
Meredith Monk and Buddhist chants. 
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INSTANT KARMA 


Turn Me On. 
Pm A Radio 











15 tracks of the month's best new music 





1 GRAHAM COXON 
Angry Me 

We begin, this month, with one of 
our (and Coxon’s) favourites from 
the guitarist’s first soundtrack 
album, for the series The End Of 
The F***ing World. A wonderfully 
scrappy piece of Velvets-y pop, it 
finds Coxon ina typically bemused 
mood. “Can you actually play the 
organ?" he shouts to himself over a 
keyboard solo. “No!” 


2 THELOW ANTHEM 

Give My Body Back 

Sounding something like Simon & 
Garfunkel if they were signed to 
Warp, this highlight from the Rhode 
Island group's fifth album, The Salt 
Doll Went To Measure The Depth Of 
The Sea, finds their music subtler, 
stranger and more arresting than 
ever before. 


3GWENNO 

Tir Ha Mor 

Gwenno Saunders' second album 
asasolo artist finds the singer, 
songwriter and former Pipette 
writing exclusively in Cornish, 
reflecting (half of) her family's 
heritage. Here, she pairs her 
keening, folk-influenced melodies 
with McCartney-esque bass and all 
manner of synths. 


4 GUIDED BY VOICES 


Flight Advantage 

Robert Pollard's group haven't 
had as much attention since the 
second breakup of the ‘classic’ 
lineup back in 2014; ashame, 
then, seeing as the band are now 
making some of their finest music, 
thanks to the return of adept 
guitarist Doug Gillard. This 
power-driving slice of arena rock 
is just one delight from their new 
Space Gun record. 
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5 JOAN BAEZ 

The Great Correction 

At77, Baez has crafted one of her 
finest albums, a sensitive, lilting 
collection of songs that reflect the 
tumultuous present while keeping 
an eye on the past. The material on 
Whistle Down The Wind is drawn 
from the likes of Anohni, Tom 
Waits, Josh Ritter and, in this case, 
Eliza Gilkyson. 


6 DAVID BYRNE 

This Is That 

This highlight from Byrne's new LP 
American Utopia finds him teaming 
up with Brian Eno and Daniel 
Lopatin aka Oneohtrix Point Never; 
over resonant, distant electronic 
drums and samples of Chinese folk 
instruments, Byrne channels the 
imagery of gospel music, but with 
amodern twist. 


7 MELISSA LAVEAUX 
Simalo 

Canadian songwriter Laveaux has 
fully embraced her Haitian heritage 
on her new album, Radyo Siwèl, 
mixing up vodou, folk and pop 

to create an edgy, funky protest 
music that pays fitting tribute 

to the world's first modern-day 
black republic. 


8 JONATHAN WILSON 
Over The Midnight 

Across these eight minutes, 
Californian producer and serial 
collaborator Wilson weaves together 
driving AOR and ambient textures — 
theresult, as with much of his 
ambitious new Rare Birds LP, is like 
The War On Drugs collaborating 
with Talk Talk. 


9 HALEY HEYNDERICKX 
Jo 

An emotional, dynamic track from 
a promising new talent. Based in 
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GRAHAM COXON 

THE LOW ANTHEM 
GWENNO 

GUIDED BY VOICES 

JOAN BAEZ 

DAVID BYRNE 

JONATHAN WILSON 
CREEP SHOW 

CAVERN OF ANTI-MAT TER 
TRACEY THORN 


Portland, Oregon, Heynderickx 
frames her tactile, anguished voice 
and atmospheric electric guitar 
playing with the subtlest of 
backings on her debut album, 

I Need То Start A Garden. Jeff 
Buckley's work is evoked, along 
with Sharon Van Etten's. 


10 CREEP SHOW 


Modern Parenting 

John Grant has increasingly dabbled 
with electronic textures, but here he 
fully embraces synths as a quarter of 
supergroup Creep Show. On Mr 
Dynamite, there are lush space- 
ballads and Kraftwerk-esque 
splendour, but “Modern Parenting" 
takes a quirkier, swinging tack. 


11 LUCY DACUS 
Addictions 

Virginia's Lucy Dacus mixes her 
fragile songs with crunching fuzz 
guitars on her second album, 
Historian; at times, her work 
suggests Liz Phair and Juliana 
Hatfield’s output, but mostly, 
Dacusis ploughing her own, 
impressive field. 


12 THE MEN 

Rose On Top Of The World 

Mark Perro and Nick Chiericozzi's 
group have made a career out of 
confounding expectations, moving 
from punk to Americana and, now, 
an electronic-tinged rock. This 
highlight from their new LP, Drift, 
however, is rustic power-pop in the 
REM and Feelies vein. 


13 CAVERN OF ANTI- 
MATTER 

Motion Flow 

Thethird album from Tim Gane's 








yi | 
“Самхегп Of 
3 , Anti-Matter 


current project is reassuringly 
familiar to fans of Stereolab: 
buzzing analogue synths, 
clattering drum machines anda 
Germanic forward movement are 
all present, and perfectly arranged. 
“Motion Flow”’s title might 
reference Can, but its sound is 
thrilling Teutonic techno. 


14 NAP EYES 

Dull Me Line 

This Nova Scotian quartet, led by 
singer and guitarist Nigel Chapman, 
have already released two albums, 
but their latest, Гт Bad Now, isa 
huge step forward; on tracks 

such as “I’m Bad” and the Lou 
Reed-ish “Dull Me Line”, they come 
close to matching the hallowed 
efforts of Teenage Fanclub and 

The Go-Betweens. 


15 TRACEY THORN (FEAT 
CORINNE BAILEY RAE) 
Sister 

The final track on this month’s CD is 
a sophisticated disco juggernaut 
from the former Everything But The 
Girl singer and songwriter. Like the 
majority of her new LP, Record, it 
finds Thorn wryly questioning the 
patriarchy over the smoothest of 
beats. “What year is it?” she asks. 
“Still arguing the same shit...” 
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CANaninterview with any band 
more than three years into their 
career and you'll soon find the 
bit where they complain how 
relentless touring has neutered 
their creativity and eroded their soul. Not 
Chris Robinson. Now around 16 albums 
deep into a journey that began in the 
late-'80s as frontman for Southern rock 
revivalists The Black Crowes - and that 
now finds him the flagbearer for a whole 
kind of freewheeling, cosmic lifestyle as 
leader ofthe Chris Robinson Brotherhood 
— he’s still so enamoured by the idea of 
playing music in a different town each 
night, he's just formed two more bands. 

Uncut catches up with him at Salt Lake 
City airport at the conclusion оға mini-tour 
with the Green Leaf Rustlers, a 
kind of Marin County jam-band 
supergroup playing “the dusty 
country classics of your dreams”. 
He’s heading home to California 
for a quick change of clothes 
before driving to Lake Tahoe, 
viaa Lee “Scratch” Perry gig in 
Sacramento, to kick-off a two- 
month jaunt with the CRB. And 
once that’s over, he’s back out on 
the road with As The Crow Flies, 
the group he’s recently assembled 
to perform Black Crowes songs 
in lieu of the original band 
reforming (a terminal falling-out 
with his brother Rich having put 
paid to that). 

"It's a blast to have anyone care 
about any songs you've written or shows 
you've done," says Robinson, explaining 
his huge reserves of enthusiasm for 
rock'n'roll. “We live in a time of anxiety; 
the fear trance machine of control. So for 
anyone to remove themselves from that 
and sink themselves into my 





‘The former Black Crowes 
frontman takes time out 
from his three different 
bands to discuss marijuana, 
Oasis and brotherly strife, 
and recalls a memorable 
encounter with Jimmy Page 


Interview by SAM RICHARDS 


In 2012 (below, right), 
Ππαίπο ᾿αενο[ οί 
friendship" in the Chris 





















Robinson Brotherhood 


poetic construct gives me great energy.” 
He also points out that CRB are masters 

oftheir destiny, keeping things interesting 

for themselves where possible. *We 

play something different every night. 

If you're on tour playing nostalgic 

hits night after night, the same 

arrangements, the same banter, it gets 

tiring. That'salevel of entertainment, 

but we're on a different trip." 

Another Chris Robinson tip for 
enjoying the ride? Travel light: 
“Throw some crystals in your bag, 
bring [yoga manual] Be Here Now and 
Robert Graves’ The White Goddess 
and you're ready for tour, man!” 


What's the difference between 

a band and a brotherhood? 

Lee Barnes, Somerset 

Well, a brotherhood can represent 
connections and a level of friendship and 
musical intimacy a band maybe cannot 
provide, 'cos sometimes a bandis justa 
project or some hired people. In the case 
of us calling it the Brotherhood, it was also 
to be tongue-in-cheek about my former 
situation. But the reality is that, even 
though my nameis on the marquee, I’ve 
never told anyone in this band what to 

do or what to play, and that’s where the 
Brotherhood comes from. We’ve all made 
alot of records and done a lot of touring - 
over 100 years if you were to add it all up – 
so we've learned what we like and what we 
don’t like and we're in this beautiful place. 


Tellus more about Green Leaf 
Rustlers and how youintend to juggle 
three groups at once... 

Phill Wittenshaw, Croydon 

The Green Leaf Rustlers thing just 
happened as my dear friend Barry Sless, 
one of the most talented musicians on 

the planet, is also my guitar teacher and 
lives right up the road. And there’s Greg 
from The Mother Hips and Pete Sears on 
bass. I’m lucky to live in a place like Marin 
County where music is important — you 
can gooutinany of the little towns around 
San Francisco and see great musicians any 
night of the week. And that’s the spirit of 
the Green Leaf Rustlers. We work hard in 
the CRB, but sometimes when I get home I 
still want to play music! As The Crow Flies 
is another example. It’s only 15 shows. We 
have the time off from the CRB and I’ve 
been friends with Audley Freed since he 
was in The Black Crowes in the late 906... 
My focus is the CRB and that’s really my 
only band; this other stuffis just for fun. 9» 
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With guitar-ace 
brother Rich (far right) 
in The Black Crowes, 


і Chicago, 1990 


PAUL NATKIN/WIREIMAGE 


Whats the best piece of advice 
Jimmy Page gave you? 

Artur Jankowski, via email 

Jimmy didn'treally dispense any advice, 
that's not really his bag. ButI can tell you 
the biggest thing I learned from Jimmy: 
work! I’ve been lucky enough to play with 
some of the most dynamic musicians in the 
world - Jimmy is at the top of that list - and 
the thing we all have in common is that 

we work hard. With Jimmy, we rehearsed 
for hours and hours at full tilt, sweating, 
working it out. Jimmy Page is who heis 
because he’s worked that hard. Is hea great 
guitar player? Yes, but he still worked his 
ass off. So I learned that from him, my work 
ethic. You always have to be working. 


When you toured with Oasis in 2001, 
did you see any similarities given that 
they were led by a pair of brothers 
who are now also at war? 

Shane Kilgour, via email 

Everyone had so much fun on that tour. 
The Oasis lot were game for it - we had a 
smashing good time with them. It seemed 
like Liam and Noely G were getting along 
allright. Iguessit was liketaking a boat 
trip with another mafia family. Everyone's 
on their good behaviour. I don't know if 
they think my brother andT's bullshitis 

as funny as their bullshit, because their 
bullshit is hilarious! One thing I will say: 
rock’n’roll and success and fame and 
money, they really puta testto a family 

to see who can deal with that. 


How do you feel about the 
legalisation of marijuana in 
California? Does the fact that 

big businesses are moving into 

the marijuana trade make it less 
attractive as an alternative lifestyle 
drug? Stephen Robertson, Exeter 
First off, I don’t think the average 
marijuana user in California has 
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considered ita drugin along 
time. Of course, it brings up 
a philosophical dilemma. 
When Iwas a young man, 

I put myname on the list 

to legalise marijuana. 
There were many trips to 
Heathrow with all our bags 
in aseparate room, with 
the dogs, and everyone 
frowning at us. I’m happy 
that the stigma is being 
removed... but the same 
corporations who wanna 
make the money are the 
same ones who've 

been trying to keep 
itillegal so they can 

sell their cigarettes 

and booze. A few 

years ago we were 
outlaws, and now 

we're just patients. 
Sothat's kinda funny 

to me. But free all 
theillegal plants, 

not just marijuana. 

You can't dictate our 
consciousness and you 
can't dictate things that 
popoutofthe ground to help us deal with 
what's going on in our world. 


Hard(work)rock: | 
with fellow grafter 
Jimmy Page in June 


Are you now in competition with [Rich 
Robinson's band] The Magpie Salute 
over who plays the best version of 
Black Crowes songs? Oris there a 
gentleman's agreement that you play 


ee теа 
“Free all the illegal plants, 
not just marijuana. You can't 
dictate our consciousness" 


2000; (below)riffing 
onUSdecadence | 
with the cover to 
1994's Amorica 





different songs? Steve Sims, London 
Ofcourse there's not; I haven’t spoken 

to my brother in over five years — I don’t 
need his permission for shit! It’s nota 
competition, know what I mean? It's 
music. Апа I wrote those songs with 
Rich. I wrote every lyric, every melody; 
Iarranged every piece of music we ever 
did. To me it's just celebrating that music 
and the people who love that music. 


You've played with everyone 
from Bob Dylan and Neil Young to 
Oasis. Who had the strangest rider 
demands or backstage rituals? 
Mike Stone, West Yorkshire 
When The Black Crowes started out, we 
supported this metal band called McAuley 
Schenker Group, featuring Michael 
Schenker. They were pulling up in limos to 
play these dumpy little clubs. They didn't 
have any rituals — well, maybe getting 
their hair gigantic was a ritual - but 
it was funny that they tried to tell us 
we couldn’t have alcohol as some of 
them were trying to be sober. That 
was a hilarious request, when you 
have a band full ofrock’n’rollers 
from the Deep South in their early 
twenties with nothing to lose. 


How importantis long hair to 
your journey? Ever considered 
acrop? 
Damien Canning, Ramsgate 
Long hair, man — it's my cosmic roots! 
It’s like Danny says in Withnail δε I, 
all barbers are in the employ of the 
government. Hairs are your aerials! 
Dave Brock still has long hair, right? 
Well, I'm keeping mine too, then. 


The Amorica sleeve... what were 
you thinking?! T McGuire, via email 
It was supposed to be cartoonish, but the 
subtext was that there’s this gratuitous, 
violent, sexual, weird America. It’s about 
decadence... and ultimately it was also 
very rock'n'roll. At a time [1994] when 
everything was so dour, we just thought 
it was a really striking graphic. It wasn't 
Smell The Glove or anything. 


What can we expect from the next 

CRB album? Magnus Liljebergs, 

Norrkóping, Sweden 
We don’t gointo the studio until later this 
year, but we have some new songs that we 
play live, like “The Chauffeur's Daughter" 
and “Venus In Chrome". They’re alittle 
less folky and more rock'n'roll. But it's 
still our California stoned-out sound. 
Influences? I could say Knut Hamsun 
novels, Robert Altman movies, Dr J's 
basketball playing... millions ofthings 
are in the tapestry of whatever your 
creative world is. There are no rules, 
there's no record company, there's no-one 
telling us, ‘You can’t do that.’ We're free to 
roam around and do what we want. & 


Chris Robinson Brotherhood play 
London's ULU on March 16 
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"We ignore the crap/Don't answer questions we didn't ask" 
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There's A Riot Going On 


MATADOR 


An expansive, subdued opus from the 
New Jersey trio. By Stephen Deusner 


jammed togetherin their 
rehearsal space and on the 
road to write songs for their 
studio albums, developing 
ideas between the three of 
them. There's A Riot Going On 
wasn't quite accidental, but 
this slightly haphazard process 
must have been refreshing, 
leaving more room for 
serendipity and surprise. 

The process might be wildly 
different for the trio, but the 
productis wildly familiar. 
Whileit's their mostinventive 
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OLATENGO weren't 
trying to makean 
album when they made 
their new album. The 
Hoboken, New Jersey, 
trio were trying to learn 
anew computer program, 
which meant bassist and default producer James 
McNew would record guitarist Ira Kaplan and 
drummer Georgia Hubley messing around in the 
studio, just capturing sounds that he could practise 
manipulating. They weren’t jamming and they 
weren’t playing anything they imagined would 
become songs, but kept playing around until these 
scraps and castoffs coalesced into songs and the songs 
coalesced into There’s A Riot Going On. 

In the 30 years since their debut, Yo La Tengo 
had never worked this way. Like many bands, they 






slightly new shapes. 


record in a decade, there's nothing on here 

too far removed from what they've done 

in the past. It’s just that all those familiar 

Yo La Tengo elements have been tweaked 
just enough to lend Riot... a distinct identity 
within their sprawling catalogue. It has that 
familiar, steady drumbeat that’s too warm and 

grounded to be called kosmische; it also has the 

acute hooks and exactingly composed songs we 
expect from their albums, even if they are pulled into 


McNew assembled all of these songs in ProTools - 
another first for the band - which allowed him to layer 
endless sounds and instruments atop one another. 
There's more clatterin the music, more knots in the 
rhythms, finer gradients in the drones, more grain 
intheambience. And yet it's also very quiet and 
introverted, losing the string arrangements and R&B 


flourishes of 2013's Fade and 
2009’s Popular Songs. At times 
Riot... recalls the lo-fi palette, 
ifnot the distortion-soaked 
sound, of their earliest albums, 
yet it’s intimate enough to 
sound private, like you're 
eavesdropping on the players’ 
inner monologues. 
Thatalbum title, however, 
suggests a political 
engagement - or atleast an 
acknowledgement ofthe 
chaotic world into which 
they'rereleasing There'sA X 








GODLIS 





O NEW ALBUMS 





Finding solace and 
inspirationin the pop 
of the past: (l-r) Yo 
LaTengo's James 
McNew, Ira Kaplan 
and Georgia Hubley 


Riot Going On. It is, of course, a reference to Sly & 
The Family Stone’s 1971 album, which itself was 
aresponse to Marvin Gaye’s What’s Going On 
from the same year. Kaplan theorises that it might 
double as a nod to “Riot in Cell Block #9” [see 
Q&A]. Both of those albums pose thorny questions 
to and about the world around them, but Yo 
La Tengo aren’t quite so outgoing. Evenifthe 
thrumming instrumental opener “You Are Here” 
plants its flag in the here and now, the trio only 
allude to some larger conflagration happening 
just off-screen, some insurrection going on deep in 
the background of these songs. It manifests in the 
clatter of percussion on the jazz-damaged “Above 
The Sound” and the errant acoustic strums ofthe 
minimalist “Dream Dream Away”, butalsoina 
melancholy that pervades every note of the album. 
Georgia Hubley paints her room bright colours 
on “Shades Of Blue”, a Brill Building pop song 
that’s both effervescent and despondent, but all 
the vibrant tints only darken the space: “Red, 
orange or yellow... doesn’t matter what’s the 
hue,” she sings, resigned to the funk in which 
she finds herself. Kaplan gauges her moods 
carefully against the burbling motorik rhythms 
of “She May, She Might”, which is sequenced as 
aresponse to “Shades Of Blue”. “She hears, not 
quite, your voice, but hasn’t got the words to reply,” 
he observes, his tone quizzical yet sympathetic. 
The rest of Riot... chronicles their efforts to 
escape such an inescapable depression, the 








SLEEVE NOTES 


1. You Are Here 
2. Shades Of Blue 
3. She May, She 
Might 

4.For You Too 

5. Ashes 

6. Polynesia #1 
7.Dream Dream 


Away 

8. Shortwave 

9. Above The 

Sound 

10.Let's Do lt 

Wrong 

11.What Chance 

й | Have | Got 

songs forming conversations 12.Esportes 
between these two romantic and Casual 
musical partners who’ve been 13. Forever 
married almostas long as YoLa 14. Out Of 
Tengo has been a band. Even if The Pool 
these songs aren't technically 15.Here You Are 
autobiographical — even if -— 
they're simply playing rolesin a eas ας 
these songs — there's anintense че ba t Yola 
bittersweet quality to these Tengo's rehearsal 
ruminations on commitment space, Hoboken, 
and cohabitation, not to mention New Jersey 
asneaky humour in Kaplan's Personnel: 
self-deprecations. “I’m just Georgia Hubley, 
some guy with too much pride Ira Kaplan, 

James McNew 


and all that implies," he admits 
on “For You Too”. “I won’t deny, 
way too snide.” 


a glance at the lyric sheet - to make sense of 
it. According to Kaplan, that title came early 
in the album-making process, first as a joke 
for this non-album they were making and 
later as a title the music seemed to choose for 
itself. They were aware of the weight of the 
word ‘riot’, but perhaps There’s A Riot Going 
On merely reflects their close engagement 
with pop music, their love of old songs and 
styles whose influence isn’t always detectable 
in their own albums. The parameters in 
which Yo La Tengo operate may be fairly 
circumscribed - which is another way of 
saying they make the most of their limitations 
— but the trio’s tastes know no bounds. 
They’re interested in a little of everything, in 
every scene, every era, every pop trend, and 
they’re able to translate seemingly any song 
or style to that Yo La Tengo sound. 

Throughout their decades together, they’ve 
amassed a vault of covers, ranging from the 
Muscle Shoals R&B classic “I’m Your Puppet” 
to The Simpsons theme to Doug Sahm’s 
“Mendocino” (from their 2006 collection 
of by-request cover songs, Yo La Tengo Is 
Murdering The Classics). 

They don’t cover Sly Stone or Marvin Gaye 
on There's A Riot Going On – or anybody else 
for that matter. Every song is an original, but 
that doesn’t mean they don’t reach deep into 
pop history for inspiration. “Shades Of Blue” 
recalls “In My Room" both in its setting and in 
its mood; you can imagine Hubley spinning 
The Beach Boys while she compares paint 
swatches. “Forever” punctuates Kaplan’s 
verses with a round of heavily reverbed shoo- 
wop-shoo-wop, echoing the Flamingos’ 

“T Only Have Eyes For You”. 

Such reference points aren't ends in and 

ofthemselves, but starting points to develop 


Hubley, meanwhile, simply longs for escape on 
the daydreamy “Polynesia #1”, as though tropical 
islands and tropical music are all she needs to 
brighten her mood. Few Yo La Tengo albums 
have such a powerful or prominent narrative 
thrust, even ifthey leave it open-ended as the 
album winds down. Closer *Here You Are" offers 
something likea prescription for making your 
way through the world: “We ignore the стар, don't 
answer questions we didn't ask." That Kaplan's 
voice is buried so deep in the mix that the lyrics are 
barely discernible doesn't diminishes the power 
of that statement. It just takes repeated spins – or 


new ideas and find new flourishes. Riot... is 

busy with memorable sounds, like the endlessly 
dissembling percussion on “Dream Dream 
Away", or the soft-focus exotica of “Esportes 
Casual", or the jazzbo bassline that defines and 
ultimately disrupts "Above The Sound". In that 
regard, it's aremarkably immersive and generous 
album, emotionally as well as musically. Hubley, 
Kaplan and McNew create small, quiet riots by 
seeking solace and inspiration in the pop music 
ofthe past, perhaps understanding on some 
level that Yo La Tengo might offer the same to 
their listeners. 
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f FROM SEA URCHINS TO SUN КА} 


Three experimental releases that predict Theres A Riot Going Оп 


The Sounds Of The 

| Sounds Of Science econ, гоог 
The trio composed these 
instrumentals as loose 
soundtracks to the short 

| documentaries of director 
Jean Painlevé. They evoke the underwater 
milieu of these films in intriguing ways, in the 
wavelike guitars and in the air-bubble burble 
of McNews bass. The songs bend to the will of 
the film, which means the band shifts almost 
constantly from amphibious ambience to 
slo-mo exotica to cinematic post-rock. 
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Nuclear War EP 

MATADOR, 2002 

Sun Ra's Cold War protest 
stomp, released in 1982 as 
ajab at Reagan, had been 
a staple of Yo La Tengo's 
live shows long before they set their version 
down on tape. Or, more accurately, their 
versions. This EP includes four very different 
arrangements of the song, each one wild 
and weird and conveying the same sense 
of encroaching dread. 


T9 η: IS] Today Is the Day! EP 
Е DAYS MATADOR, 2003 

‘YO L A Yo La Tengo cover themselves 
-- on this EP, a postscript to their 
TE Hi GI 10th studio album, Summer 

v Sun. They render the title track 

newly noisy and boisterous to kick things off, 
and end with a shushed version of “Cherry 
Сһарѕііск", originally distorted and feral on 
20005 ...And Then Nothing Turned Itself Inside 


Out. The resultis a collection that reveals just 
how elastic their songs can be. 


Ira Kaplan on making 
a very different Yo La 
Tengo album 


the album title? It occurred to 

us during the making of the record, 
I guess about a year ago. We had worked 
on it fora while, and then we came up 
with this title. We felt it reflected what 
we had done so far, and I’m sure it 
helped us focus on what we did next. 
Once we had the title, we started 
thinking about the record differently. 
I don’t think it occurred to me until 
recently that Sly’s title is a quote in itself 
as well. Given his background as a DJ, 
itseems almostimpossible to me that 
it’s nota self-aware quote of Leiber and 
Stoller's *Riot In Cell Block £9". 


[= IRST of all, can you explain 


What was it like working in 
digital instead of analogue? АП 
ofus have really tried to avoid absolutes 
and rules. The process of making the 
record included not even planning to 
make a record. We were well into that 
process before we realised we were 
doing it. We thought we were just doing 
sketches in our rehearsal space for some 
eventual record, and then we realised it 
was working. We could push ourselves 
alittlemore and actually make a record 
that way. We didn't set outto make a 
digital record. It's not like we were tired 
ofanalogue. But we don't have the 
facility to record any way other than 
digitally in our rehearsal space. There 
were downsides of course, but that's 
always a challenge to locate what's 
goodinasituation and make the most 
of it. It's pretty hard to ind something 


YoLa Tengo: 
“We didn't set 
out to make a 
digitalrecord” 





good that doesn’t come with a pitfall 
— or something bad that doesn’t have 
some kind of silver lining. 


It sounds like the upsides 

and the downsides of the 
technology both inform the final 
product. I think so. I mean, I think 
when the three of us do everything, 
we're working with our limitations — 
hopefully within them, but definitely 
with them. We switch instruments a lot. 
Different people play them differently. 
Iamfarand away the worst drummer 
inthe band, butevery oncein a while 
there's something in my inability to do 
itany better that expresses something 
that we're enjoying in that moment. The 
limitations can bestrengths, hopefully. 


Did youhave an idea of how 
you wantedit to sound, or was 
it more about exploring the 
technology? It’s very rare that we 
havea plan going into something to 
make it sound like anything. There are 
times when we hear songs that remind 
us of other songs, butit's not like we 
setoutto [make those references]. It 
just that that's what we came up with. 





NEW ALBUMS O 


Sometimes we'll hear where a song is 
going, and we'll say, “What can we do to 
enhance that effect?” Or, “What can we 
doto get away from it?" Either one. It's 
notlike we have absolutely no thoughts 
beforehand, but we don't have many. 


Did that recording process 
change how you write lyrics 
and melodies? I don’t think the 
process changed that much, because 
it’s always the end of the process 
anyway. Sometimes the lyrics just 
emerge from us practising, but usually 
they come when we're not quite done 
with the songs but well on our way. 
Then it becomes, “All right, now we 
need some words." In one case, on 

the song “Ashes”, when Georgia wrote 
the words for that, she completely 
changed the melody and structure of 
what we already had. There was kind 
ofa “la la la” placeholder melody for 
thatsong, and she didn't really rip it up, 
butshe definitely balled itinto a clump 
and discarded it. 


The album has a strong 
narrative quality in the 
sequencing. Is that something 
youre thinking about while 
youre recording or sequencing 
the record? That's really the last 
thing we do. We discussed the songs 
that would be at the beginning and 
theend oftherecord [*You Are Here" 
and *Here You Are", respectively], but 
Idon'tthink any ofus felt locked into 

it. Neither song was titled at the time, 
so that wasn’t really a concept until it 
happened. It was just something that 
occurred to us and we did it. I think, 
much more often than not, we just let 
these things emerge as they occur to us, 
without trying to steer them. 


Did working that way present 
challenges for figuring out 
how to play this stuff live? ves, 

it did. Those challenges always exist, 
because we've always drawn a pretty 
clear distinction between the live 
shows and the recordings. We've never 
made a record thinking, “How are we 
going to play this live?” But in the past, 
every song has been played in some 
form before we recorded it. In this case, 
there was very little of that. Most of 

the songs were recorded one track at 
atime, one person ata time. Also, we 
made the record over such a long period 
oftime, withouta studio bill going up 
and up and up. That means alot ofthe 
songs have even more parts, which is 
the nature of digital recording versus 
analogue recording. You really can just 
keep going, putting more and more 
parts on. But we are still pretty hard at 
work. WhenIhang upthe phone with 
you, I'll be going to practice and trying 
to tacklejust how to present these 
songs live. INTERVIEW: STEPHEN DEUSNER 
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SHELBY DUNCAN 


Driven to 
distraction: 


JONATHAN 


WILSON 


Rare Birds 


BELLA UNION 


7/10 





VEN, maybe especially, 
for an esteemed multi- 
instrumentalist or 
producer, the shadow 
oftheir professional 
associations must pose a 
significant problem: how 
to make a mark as an autonomous auteur 
if you’re largely defined by the work you've 
done for others? In Jonathan Wilson's 
case, the answer seems to be, pretty easily. 
The North Carolina exile's CV reads like 
asteady leapfrogging from small-print 
guitar acknowledgements on records by 
now-defunct Australian rock bands, to 
recording with everyone from Karen Elson 
to Roger Waters (whose Us + Them tour he 
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joined last May, as guitarist) and racking up 
high-profile production credits — notably, 
onallthree Father John Misty albums. 
Wilson’s history also includes teaching 
himself to make collectable guitars and, 
more significantly, moving to Laurel 
Canyon in 2005, having (so he's claimed) 
been smitten by its sound aged 10. There he 
set up his first home studio and held weekly 
jam sessions attended by locals like Jenny 
Lewis and Jakob Dylan. Now, he’s adding 
his third solo album to that narrative arc. 
But Wilson’s is more than an eminently 
tell-able story with LA scenester cachet. 
These alliances are the stuffing of his 
new record to a degree that many artists 
would baulk at, because it would shine 
too harsh alighton 








their history — risky, 
ifself-mythology is 
their game. Wilson 
is happy to show his 
workings, because 
the intent with his 
new album isn't to 
erase or obscure 
any of his previous 
experiences, it's 

the opposite — to 
acknowledge and 
celebrate what got 
him here. 





Although all of Wilson's records have 
been long, this surely explains Rare Birds’ 
heft (13 tracks, almost 79 minutes), density 
and ambitiously maximalist style: you 
need a lot of record if you're “quoting 
from earlier versions of |yourself]" and 
building on atale that began with your 
first four-track, when you were 13. This 
storifying means that despite exploring 
'60s psychedelic rock and pop (Pink Floyd 
and The Beatles, principally), employing 
synths and drum machines to appropriate 
’80s English art-pop production (Peter 
Gabriel, Talk Talk) and more besides, 
Wilson hasn't totally forsaken the retro, 
West Coast country-folk/rock sound that 
defined his first two albums. The ghosts 
of Fleetwood Mac and Tom Petty stalk 
“Living With Myself”, while there's a whiff 
of Gram Parsons on the title track and of 
James Taylor on *Hi Ho The Righteous", a 
cartoon-country oddity that features the 
(simulated) sounds of farm animals. 

Butifthere'saunifying aesthetic on this 
LP - whichis a set of reflections on a failed 
relationship and the author's placein the 
universe - it's the brooding, widescreen 
facet of Pink Floyd as defined by Roger 
Waters. Inevitable, perhaps, given that 
Wilson spent months in the studio with 
him when he was alsorecording Rare 
Birds. Wilson's admiration is made explicit 









rightatthe start, on *Trafalgar Square", 
whose melancholic, interstellar sweep is 
pure Floyd, although it's underpinned by 
a honky-tonk/blues swing. It's there too on 
the bittersweet “49 Hairflips" — which also 
echoes Lennon's *Mind Games" and adds 
adesperate intensity via explicit lyrics 
—and throughout, in terms of effects, 

field recordings, samples and other ear- 


swivelling puncta. 
Eccentricity is one oftwo crucial 
counters to the album's familiarity, 


throwing a couple of tracks that would 
otherwise register pretty high on the AOR 


“IT waited 


JONATHAN 
WILSON 


scale slightly off their axis: the sound of 
underwater bubbles pop up unannounced 
on the Bruce Hornsby-ish “Over The 
Midnight”, while some of Roy Orbison’s 
spangled doom rescues “There’s A Light” 
from soft-rock stasis. The other factor is 
the record’s heady emotional rush, which 
is amped up by its detailed orchestral 
layering and the warmly melancholic tone 


of Wilson’s voice. 


The songs are autobiographical, but 
not always straightforwardly so. They 
range from memories of wild, random 
encounters and loved-up car rides, soaked 
in the lore of LA’s geography — Sunset 
Boulevard, Mulholland Drive, Topanga 
Creek - to the existentially gnomic. “Why 
would we be where we were?/Where will I 
be whenI am?” wonders Wilson on “Me”, 
while on “Living With Myself” he’s beset 
by doubt and “living with the fear of God 
every single day”. Scepticism and alittle 
scathing observation may figure, but 
ironic witnessing does not. Hemaybea 
hipster by association, but at heart Wilson 


is 100 per cent hippy. 


If Rare Birds’ cosmically inclined 
lyricism only suggests as much, thena 
guest spot from Laraaji, who chants and 
plays zither on the beatific “Loving You”, 
underlines it. But this summary of his 
guileless intent makes it explicit: “Under 
no circumstance would I premeditate a 
sound, or consciously move away from 
myselfor my older material," Wilson told 
Uncut. “I waited patiently for genuine 


patiently for 
inspiration" 
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1. Trafalgar 
Square 
2.Me 
3. Over The 
Midnight 
4. There's ALight 
5. Sunset Blvd 
6. Rare Birds 
7.49 Hairflips 
8.Miriam 
Montague 
9. Loving You 
10. Living With 
Myself 
11.Hard To Get 
Over 
12.HiHo The 
Righteous 
13.Mulholland 
Queen 

| кшн 
Produced by: 
Jonathan Wilson 
Recorded at: 
Fivestar Studios, 
Los Angeles 
Personnel 
includes: 
Jonathan 
Wilson (vocals, 
piano, guitars, 
bass, synth, 
organ, zither, 
celeste, drums, 
percussion), 
Jake Blanton 
(bass), Joey 
Waronker 
(drums, 
percussion), 
Drew Erickson 
(organ, 
Mellotron), John 
Kirkby (synths), 
Laraaji (vocals, 
zither), Josh 
Tillman and Lana 
Del Rey (vocals), 
Derek Stein and 
Pete Jacobsen 
(cello), TomLea 
(violin, viola) 


inspiration on each song you hear. This 
record I made only with one purpose 

— to distil whatIlove about music, 
songwriting, dancing, sharing, living 


and loving into one work." 


Jonathan Wilson “It can 
Jonathan зәр youin a trance. That's 
what I'm going for" 


What's the appeal of the 
unembarrassed grand 
gesture? 

It's alll can do, | guess! | tend to think in 
longer phrases and grandiose musical 
gestures. | think my love of jazz has 
something to do with it. l'm looking 

for balance andharmony, no matter 
how long the piece of music is - that 
means nothing tome. Sometimes 
music needs to float for aminute or 
two; it's actually very hard to let these 


moments remain іп the recording/ 
editing process. 


Why drum machines and 
synths this time? I've always used 
drum machines, just never really 

on my records. | love Arthur Russell, 
Shuggie Otis... that use of kind of 
adumblittle beat from a "rhythm 
computer”. The other thing | love 
about quantised rhythm is that it can 
place youina trance. That's what 

I'm going for with tracks like "Over 

The Midnight" or “Loving You"; they are 
long and designed to make the gentle 
listener float away on asonic gondola. 


What was working with 
Laraaji like? He is one of my 
favourite people on Earth. His 
selfless, intuitive music gift 
informs andinspires me. The 
indie-rock ghetto could use 

a million more Laraajis. 


What was your aim with "Hi 
Ho The Righteous"? It's a prayer, 
really - a freaky synth, country-fried 
showdown. The end drum freakout 
Ihadtoinclude because it represents 
fire, bringing sweat, heat, intensity... 
therecord needed the song. 
INTERVIEW: SHARON O'CONNELL 
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P24 GRAHAM COXON 
P25 JOAN BAEZ 

P26 CHRIS SMITHER 
P27 FISCHERSPOONER 
P29 DAVIDBYRNE 

P33 MELISSA LAVEAUX 
P34 CREEP SHOW 

P35 TRACEY THORN 


AMEN DUNES 
Freedom 


8/10 


Philly native's haunted, 
hip-swinging fifth 

“Memory don’t mean 
much to me, still don't 
go away," muses 
Damon McMahon on 
album closer “LA”, 
acknowledging the 
failure of diffidence and bravado 

to hide emotional pain. The past 

of the NYC resident, who records as 
AD, looms large on Freedom, but 
fictional characters also figure, 

with emotions played out against 

a backdrop of upbeat, urbanised alt. 
folk and groovy pastoral soul by a 
band that includes guitarist Delicate 
Steve. If his peer group includes Ryley 
Walker, Phosphorescent and Josh T 
Pearson, AD's references are harder to 
pin down, asthe difference between 
the brooding "Blue Rose" and steadily 
accelerating “Miki Dora" attests. 
SHARON O'CONNELL 


COURTNEY MARIE 
ANDREWS 
May Your Kindness Remain 


5/10 


A disappointing mis-step from a 
promising singer-songuwriter 
|Courtney Marie 
Andrews' breakout 
record, 2016's Honest 
Life, was full of life- 
size story-songs about 
men and women just 
scraping by emotionally, each one 
sung with compassion and insight. 
Herfollow-up, produced by Mark 
Howard (Lucinda Williams, Rickie 
LeeJones), adds country-gospel choirs 
and fussy arrangements to her palette, 
steamrolling any nuance she might 
bring to these characters. Andrews 
responds by pitching her vocals at the 
same intensity for every song, which 
turns even the most mundane lines 
into soul-baring declarations. The 
result is overwrought and occasionally 
ridiculous, whether she’s quoting 
Tennessee Williams on “Kindness Of 
Strangers” or decrying gentrification 
on “Two Cold Nights In Buffalo”. 
STEPHEN DEUSNER 
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SARAH BLASKO 
Depth Of Field 


MVKA 


8/10 


Superior avant-pop by 
scandalously undervalued 
Australian artist 


For more than 

a decade now, 
Sydneysider Sarah 
Blasko’s voice has 
been one of the most 
potent instruments 
in pop (newcomers are commended 
to her astonishing versions of Cold 
Chisel’s “Flame Trees” and David 
Bowie’s “Life On Mars”). Depth Of 
Field, Blasko’s sixth studio album, 
substantially persists with the 
gloomy synthesiser motif of its superb 
predecessor, 2015’s Eternal Return, but 
locates an even more poised balance 
between the chilly melancholy of the 
glam-electronica backdrops and the 
capacious warmth of Blasko’s vocals. 
“A Shot”, “Phantom” and “Everybody 
Wants To Sin” are especially sublime 
demonstrations of this paradox. 
ANDREW MUELLER 


THE BREEDERS 








All Nerve 

4AD 

9/10 

"Making an effort": Kim, Kelley and 

cos majestic fifth 

"P Despite the drugs, 

drink and lineup 
changes over the last 
three decades, The 
Breeders have proved 
themselves more 


consistently thrilling than almost any 
other band in indie-rock. Their first 
albumin a decade, and the first since 
1993 with the Last Splash lineup, is as 
vital as any oftheir previous four LPs. 
Impeccably worked over in a search for 
raw spontaneity, АП Nerve's highlights 
are myriad and frequent: Jim 
Macpherson's drums on the dramatic 
title track; Kelley Deal’s echoed guitars 
threaded through *MetaGoth", sung 
by bassistJosephine Wiggs; and, of 
course, Kim Deal's always enthralling 
delivery and oblique lyrics. *Sad 
songs," she keens on *Skinhead #2”, 
*Tough kids love to sing along/They are 
free." TOMPINNOCK 


BUFFALO TOM 
Quiet & Peace 


SCHOOLKIDS/SCRAWNY 


7/10 


Mass. appeal sturdy Bostonians 
hold steady 


222 — Thesensible 

. — designated drivers in 
_ aproto-grunge Boston 
scene dominated by 
feckless slackers, 
Buffalo Tom seemed 
unnecessarily mature when they 
flirted with crossover success in the 
early 1990s, so their rugged, literate 
distillation ofthe sound of Hüsker 

Dü has required minimal updates 

as frontman Bill Janovitz settles into 
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GRAHAM COXON 


"Its a sort of Ford Escort Americana..." 


atching the series was 
like hearing the music 
for the first time,” says 


Graham Coxon, discussing 
his first experience of 
soundtracking, for Netflix's 
The End Of The F***ing World. 
“Because | often worked so 
fast - three, four, five tracks a 
day - I'd forgetten what I'd 
done. It was really lovely, a 
really nice experience.” 

For the first time, Coxon 
recorded at his home, 
converting the top room of 
his house into a studio. "It's 
brilliant, because | can work 
whenever | want - a lot of 
it was recorded in an old 
dressing gown, just rolled out 
of bed. And | like that, because 
I like to work before my brain 
is switched on properly and 


starts imposing its habits." 

Based on Charles Forsman's 
graphic novel, the series 
follows two teenagers ona 
bleakly comic roadtrip 
through southern England; 
director Jonathan Entwistle 
requested predominantly 
acoustic music from the 
guitarist. "It's a sort of Ford 
Escort Americana,’ laughs 
Coxon. “I have to be careful 
with slide, because it's 
got alot of baggage, it's 
instantly American. 

"For the most part | knew the 
songs were not gonna be used 
in their entirety, he adds, "sol 
did mini versions - intro, verse, 
chorus, instrumental, out. It 
was an SAS job - very funsize, 
like a little chocolate bar." 

TOM PINNOCK 


his sixth decade. Their first album 
since 2011, Quiet & Peace is expertly 
carpentered, “Overtime” a National- 
worthy observation on advancing 
years, while “Lonely Fast And Deep” 
is a reminder that — while they know 
the speed limit - Buffalo Tom still 

do good fast ones, too. Not thrilling, 
maybe, but pleasingly solid. JIM WIRTH 


BRANDI CARLILE 
By The Way, | Forgive You 


ATLANTIC 


6/10 


Consistently great voice sings 
uneven collection of songs 


Carlile’s sixth studio 
album has a (clearly 
deliberately) faultless 
pedigree - recorded 
at Nashville's RCA 
Studio A, produced 
by alt.Americana guru ofthe moment 
Dave Cobb (Jason Isbell, Sturgill 
Simpson, Chris Stapleton et al) and 


Shooter Jennings (son of Waylon). The 
album's best tracks are those where 
Carlile strides beyond the confines of 
orthodox pop-country - the deadpan 
gospel of “Harder To Forgive”, the 
sparse, sincere lament “Whatever You 
Do”. Carlile’s principal stock in trade 
remains, however, the likes of the 
high-sheen “Every Time I Hear That 
Song” and overblown empowerment 
ballad “The Joke”. 

ANDREW MUELLER 


CAVERN OFANTI-MATTER 
Hormone Lemonade 


7/10 


Consoling Germanic grooves, with 
no announcements 


E Stereolab are dead - 
long live Stereolab! 
That’s not quite the 
case, of course - no 
Laetitia Sadier; no 
left-leaning theory 











—butotherwise, on this third album 

by ex-’Lab technicians Tim Gane 
(guitar, archival synths) and Joe 
Dilworth (drums), plus Holger Zapfon 
synths, there's nostraining to distance 
themselves from their former band. If 
thetrio's previous album, Void Beats/ 
Invocation Trex, was a spiky affair, 

here the opening “Malfunction” 

settles into a consoling, 16-minute, 
motorik groove. Elsewhere, “Automatic 
Morning” presents a virtual 1976, 

from Kraftwerk to “TVC15”. “Feed Me 
Magnetic Rain”, however, mixes things 
up by progressing into electro and 
thence into the hypnotic works ofthe 
young Wu-Tang Clan. JOHNROBINSON 


ERIC CHENAUX 
Slowly Paradise 


8/10 


Canadian improv guitarist's 
idiosyncratic love songs 

For over 20 years, 
Chenaux has been 
charming and 
(gently) challenging 
listeners with 
timeless, intimate 
music that taps British acid folk, 
jazz, dustbowl primitivism, lounge 
music and more. His sixth for 
Constellation favours longform 
songs that highlight both his sweet, 
unfussy pop voice and its unique 
relationship to his experimental 
guitar work, with avant electronics 
and billowing open spaces. The title 
tracktilts at Nick Drake and Nina 
Simone, whilestrings suggest loose 
fencing wire twanging in a stiff 
breeze and a waterlogged Wurlitzer 
plays. The 11-minute, Robert Wyatt- 
ish “Wild Moon” - with its woozy 
keys and extreme fretwork building 
to a quivering peak - stands out, 
but sensual beauty abounds. 
SHARON O'CONNELL 


GRAHAM COXON 
The End Of The F***ing 
World OST 


GRAHAM COXON 


8/10 


Guitarist' s nimble, bluesy first 
soundtrack 


ГЕ After 2012's noisy A+E 
TẸ [ andBlur's The Magic 

B Whip, Graham Coxon 
takes a different turn 
with this subdued, 
friendly soundtrack 
to Netflix's hit dark comedy. Echoing 
the series' road-trip vibe, the prevailing 
mood is one of rootsy Americana: 
“Walking All Day” is Cash country with 
an Essex twist, “The Snare” is swampy 
blues, and “In My Room” feels likea 
lost Hazlewood ballad. Throughout, 
Coxon’s typically excellent playing 
incorporates slide (“The Beach”), Latin 
shuffles (“Lucifer’s Behind Me") and 
stunning, serrated leads (the Cramps-y 
“On The Prowl”). Perhaps best - and 
most Blur-ish — is the driving new wave 
of “Bus Stop”. The end of the world, but 
perhaps the start of anew career. 

TOM PINNOCK 






JOAN 
BAEZ 


Whistle Down 
The Wind 


PROPER 


8/10 


A full decade on, the legend 
returns, tackling songs 
written by other stars. 

By Graeme Thomson 


SPEAKING to Uncut 
last month, Joan 
Baez served up the 
738 sobering news that 
М9 Whistle Down The 
€. Wind would likely 
be her final album. 
At 77, and with almost 60 years' worth 
of recordings behind her, it's not hard to 
fathom her reasons. Her new album may 
have taken only 10 days to make, but it 
arrives a full 10 years after its predecessor, 
2008's Day After Tomorrow. 

Ifthis does prove to be alast goodbye, 
Baezis exiting with an understated 
flourish. Produced with the kind of rootsy 
classicism that has become a hallmark of 
Joe Henry's work, Whistle Down The Wind 
tackles 10 songs by astellar cast of writers, 
among them Tom Waits, Mary Chapin 
Carpenter, Anohni and Josh Ritter. It offers 
astutely resonant personal ruminations 
atthesame time as honouring Baez's 
enduring search for material which 
speaks to the social condition ofthe age. 
Its ornery, sometimes weary defiance is 
summed up in aline from Eliza Gilkyson's 
“The Great Correction”: “The light burns 
brightest in the darkest times.” 

One of the motives for Baez’s mooted 
retirement — her world tour this year 
is titled Fare Thee Well - concerns the 
changes to her voice. While you still 
wouldn't easily confuse her with, say, 
Marianne Faithfull, age has undoubtedly 
mussed up the edges of that crystalline 
soprano. Far from being a deterioration, 
however, it works as an extra weapon in 
her armoury. In her absolute vocal prime, 
Baez could sound almost annoyingly 
prim and perfect. The evolution of a 
whiskery rasp and low, murmuring 
gravitas perfectly complements the twilit 
tenor ofthe record. 

Politically resonant without being 
preachy, the best songs here bear an 
allegorical weight. Only Zoe Mulford's 
“The President Sang Amazing Grace" — 
commemorating the day Barack Obama 
sang the spiritual during a eulogy for the 
victims of the racist atrocity committed ata 
Methodist Episcopal Church in Charleston 
in 2015 — descends into the kind of worthy, 
over-literal hymning that has sometimes 
marred Baez’s work. 








| SLEEVE NOTES 


1. Whistle Down 
The Wind 

2. Be Of Good 
Heart 

3. Another World 
4. Civil War 

5. The Things We 


|| Are Made Of 


6. The President 
Sang Amazing 
Grace 

7.Last Leaf 

8. Silver Blade 

9. The Great 
Correction 

10.1 Wish The 
Wars Were All 
Over 

— 
Produced by: 

Joe Henry 
Recorded at: 
United Recording, 
Studio B, 
Hollywood 
Personnel: Joan 
Baez (vocals, 
acoustic gtr), Jay 
Bellerose (drums), 
Tyler Chester 
(piano, organ), 
DavidPiltch 
(bass), John Smith 
(acoustic gtr), 
Mark Goldenberg 
(gut-string gtr), 
GregLeisz (gtrs, 
mandocello, 
mandolin, 
Weissenborn), 
Patrick 

Warren (piano, 
organ, keys), 
Gabriel Harris 
(percussion), 
Janeen Rae Heller 
(saw) 


It’s an isolated offender. More 
characteristic is “Civil War", a stately 
waltz written by Henry which paints, 
in impressionistic strokes, a picture of a 
country divided, and where Baez's voice 
crackles thrillingly on the high notes. 

On “The Great Correction", the pointed 
message plays second fiddle to the track's 
easy country roll. *People round here 
don't know what it means/To suffer at the 
hands of our American dreams.../They 
got their God and they got their guns." 
Her version of Antony & The Johnsons’ 
*Another World", meanwhile, arrives 
stripped ofthe original's ambient noise 
and ghostly drama. What remains is a 
stark Dear John note to a dying planet, 
driven by percussive acoustic guitar and 
Baez'sintimate murmur, the sorrow held 
powerfully in reserve. 

More personal reckonings lie elsewhere, 
notleast on the pair of songs written by 
Waits and Kathleen Brennan. The title 
trackis plain haunting. “I can’t stay 
here, and I'm scared to leave,” whispers 
Baez, aline which thrums with 
significance for any artist approaching 
the end of the road. “Last Leaf” is another 
survivor's song, Baez cast as Old Mother 
Folk. *There's nothing in the world that 
I ain't seen,” she sings. “I greet all 
the new ones that are coming in green.” 
The same valedictory mood imbues 
Carpenter’s “The Things We Are Made 
Of”, arueful reflection on memory and 








experience, of alternate routes cross- 
referenced against chosen paths. 
Baez’s perfectly weighted performance 
is deeply moving. 

Oftwo new songs by Josh Ritter, the 
lilting “Ве Of Good Heart" is a tender, 
dignified farewell. The other, “Silver 
Blade", can't help but recall *Silver 
Dagger", the classic American folk 
ballad which Baez recorded in 1960 
on her debut album. In that song, the 
young female protagonist resolves to 
"sleep alone all my life", having been 
warned by her mother that “all men are 
false". Ritter's compositionis a dramatic 
minor-key murder ballad. This time, she 
enacts revenge on a “Lordling” 
who abuses his power and “works his 
will" before sending her away. Killing 
him with her blade, she buries the corpse 
in “a place even God don't know”. 

Whistle Down The Wind ends with 
*[ Wish The Wars Were All Over", an 
18th-century sailor's song retooled by 
musicologist Tim Eriksen. Rendered as a 
sparse Appalachian lament, it's another 
song framed in the language of the past 
which resonates clearly in 2018, just as 
it would have at any point during Baez’s 
remarkable career. Now more than ever, 
its mix of sorrow and hope feels like an 
archetype of every song she has ever 
sung: idealistic but aware; optimistic 
yet grounded; crisp but compassionate. 
Timeless and true. 
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AMERICANA | 





CHRIS SMITHER 


Call Me Lucky 


SIGNATURE SOUNDS 


Roots veteran started back doing the songs he used to do 


THIRTY-FOUR years ago Chris few decades, Smither endured false starts and 
| Smither recorded a fleet- label changes, hindered by stage fright 
| fingered acoustic cover ofChuck ^ andalcoholism. 
Berry’s “Maybelline” for his But here he is, in 2018, making some of the 
album It Ain’t Easy. While he best music of his career. Call Me Lucky careens 
jettisoned therollickingelectric confidently from lowdown acoustic blues to 
guitar of his hero’s original, he retained the spry folk rock, riffing and jangling with a sense 
revved-up tempo and the lusty vocals. Smither of urgency and purpose. You expect to hear 
tackles the song again on his latest album, Call heartbreakers like “Lower The Humble” and the 
Me Lucky, but this time around he resituates it devastating “By The Numbers”; more surprising 
inaminor key and slows it down, transforming are the sly jokes he cracks on “Тоо Bad So Sad" 
itinto a melancholy folk blues. It becomes an and “Nobody Home". The latter may not be the 
old man’s lament, Smither’s voice deeper and most potent protest song, but he delivers the 
wearier as he considers youthful conquests line about the “clown with a comb-over" with a 
receding in the rearview mirror. damning chuckle. 

Not everything on Call Me Lucky is quite Agehas granted Smither a certain wisdom, 
so dark, but even the most upbeat songs are and relative obscurity has nurtured his 
delivered from a septuagenarian's perspective. self-deprecating sense of humour. Nothing, 
Smither has been writing and performing for fortunately, has dulled his wit or slowed his 
more than 50 years now, first as a newcomer guitar picking. He knows he's "trying to catch the 
in New Orleans coffeehouses and later as a future before it’s in the past”, as he sings оп “The 
mainstay on the Boston folk scene, where Blame’s On Me”, and that chase only adds more 
he met long-time friend and tourmate Bonnie urgency to this bittersweet album. 
Raitt. While she enjoyed hits over the next STEPHEN DEUSNER 


ИШШШЕШЕЕЕ лмєтслмлквоимро-ир ΕΕ ΕΕ... 
Aside from 20165 fine album with Neko freedom”. Inspired by the epic musical vistas 
Case and KD Lang, it's five years since we of Ennio Morricone, and partly co-written 
heard from Laura Veirs. April sees the with The Civil Wars' John Paul White, she's 
arrival of 10th solo work, The Lookout, in helped out by local outfit Steelism, as well as 
which the Portland singer-songwriter Music City legend, Charlie McCoy. Also due 
stresses "the importance of looking out in April, on Bloodshot, is Years, Sarah Shook 
for each other". Produced by М &TheDisarmers follow-up to last 
husband and collaborator Tucker year's much-fancied debut, Sidelong. 
Martine, the album features Sufjan | Expect lots of outlaw country with a 
Stevens, Jim James, Karl Blau, punk rattle. On the live front, Texan 
Steve Moore and Eyvind Kang. maverick Shakey Graves plays three 
"Im addressing what's happening sold-out UK dates at the end of 
around me with the chaos of February, in London, Manchester and 
post-election America,’ says 1 Glasgow. Meanwhile, the 
Veirs. Around the same aforementioned Karl Blau 
time, Nashville-based tours latest album Out Her 
Canadian Lindi Ortega Space in March, beginning at 
unleashes Liberty, a three- London's Borderline and winding 
part concept piece about up at Leaf in Liverpool. 

“loss, resurrection and ROB HUGHES 























LUCY DACUS 
Historian 


8/10 


Superb second album from Richmond, 
Virginia, songwriter 

Any songwriter who can 
openanalbum with a 
linelike *The first time 
Itasted somebody else's 
spit Ihad a coughing 

fit” is worth paying 
attention to, and Lucy Dacus never lets 
up from arresting opener “Night Shift”, 
her defiant break-up song. Historian, her 
second album, fulfils all the promise of 
20155 No Burden, with Dacus combining 
memorable lines with big pop-rock tunes 
as she tackles themes both personal and 
political. The highlight is the gorgeous 
coiled muscle of “Timefighter”, which 
sees Dacus insisting, “I’m just as good as 
anybody/I’m just as bad as anybody.” 
PETER WATTS 


THE DECEMBERISTS 
I'll Be Your Girl 


ROUGH TRADE 









7/10 


Portland ensemble go pop - with 
mixed results 


Enlisting producer John 
к. Congleton, whose credits 
include St Vincent and 
Blondie, has brought out 
l^ what leader Colin Meloy 
AE calls the *apocalyptic 
dance party" side of The Decemberists 
on their eighth studio effort. I'll Be Your 
Girl shimmies to the grooves of'80s 
pop, moststrikingly on the New 
Order-ish synth monster “Severed” 
(complete with attendant bass riff) and 
“Starwatcher”, with its echoes of Kissing 
The Pink. That said, and despite also 
cooking up a glam stomp with *We АП 
Die Young", itsometimes feels overly 
contrived. The epic *Rusalka, Rusalka/ 
The Wild Rushes" isa notable exception. 
ROB HUGHES 


а 
Ir 


ULTRA 


7/10 


First in a decade from electroclash 
aesthetes, assisted by Michael Stipe 


Fischerspooner's 
breakout performances 
at the dawn ofthe 'oos 
were characterised by 
B their embrace of artifice 
— flamboyant, and 
often mimed, explosions of glitter and 
drag that paved the way for Lady Gaga. 
Sirreaffirms Warren Fischer and Casey 
Spooner's love for pulsing club music, 
but ће presence of Michael Stipe - who 
co-writes and produces throughout, 
alongside Beyoncé collaborator Boots 
— seems to have spurred the pair on to 
create something more substantial. 
Thereis a candid, personal quality to 
*Discreet" and *Have Fun Tonight", 
asincere hymn to queer polyamory. 
Meanwhile, Chairlift's Caroline 
Polachek joins for the elegantly torrid 
“Togetherness”. LOUIS PATTISON 











GEORGE FITZGERALD 
All That Must Be νουριεσιχ 


6/10 


Watford rave dad pops a chill pill 


George FitzGerald's 
transformation from 
anonymous Berlin- 
based tech-house DJ 
to proponent offully 
live sad-boy electro- 
pop nears completion with his second 
album, a tasteful collection of slow- 
burning emo-bangers that snuggle up 
between Bicep and Bonobo. Following 
thebirth of his daughter, FitzGerald 
isinareflective mood, wrapping 
fluttery synth melodies around 
driving basslines on the likes of “Two 
Moons Under” and “Burns” to concoct 
dopamine-fuelled soundtracks for 
endless Instagram moments. Solid 
though the material is - Tracey Thorn 
smoulders on “Half-Light” – the lack of 
variety and formulaic production give 
this a wholly generic flavour. World 
domination awaits. PIERS MARTIN 


FLYING HORSEMAN 





Rooms/Ruins uw 

7/10 

Artful angst from Antwerp 

m: A Belgian five-piece, 

= Flying Horseman 
specialise in a velvety 
mix of menace and 
romance. Aside 
from Bert Dockx’s 


quavering croon, the keynote is a 
consistently inventive use of bass 

and drums: from the sparse urban 
landscape of “Soldier” to the lopsided 
roll of “Fever Room”, which hasa 
twitchy energy reminiscent of Empire 
And Dance-era Simple Minds. “Bright 
Light” is Low Countries Radiohead, 
while 10-minute closer “Ruins” feels 
like a post-millennial “The End", all 
atmospheric flow and rattling threat. 
It’s along, strange drift, with moments 
of longueurs, but rarely less than 
intriguing. GRAEME THOMSON 


THE GREEN CHILD 


The Green Child урветтнернүтнм 
7/10 


Smart, retro-futurist pop from 
transatlantic duo 


The seeds of The 

Green Child were laid 

when Mikey Young 

of New Zealand 

punks Total Control 

met Raven Mahon of 
Californian indie-rockers Grass Widow 
on tour in Oakland. Five years later, 
the project’s self-titled debut enters the 
world. The album takes its name from 
a utopian novel by Herbert Read, itself 
inspired by the 12th-century tale of the 
children of Woolpit — a heady folklore 
that informs the record itself. Synths 
pulsein baroque patterns, augmented 
by occasional drum-machine beats 
or languid, chiming guitars. Butit’s 
Mahon's measured vocal — a close 
ringer for Trish Keenan of Broadcast on 
“Her Majesty II” - that’s the album's 
beating heart. LOUIS PATTISON 






JONNY GREENWOOD 
Phantom Thread - Original 
Motion Picture Soundtrack 


NONESUCH 

8/10 

Oscar-nominated score from 

Radiohead guitarist 
Outside his day job, 
Jonny Greenwood’s 

| alternative career 

asa composer of 
sophisticated film 
scores continues to 





flourish. It transpires that this, his 
fourth collaboration with director 

Paul Thomas Anderson, is his most 
classically minded, complementing 
the film's setting — 1950s high society – 
with its own opulent old-world beauty. 
“House Of Woodcock”, for instance, 
pirouettes on piano chords and elegant 
string arrangements, while “ГІ Follow 
Tomorrow" is similarly borne along 

by aterribly, terribly delightful piano 
refrain. Although these are a far cry 
from his previous outings for Anderson 
— which channelled Messiaen and 
Penderecki— Greenwood's fondness 
for experimental composition can still 
be heard in the dissonant “Barbara 
Rose”. MICHAEL BONNER 


GUIDED BY VOICES 


Space Gun οενινο 
7/10 


Fecund indie-rock stalwarts 
continue to marchon 


After disbanding the 
| reunited “classic” 

29 GBV lineupin 2014, 

| the group's one 
constant member, 

3 Robert Pollard, put 
together a new crew in 2016; this time, 
they had the rock chops to match 
Pollard’s arena fantasies. Making 

up for lost time, they released two 
albums (one double) in 2017, taking 
Pollard’s personal album output to 
over 100. On GBV studio album 26 
they continue hurtling forwards: 
Space Gun fizzes with an energy and 
seamless melody that recalls the band 
at their mid-’90s peak, and there’s an 
intriguing assortment of songs to be 
found, like the sideways pop of “Blink 
Blank”, which sounds like a band keen 
to explore new territory while still 
retaining an inimitable sonic identity. 
DANIEL DYLAN WRAY 


ANDY GUNN 
Too Many Guitars To 
Give Up OW ANDYGUNN.NET 


7/10 


Everyreason to have the blues 
- grown-up sounds from the 
Scottish Delta 







Born with 
haemophilia, Andy 
is among the 3,000 
Scots infected with 
Hepatitis Cand HIV 
via NHS blood 
products in the’7os and '80s. More 
recently, he’s been diagnosed with 
peripheral neuropathy, a debilitating 
numbness in the hand. All of which 










ШЕШЕ REVELATIONS INR 





MICHAEL STIPE ON 


NEW ALBUMS O 







FISCHERSPOONER 


"| didn't intend to produce them, but I loved the experience" 


side from his work 
with the likes of 
Vic Chesnutt, the 


producers chair is not 
somewhere Michael Stipe 
has often found himself in. 
Naturally, then, his recent 
return to production with 
Fischerspooner was an 
accident. “I really fell into it,” he 
tells Uncut. "I had no intention 
of producing their album. | 
stepped into the studio as a 
friend, andlleft as a producer 
and co-writer, so it was as 
unexpected for me as for 
anyone else. But | loved 

the experience." 

Stipe concentrated on the 
lyrics and arrangements on 
Sir, Frscherspooner's fourth, 
tightening the songs so they 


had a pop feel and a clearer 
narrative. "Casey [Spooner, 
vocals] is playing a character 
on this record. Part of what | 
think Casey wanted to present 
was the conundrum of having 
a queer or gay relationship as 
someone in their mid-forties in 
the 21st century." 

Working with Spooner, who 
Stipe first met in 88 - "| was his 
first lover" - has consolidated 
the singer's urge to return to 
his own music. "Ат | doing 
other music at the moment? 
Yes, | am. [After] REM split and | 
stepped away from music for 
five years, it felt good to come 
back in through a different 
channel. It's like I'm sitting at a 
different chair at the same 
table." TOM PINNOCK 


makes this album - a bluesy blend of 
slide guitar, bar-room R&B and serious 
songcraft - more remarkable. As an 
exceptionally fine guitarist, Andy has 

a dextrous, sinuous style. As a singer- 
songwriter, he explores the territory 
ofJJ Caleand’7os John Martyn; head- 
nodding, heartfelt and easy-on-the-ear. 
“Back On Song” suggests Van Morrison, 
while trad 12-bar “Battlefield Blues” 
showcases his bottleneck skills, and 
amean, weary falsetto. MARK BENTLEY 


GWENNO 


Le Kov µελνενιΥ 
7/10 


Celtic soul sister reboots Cornish 
balladry for the 21st century 


Raised in Cardiff by 
a Welsh-speaking 
. motheranda 
Cornish-speaking 
father, Gwenno 

| Ж 5 Mererid Saunders is 
aculturally unique figurein modern 
British music. Sung entirely in Cornish, 
Le Kovis the second of two fine solo 
albums on which Saunders honours 
the ancient Brythonic languages of 
her parents. The album’s title means 
“place of memory”, while the eclectic 
songs within range from dreamy 
sci-fi folk-pop chansons to psychedelic 





krautrock jams and Gruff Rhys duets. 
Stand-out numbers include the 
sumptuous orchestral lament “Hi 

A Skoellyas Liv A Dhagrow” (“she shed 
aflood of tears”) and the gorgeous 
*Herdhya" (“pushing”), a breathy 
spooktronica ballad with an anti- 
Brexit theme. STEPHEN DALTON 


ALBERT HAMMOND JR 


Francis Trouble repeu 
7/10 


Ex-Strokes man with another 
strong solo offering 


iHammond's 
solo career has 
increasingly managed 
Ё to zero in on the zip of 
(ыы | TheStrokes ina way 
E ~~ ЖЕ that has eluded his old 
bandmates. “Far Away Truths” even 
quotes “Someday” and gets away with 
it, a typically helter-skelter bit of pop- 
punk that sounds fresh and meaty and 
has a sense of humour. That's not to say 
Hammond is completely stuck in 2001: 
“Set To Attack" is a cheery ballad, 
“ScreamER” dabbles with hard rock, 
while “Stop And Go" adds a bit of funk, 
butit’s all uncomplicated and focused 
on instant gratification, capturing 
that ethic that made The Strokes so 
thrilling. PETER WATTS 
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O NEW ALBUMS 


ERNIE HAWKS & THE 
SOUL INVESTIGATORS 
Scorpio Man 


7/10 


Finnish flute-funk, fresh from the 
Helsinki underground 


Alllank hair and 
wire-frame shoulders, 
Ernie Hawks looks 
like someferocious 
'70s centre-half, and 
his music belongs 

in that decade, too. A hyper-talented 
trombonist, flautist and tuba player, 
Hawks haslong been in demand on the 
Finnish music scene as а sessioneer, 
and his CV includes ambient, jazz, 

soul and - of course! — the lambent 
prog of Uzva. His debut album is a 
groovesome mix of blaxploitation- 
style soundtracks, library funk and 
bristling cop-show themes, epitomised 
bythesnaking breaks of 2016 single 
“Scorpio Man Theme" and the bitching 
“Cold Turkey Time". Think Herbie 
Mann backed by The JB’s - some pretty 
heavy easy listening. MARK BENTLEY 


IN TALL BUILDINGS 
Akinetic 


6/10 


Immaculately neurotic yacht rock 
= a polymath 


The hardest-working 
man in Chicago prog 
pop, Erik Hall has 
contributed to bands 
as diverse as NOMO 
(Midwest Afrobeat), 
Wild Belle (dub shoegaze) and Lean 


MOOR PTE MUN 








Year (spectral folk). On the third album 


for his solo project, In Tall Buildings, 
he sticks closer to home, constructing 
intricate home-studio epics that 
suggest Elliott Smith fronting 
Midlake, resulting in a deceptively 
smooth uneasy listening. He’s at his 
best on “Siren Song” (which builds 
from a low-key pulse into a wig-out 
worthy of War On Drugs) and “Days 
In Clover”, alanguid duet with 
Heather Woods Broderick. 

STEPHEN TROUSSE 


INSECURE MEN 
Insecure Men 


7/10 


Curdled exotica and mothbitten 
new wave from mob-handed 
South London supergroup 


Saul Adamczewski 
achieved infamy as 
the gap-toothed lead 
guitarist glowering 
unhealthilyin the 
omes ul ranks of Brixton 
garage-rock provocateurs Fat White 
Family. Here, he channels his 
lopsided creativity into a new 
collaboration with Ben Romans- 
Hopcraft offellow South Londoners 
Childhood, buoyed by a 10-strong 
band of friends and collaborators. 
The vibe is smart, slightly soiled. 
“Subaru Nights” takes astab at 


INSECURE МЕМ 
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ERNIE HAWKS & THE SOUL 
INVESTIGATORS 


“| don't really follow zodiacs... but | do look at the stars" 


DAVID KITT 
Yous 


7/10 


First solo album in nine years 
for lrish songwriter 


Kitt has not been 
idle since his last 
solo album, 2009's 
The Nightsaver – he 
has made techno 
records under the 
name New Jackson, and been a 
member of Tindersticks, among 
other endeavours. Yous sounds -- 
andindeed is - very much the kind 
ofalbumareflective balladeer might 
record in the attic of his Dublin home; 
athing of Elliott Smith-ish gentle 
strums and mournful whispers, 

it’s the type of record which could 
drift beyond attention spans were it 
not for Kitt’s gift for the deceptively 
insidious melody: “There Will Always 
Be This Love” and “The Taste Of 
Without” are especially likely to recur 
like half-remembered dreams. 








‘ve always been most 
impressed by strong 
performers, with 


strong stage presence..." 
Standing over two metres tall, 
this Helsinki born and bred 
multi-instrumentalist is built to 
be noticed. He won't be drawn 
on his real name or age, and 
answers Uncut's questions 
with Zen-like precision: 
"People call me Ernie Hawks. 
I'm атап іп his prime.” 

A seasoned session player, 
Hawks has been working on 
the Finnish music scene for 
17 years: “Soulful Trip", his 
first single with the Soul 
Investigators (the in-house 
band for Timmion Records), 
arrived back in 2005. 

"That was my very first 
recorded flute solo, and the 
guys have been suggesting 
we should do an album since. 


Martin Denny exotica, equal parts 
dreamy and dreary; “Cliff Has Left 
The Building" isa wistful concoction 
of vibes and lap steel; and “Teenage 
Toy” isaSqueeze-style new wave 
anthem that sends up rock’n’roll’s 
taste for the pubescent. Their hearts 
are in the right place, probably. 

LOUIS PATTISON 


JUDAS PRIEST 
Firepower 


7/10 


Vintage turbo-camp battle 
anthems from metal's most 
turbulent Priest 


Despite prematurely 
announcing their 


longtime guitarist 
| KK Downing seven 
years ago, Rob Halford's proto-thrash 


Finally, we had the time to ANDREW MUELLER 
make it happen!" 

Three members of the Soul SEUN KUTI AND EGYPT 80 
Investigators - Jukka Sarapdd, Black Times 


Sami Kantelinen, Seppo Salmi STRUT 
- also make up Cold, Diamond 


and Mink, the meticulous 8/10 
production team behind Furious Afrobeat prince fronts 
Scorpio Man's deep vintage his Ке s old big band 


grooves. The track titles, like Livingin a country 
the music, rightly belong on a led by those 
lost 70s funk soundtrack: "Still who persecuted 
Trippin”; "Windy City Blues". your father and 

It's a great record, a spiritual murdered members 
cousin to Marvin Gaye's of your family will 





Trouble Man, but with extra 
flute. Those astrological 
references, though, aren't as 
important as they seem. 

“| don't really follow zodiacs," 
Hawks admits. "Maybe in a 
weak moment. But | do love 
to look at the stars every now 
and then." 

MARK BENTLEY 


probably turn anyoneinto a rabid 
conspiracy theorist. Luckily, Seun 
Кий can channel this paranoia 

into high art, delivering his furious 
sermons on political corruption with 
accompaniment from the world's 
funkiest Afrobeat orchestra. Producer 
Robert Glasper adds a jazz sensibility 
lacking from Fela's original albums, 
while Carlos Santana shreds on 
“Black Times”, butit'sthe Egypt 80 
big band who are the stars, their 
ill-fitting guitar riffs, lopsided drum 
parts and medieval horn harmonies 
somehow interlocking to createa 
thrilling, polyrhythmic funk that 
compels you to dance. 

JOHN LEWIS 


old-school metal warriors gallop on 
regardless. A studio reunion with 
Tom Allom, who produced British 
Steeland other classic punk-era 
Priest albums, Firepower delivers 
an agreeably familiar mix of 
skull-pummelling drums, eyebrow- 
singeing guitar pyrotechnics 
and multi-tracked operatic 
vocals, most effectively on the 
triumphalist battle anthems 
“Rising From Ruins” and “No 
Surrender”. Formulaic 
touches abound: surely 

every previous Priest 

album contained tracks 
called “Evil Never Dies” 

and “Necromancer”? But 

for all their crowd-pleasing 
conservatism, nobody does 
gloriously non-ironic turbo-camp 






















excess better than 

Halford, metal’s very Seun Kuti, 
own Freddie Mercury. ΜΑΜΑ 
STEPHEN DALTON Egypt 80 
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DAVID 
BYRNE 


American Utopia 


NONESUCH 


7/10 


LISTEN to “Don’t 
Worry About The 
Government” from 
Talking Heads’ 

1977 debut and you 
could takeitasa 
straight homage 

to Jonathan Richman: “1 smell the pine 
trees and the peaches in the woods/I see 
the pinecones that fall by the highway.” 

It’s only gradually that the pastoral takes 
on sinister overtones: “I see the states, 
across this big nation/I see the laws made 
in Washington, DC/I think of the ones I 
consider my favourites/I think of the people 
that are working for me.” It dawns on you 
that Byrne is singing from the perspective 
of the president, or even government itself, 
asa kind of anonymous, cybernetic Greek 
chorus. “Don’tyou worry about me," it lulls 
its anxious citizens, like HAL 9000 in 2001. 
“Twouldn’t worry about me." 

The song established a signature tone of 
creepy naivety that has persisted through 
Byrne’s work, from the ecstatic dread of 
“Once In A Lifetime”, through the giddy 
doom of “Road To Nowhere”, right up 
to the title track of the 2008 Brian Eno 
collaboration Everything That Happens 
Will Happen Today. It’s atone that’s all over 
American Utopia, which considers the state 
of the union with a surreal impassiveness, 
and reaches its apogee on “Dog’s Mind”. 

It begins with portentous piano chords 
before building to a gospel chorus sung by 
government clerks, gazing out upon 
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given ECT, butit feels arbitrary, the result 

of an algorithmic decision, rather than 

anything dramatically disturbed. 
“Gasoline And Dirty Streets” is 

better, entering with synthetic sitar and 

slapback bass, backed with eerie sax and 
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harmonica, one ofanumber of tracks 
recalling the Heads at their most polished 
circa “Sax And Violins”. It describes a 
battle between a woman "whois royalty" 
and “а man who would be king". Like much 
oftheLPitfeels overdetermined by recent 
US politics. At its worst, on “Every Day Is 
A Miracle", this leads to childlike, slightly 
pious fables that feel like collaborations 
between Dr Seuss and Kafka. 

If you don't much care for green eggs 
and ham, though, the two sides ofthe 





“a place where nothing matters/Where 
the wheels of progress turn/Where reality 
is fiction/But the dogs show no concern". 
Is this where the grand experiment of 
America winds up, wonders the album -- 
with the citizens adrift in doggy dreams, 
the judiciary hungover, the media 
quiescent, while the presidential fiasco 
proceeds unchecked? 

These are good questions for a great US 
artist like David Byrne to be pondering, but 
it's notimmediately clearthat American 
Utopia adds up to a great piece of work. 

Itis at some level, like Everything That 
Happens..., another collaboration with 
Brian Eno. That LP had a dated feel, but 
there was a great charm in hearing the 
massed Enoid choir once again supporting 
Byrne's quizzical lead. This time around 
thesongs are based on drum tracks that 
Eno programmed, but he takes a back seat. 
Itmakes you wonder whether Byrne needs 
more active, engaged collaborators to 
really provoke him to greatness. 

Left to his own devices, Byrne comes 
home to a screwball hymnal mode that, 
for all the lyrical left turns, can feel a little 
too predictable. The album begins with 
the twinkly chords of “I Dance Like This", 
an uncanny Philip K Dick vision of the 
day after the end of the world: “A fitness 
consultant/In the negative zone/Wandering 
the city/Looking for home.” The chorus is 
a jarring intrusion, like the song is being 
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Í SLEEVE NOTES 


1. American 
Utopia 

2.1рапсе 

Like This 

3. Gasoline And 
Dirty Sheets 

4. Every Day ls 

A Miracle 
5.Dog's Mind 

6. This Is That 

7. It's Not Dark 

Up Here 

8. Bullet 

9. Doing The Right 
Thing 

10. Everybody's 
Coming To My 
House 

11.Here 
po 
Produced by: David 
Byrne, Rodaidh 
McDonald & 
Patrick Dillett. 
Basedonoriginal 
tracks by Brian Eno 
Recordedin: New 
York and London 
Personnelincludes: 
David Byrne 
(vocals, guitar), 
Brian Eno (drum 
programming, 
vocals, guitar), 
Daniel Lopatin 
(keys, textures, 
drums), Jack 
Pefiate (drums, 
keys, bass) 








LP end with a couple ofthe best songs of 
Byrne's storied career. “This Is That” is 
ayearning tribute to the power of music, 
sung over synthetic Chinese zither, which 
aquiesces to the clichés we use to describe 
“that moment when the melody ends and 
the rhythm kicks in”: “That’s when I call you 
up, that’s when my river overflows,” Byrne 
sings, falling back, unapologetically, on 
old soul tropes of transcendence. 

The final “Here” is another track credited 
to Byrne and Daniel Lopatin, better known 
as electronic auteur Oneohtrix Point Never, 
who came on board the project late in the 
day. Over roiling drones andarhythm 
track reminiscent ofJapan circa Tin Drum, 
Byrne describes some unnamed territory: 
“Here is an area of great confusion/Here 
is a section that’s extremely precise/And 
here is anarea that needs attention/Here’s 
the connection with the opposite side.” 
Maybe thanks to Lopatin’s involvement, it 
strikes anew, subtler, deeper note on the 
record. But once again it’s reminiscent of 
early Talking Heads — in this case “The Big 
Country" from 1978’s More Songs About 
Buildings And Food, with its alienated 
airplane passenger, surveying the flyover 
counties: “Then we come to the farmlands, 
and the undeveloped areas/And I have 
learned how these things work together.” 
Back then Byrne sang, “I wouldn't live there 
if you paid me." This time round he yearns 
for the making rather than the unmaking 
of sense, reconciliation, intimacy and the 
acceptance of the here and now. Maybe, he 
suggests, this humble, pragmatic ideal is 
the real American Utopia. 
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David Byrne making sense 


When didit stop being a 
Byrne/Eno collaboration and 
start being a David Byrne 
record? With the earlier record 
Brian had fairly full instrumental 
tracks done. With this one he mainly 
had drum programs fed through an 
algorithm that he and a friend had 
made. Writing over these, the songs 
came quickly and | proceeded to add 
more players and instruments and 
shape the tracks asl felt the songs 
themselves were dictating. Around 


that point, Brian offered that it had 
become my record. 


You seem very concerned with 
the state of American politics - 
is that an accurate reading? 
These songs were written two years 
ago, so they are not a reaction to The 
Donald, but to the world that gave 
birth to him. | believe we are following 
apath that was begunin the 8065. 
Obama may have been a stopgap, 
but the juggernaut rolled on. Trumpis 
asymptom of that... Fox, Reagan and 
many others created a place for him. 


Youhave been exploring 
reasons to be cheerful on your 
website. Do you just not see 
the point in protest songs or 
do you have bigger fish to fry? 
Protest songs unify a community, to 
help create solidarity, but they don't 
change minds. Movies, TV shows and 
novels might do that, though. A soap 
operais changing Indian attitudes 
about women, a game show is 
helping with corruption in Africa. 
That said, my favourite protest song 
in recent years was Janelle Monáe's 
"Hell You Talmbout". STEPHEN TROUSSE 
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The Low 
Anthem:a 
meditative 
return 


LAS [HEEAS 
Unto The Earth 


AGITATED 


Psych-country chimes from 
Colorado quartet 


Ж. м] τ 2016's self-titled EP 

МЕ 7$. " suggested that Last Of 
Ш аа The Easy Riders were 

1 Қ intent on keeping the 


| fires burning forthe 
lost era of The Byrds 
and The Flying Burrito Brothers. This 
arresting full-length debut from the 
Denver outfit offers further evidence 
of their devotion, from the Sweetheart 
Of The Rodeo-ish “It Won’t Be Long” to 
the cosmic Bakersfield vibes of “High 
And Lonesome”. It’s more than mere 
homage though. “Turn The Tide” sees 
them hurtle into a psychedelic jam, 
while the old-school country of “Silver 
Canyon” isa high desert hymn to the 
sheer majesty of nature. ROBHUGHES 


THE LOW ANTHEM 
The Salt Doll Went To Measure 
The Depth Of The Sea 


JOYFUL NOISE 


Quietly beautiful album, tinged 
with atmospheric electronics 


After a tour van crash 
and a record label 
collapse essentially 
wiped out The Low 
Anthem’s last, and 

i: uncharacteristically 
experimental, album, Eyeland, they 
return with a meditative collection of 
songs written during a recovery period. 
Gentle, whispering vocals marry with 
gently picked acoustic guitars and 
sparse piano lines on tracks such as 
“River Brine” and the gorgeous “Give 
My Body Back” to create an immersive, 
fluid and emotionally fragile listening 
experience. Other moments hum with 
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gentle ambient whirs and quietly spit 
out restrained, delicate electronics, 
underpinning the album's real skill and 
beauty in being joyously understated. 
DANIEL DYLAN WRAY 


DON McLEAN 
Botanical Gardens 
BMG 


First new material in eight years 
from "American Pie" man 


Nowin his seventies, 
McLean has probably 
never rocked harder. 
Belying its delicate 
lyrics, thetitle track 
is a juke-joint stomp, 
for example, while *The Lucky One" 
evokes an amped-up Buddy Holly and 
the electric guitars on *Total Eclipse 
Of The Sun” squeal over an insistent 
tom-tom beat. We wait until the fourth 
track, the Don Williams-like “The 
Waving Man”, for anything to support 
the accompanying blurb’s claim that 
McLean “is one of America’s most 
beloved country artists”. Then it’s back 
to the hop with “Rock And Roll Your 
Baby”, followed by a brace of twanging 
ballads. Not what one expected, 

but surprisingly enjoyable. 

NIGEL WILLIAMSON 





Drift SACRED BONES 


Seventh LP yields further surprises 
from Brooklyn's masters of the WTF 
= mum ^ fter re-embracing 
theunrulier, sludgier 
sound ofthe band's 
early days on 2016's 
Devil Music, The Men 
make yet another 
180 on their seventh album in 10 
years. Though theJames Chance-y 
sax blurts and Suicide-like throb of 








opener “Maybe I’m Crazy” flag their 
core devotion to no-wave principles, 
much of Drift captures frontman Mark 
Perro in an unusually subdued mood. 
Indeed, the sepulchral balladry of 
“Sleep” and “Come To Me” evokes 
Townes Van Zandtat his gloomiest. 
Given that there’s also room for the 
old-school rocker “Killed Someone” 
and the early-REM jangle of “Rose On 
Top Of The World”, Drift risks seeming 
incoherent; no-one can say The Men 
ever fail to surprise, though. 

JASON ANDERSON 


Little Dark Age 


COLUMBIA 


New York's pop refuseniks enter the 
(80s) Twilight Zone 

Andrew 
VanWyngarden 

and Ben Goldwasser 
have now 
spenta decade 
attempting 

to escape the success oftheir 
debut, Oracular Spectacular, 
delving into esoteric indie and 
bad-trip electronica along the 
way. Here, on their fourth LP, 
the duo - teaming up again 
with Dave Fridmann - appear 
to have entered some weird, 
parallel 1983: “Ме And Michael” 
sounds like Tears For Fears 
taped from a broken radio, “She 
Works Out Too Much" wows and 
flutters its way through exercise 
video snippets, while the title 
trackis superb, gauzy synth- 
goth. Some of their efforts, 

such as “TSLAMP”, fall flat; 
still, “When You Die” isa 
hallucinogenic pop masterpiece 
to file alongside “Alien Days” 
and “Siberian Breaks”. 
TOMPINNOCK 





MOANII 
Moaning 
SUBPOP 


Unremittingly bleak debut 
from West Coast punks 


Demonstrating all 
the pummeling force 
you'd expect from a 
Sub Pop punk act, LA 
trio Moaning tradein 
shadowy post-punk, 
playing slightly ghostly vocals against 
primitive, fuzzy guitars on songs that 
allseem toinhabit a dark, endlessly 
sad hole of despair. It's pretty pitiless 
throughout, with tracks like “Tired” 
offering a resigned shrug, while 
“Close” brings an electronic sheen to 
adense mass of guitar and bass. The 
excellent “Misheard” and “Useless” 
swirl with а cathartic sense of rage and 
helplessness, but while it's effective, 
the entirety is a lot to take. PETER WATTS 
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ON BRIO DJ TAYE TURBONEGRO THE LOVELY EGGS 
LADY BIRD STILL TRIPPIN’ ROCK’N ROLL MACHINE THIS IS EGGLAND 
FIRE SOUNDTRACKS LP / CD HYPERDUB LP / CD BURGER RECORDS LP / CD EGG RECORDS LP / CD 
Jon Brion’s score to Greta Gerwig’s incredible The debut album by Teklife's DJ Taye is ambitious —  Turbonegro's new album, Rock’n Roll Machine is The Lovely Eggs return with Flaming Lips 
directorial debut, and winner of two Golden in its range and scope, expanding the potential a top shelf super killer rock’n roll record made producer Dave Fridmann for their new album 
Globes, ‘Lady Bird’. The soundtrack “subtly and of the Footwork template, broadening the for the freaks, weirdos and dropouts of today. “This Is Eggland.” Heavy in-your-face pop-psych 
deftly mirrors the existential ambling of this possibilities of the sound. from the Great British Underground. 


outstanding film” Pitchfork. 








BUFFALO TOM THE SKULL ECLIPSES BERT JANSC JOHN MOORE 
QUIET AND PEACE THE SKULL ECLIPSES A MAN I'D RATHER BE (PART 2) KNICKERBOCKER GLORY 
SCHOOLKIDS RECORDS LP / CD WESTERN VINYL EARTH RECORDINGS 41Р / 4CD THE GERM ORGANIZATION CD 


Buffalo Tom's most mature album yet, full of Debut psychedelic-hip-hop/post-rap album that Accompanying the first box, Part II comprises Jansch's A Huge Rock And Roll record full of romance 


nostalgic and dusky imagery, a sort-of poetic nods to jungle, trip hop, and ambient within the late ’60s & early 70s output, an under-rated era, and swagger — poetry and pathos — crackling 
travelogue of faded colours and woods, illuminated ^ frame of modern beatwork. Features Open Mike influenced by the now well-established Pentangle with electricity — bathed in melody — an instant 
in the light of the Boston seaside. Eagle, Laraaji, and Tendai Maraire of Shabazz sound. Featuring ‘Nicola’, ‘Birthday Blues’, ‘Rosemary classic — lighters Out! 
Palaces. Lane’ & ‘Moonshine’. 





ШЕ 1 
Ман-ЕШЫ»ғ & the Obtuse Angels 





i 
CAROLINE SAYS MATT EDIBLE & THE OBTUSE ANGELS HAILU MERGIA OLDEN YOLK 
THERE’S NO FOOL LIKE AN OLD FOOL STAIRGAZING LALA BELU OLDEN YOLK 
WESTERN VINYL LP / CD FARM MUSIC LP / CD AWESOME TAPES FROM AFRICA LP / CD TROUBLE IN MIND 
Follow-up to Caroline Says’ well-received debut, Holy Orders/Edible 5ft Smiths frontman’s debut Hailu Mergia’s first new album in 15 years on The debut album from this NYC band led by Shane 
which Pitchfork described as “atmospheric folk solo album, with help from some celestial Awesome Tapes From Africa. The album Butler (Quilt) & Caity Shaffer is filled with 
that envelopes you.” Artist recently friends. “The best thing out of Hull since The celebrates the Ethiopian keyboard and accordion thoughtful, abstract poeticism tinged with hazy 
collaborated with Leetitia Sadier. АААЙ Humber Bridge” - Josh.T.Pearson. player’s remarkable career resurgence. melancholy & halcyon joy.” 


Broadcast and Stereolab. 





TOTALLY MILD THE LOW ANTHEM ONEIDA TITUS ANDRONICUS 


HER THE SALT DOLL WENT TO MEASURE THE ROMANCE A PRODUCTIVE COUGH 
CHAPTER MUSIC LP / CD DEPTHS OF THE SEA JOYFUL NOISE RECORDINGS 21Р / CD MERGE RECORDS LP / CD 
Second album from Australian lush pop quartet, JOYFUL NOISE RECORDINGS LP / CD Over a dozen full-lengths, live releases, EPs, Titus Andronicus set aside the leadfooted punk 
built around the soaring, swooping, shiver-inducing The Salt Doll Went To Measure The Depth Of The singles & limited one-offs, Oneida has anthems of yesteryear in favor of a subtler, more 
voice of Elizabeth Mitchell. “Sweet, harmony-rich, Sea is 12 short songs, at once fragile, nuanced, demonstrated a mastery of collective spacious approach that pushes soul-baring 
honest, and delicately purposeful. improvisation, off-kilter songwriting, complex songwriting to the fore. 


pointedly concise jangle-pop” NPR. 
composition, & everything in between. 


CARGO COLLECTIVE: АН AMALGAMATION OF RECORD SHOPS АМО — LABELS — DEDICATED Т0 BRINGING YOU NEW MUSIC 


IRELAND: BANGOR - BENDING SOUND SCOTLAND: GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL WALES: ABERYSTWYTH - ANDY'S RECORDS / CARDIFF - SPILLERS / NEWPORT - DIVERSE / SWANSEA - DERRICKS NORTH- WEST: LIVERPOOL - PROBE / 
MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RECORDS NORTH-EAST: HARROGATE - P & € MUSIC / HUDDERSFIELD - VINYL ТАР / LEEDS - CRASH / LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEW- 
CASTLE - REFLEX / SHEFFIELD - BEAR TREE / SHEFFIELD - RECORD COLLECTOR / STOCKTON ON TEES - SOUND IT OUT MIDLANDS: BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL / LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD 
- BLACK CIRCLE RECORDS / LETCHWORTH - DAVID'S MUSIC / LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK STORE / STOKE ON TRENT - MUSIC MANIA - STOKE ON TRENT - STRAND RECORDS / WITNEY - RAPTURE 
SOUTH: BEXHILL ON SEA - MUSIC'S NOT DEAD / BOURNEMOUTH - THE VAULT / BRIGHTON - RESIDENT / DEAL - SMUGGLERS / EASTBOURNE - PEBBLE / GODALMING - RECORD CORNER / LEIGH-ON-SEA - FIVES / LONDON - CASBAH / LONDON - FLASHBACK 
/ LONDON - LION COFFEE + RECORDS / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / ROMSEY - HUNDRED / SOUTHSEA - PIE δι VINYL / SOUTHEND ON SEA - SOUTH RECORDS / ST ALBANS - EMPIRE RE- 
CORDS / WATFORD - LP CAFE / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS SOUTH WEST: BRISTOL - RADIO ON / BRISTOL - ROUGH TRADE / BUDE - AIRCULTURE LIMITED / BURY ST.EDMUNDS 
- VINYL HUNTER / CHELTENHAM - BADLANDS / FALMOUTH - JAM / TOTNES - DRIFT MAILORDER AND INTERNE! ONLY STORES: BOOMKAT.COM / FIVERISERECORDS.CO.UK / NORMANRECORDS.COM / RECORDSTORE.CO.UK / SPINCDS.COM / BLEEP.COM 
17 HEATHMANS ROAD, LONDON SW6 4T) - WWW.CARGORECORDS.CO.UK - 0207 731 5125 
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MOBY 
Ever thing Was Beautiful, 
And Nothing Hurt 


LITTLEIDIOT 


6/10 


Depressingly dystopian, Eno-esque 
blues from Mr Melville Hall 
Moby's 15th studio 
album explores a 
rather existential 
idea of the blues — 
onein which the 

en Ж world he once loved 
is quickly going down the khazi. 
Threnodies to anarchy, sorrow and 
ecological catastrophe are delivered 
in Moby's rap-like whisper over a 
series of claustrophobic trip-hop 
beats and fragments of acoustic piano 
and guitar. This depressing dystopia 
is lightened by “Like A Motherless 
Child”, where singer Raquel Rodriguez 
reinvents the old gospel standard over 
a twitchy, industrial funk backing, 
while “The Tired And The Hurt” sees 
Moby’s androgynous robot voice 
reminiscing about a dying relationship 
over an appealingly juddery electronic 
backdrop. JOHNLEWIS 


NAP EYES 
l'm Ваа Now 
PARADISE OF BACHELORS 





9/10 


Impressive third album from indie 
Haligonians 


“There is still plenty 

е of good music tobe 
written in C major,” 
said Schoenberg, and 
there are, it seems, 
great records still to be 
made in the long shadow of The Velvet 
Underground. Nap Eyes’ first two 
albums felt like first drafts, works that 
grew more impressive as they toured. 
I'm Bad Nowis the real deal. Listen with 
halfan ear, you might mistake them for 
indie classicists Real Estate or Rolling 
Blackouts. What sets them apartis the 
fear and trembling in Nigel Chapman’s 
reedy monotone and guitarist Brad 
Loughead, who unleashes the full 
Verlainian screaming bluebird 
repertoire. Рт Bad Now feels as much a 
modest masterpiece as Spring Hill Fair 
or Tigermilk. STEPHEN TROUSSE 
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RICK PARFITT 
Over And Out 


EARMUSIC 


6/10 


Quofigurehead' s smooth swansong 


> 


A labouroflove up 

»» until his death in 
ll December 2016, 
. Parfitt’s oneand only 
solo effort rings with 
familiarity while 
taking tentative steps into a broader 
pop arena. Every song that harks 
back to vintage Quo (“Lonesome 
Road” blatantly references both “Roll 
Over Lay Down” and “Down Down”, 
while “Fight For Every Heartbeat” 
is cut froma similar bolt of denim) is 
counterbalanced by softer, melodic 
minor-chord charmers. Either 
“When І Fall In Love With You” or 
“Twinkletoes” could have surfaced 
comfortably anywhere in the Jeff 
Lynne back catalogue, but he doesn’t 
quite possess a strong enough higher 
register for the orchestral power 
ballad “Without You”. 
TERRY STAUNTON 


PREOCCUPATIONS 
New Material 


[= ЖТ: сти] 


7/10 


Third album by Canadian post- 
punk trio 


Preoccupations 

- formerly Viet 
Cong - continue 

to stake out their 
territory as superior 
- post-punk emos, 
writing dancey rock songs that recall 
Joy Division, Killing Joke and Berlin 
Bowie while focusing very much 
onthestate of mind. As with their 
2016 self-titled album, every song on 
New Material has a one-word title 
that captures a mood - “Disarray”, 
“Decompose”, “Doubt” are typical 

— while tunes like “Manipulation” 
and “Solace” have a propulsive 
relentless but also melodic ease that 
are something like a funkier War 

On Drugs, albeit located in some 
dark place that makes them both 
fascinating and а little bit disturbing. 
PETER WATTS 











NATHANIEL RATELIFF & 
THE NIGHT SWEATS 
Tearing At The Seams 


ROUGH TRADE 


8/10 


Denver-based breakout band's 
scintillating sophomore effort 


Rateliff morphed into 
an unlikely soul-rock 
frontman on 201575 
Nathaniel Rateliff & 
The Night Sweats and 
backed it up live with his powerhouse 
septet, quickly graduating from 
saloons to arenas. The Night Sweats 
are even more commanding on the 
follow-up, deepening Rateliff’s vision 
of “a Sam & Dave-meets-The Band 
combo”. The Night Sweats embrace 
these touchstones on the Big-Pink-ish 
showstopper “Hey Mama”, the horns- 
and-Hammond howlers “Shoe Boot” 
and “Intro”, channel Leiber-Stoller 

on the soulful strut “Say It Louder”, 
and cook up their own recipe on 
delectable single “You Worry Me”. 
The ballads are equally urgent, as 
Rateliff fulfills the closing title track’s 
promise with а tonsil-shredding howl, 
defiance narrowly defeating despair. 
BUD SCOPPA 


STEVE REICH 
Pulse / Quartet 


NONESUCH 


8/10 


Veteran New York composer in 
melodic form 


While Reich has 
slowly left behind 
the cyclical, phased 
patterns of the 
early-1970s work 
that's made him so 
influential - especially to today's 
classically inspired crop - his style 
remains unequivocally distinctive 

on these two succinct pieces. 2013's 
Quartet pairs two pianos and 
vibraphones, its introspective, more 
abstract middle section bookended by 
surprisingly frisky movements whose 
jazzy flavours alleviate occasional 
theatrical leanings. Written two years 
later in response to its intricacy, Pulse 
-14 minutes of wind instruments, 
strings, piano and electric bass – 
returns to more familiar territory, its 
knotty melody mesmeric, much like 
astudious, baroque Penguin Café 
Orchestra. WYNDHAM WALLACE 


RICHMOND FONTAINE 
Don't Skip Out On Me 


DECOR 


9/10 


Superb instrumental soundtrack 
to their songwriter's latest novel 
Thisisn'tan 
unexpected follow- 
upto Richmond 
Fontaine's avowed 
swansong, You 
Can't Go Back If 
There's Nothing To Go Back To. It's 
the soundtrack to Willy Vlautin's 
new novel, his fifth; 17 exquisite 


Heartland troubadour 


instrumental pieces that include 
bopping country rock, pedal-steel 
laments, some roiling jams, woozy 
mariachi ballads and a couple of 
harmonica laments that sound 

like Toots Thielemans playing 
forlornly over the end credits of a 
downbeat New Hollywood movie 
like Midnight Cowboy. The stately 
unfoldings oftwo outstanding tracks 
meanwhile recall the extended 
introductions to looming Neil Young 
epics. A superb late addition 

to an outstanding catalogue. 

ALLAN JONES 


ALASDAIR ROBERTS, 
AMBLE SKUSE & DAVID 
McGUINNESS 





What News 
DRAG CITY 
8/10 
Collaborating trio invest trad folk 
with electronic shading 
Glasgow-based 
"s folkie Roberts 
> has frequently 
collaborated with 
early-music expert 
David McGuinness 


(of Concerto Caledonia). Here, 

as Roberts continues to mine the 
traditional songbook, the sound 

is dominated by McGuinness’ 
keyboards (ар 1884 grand pianoforte, 
a Mozart-stylefortepiano, an 
early-2oth-century Dulcitone with 
tuning forks in place of strings). 
Composer Amble Skuse adds squirts 
of electronica, bringing understated 
ambience to these brutal old songs. 
“Rosie Anderson” runs like sweet 
clockwork, but the highlight is the 
epic “Clerk Colven”, a tough and 
lovely ballad about aman’s doomed 
love for a mermaid. 

ALASTAIR McKAY 


RAF RUNDELL 
Stop Lying 


1965 


6/10 


Post-rave ruminations froma 
domesticated party animal 


Renowned for his 
furry-suited antics 
in DJ duo2 Bears 
alongside Hot 
Chip’s Joe Goddard, 
Raf Rundell first 
signalled his solo ambitions as 
Selfie Boy in 2016. On his first full 
album, Rundell sounds like a South 
London cousin of James Murphy, a 
middle-aged ex-raver reflecting on 
new fatherhood, domestic routine 
and Trump-era political angst over 
asonic banquet of house, disco and 
trip-hop beats. His default setting 
of mellow, summery dance-pop 
shades into anodyne blandness 

at times, but he also offers a rich 
mixtape of wry comic observation, 
post-club introspection and 
rousing anthems like “Falling Out”, 
asix-minute blast of gleaming 
beatbox electro-pop with New 
Order-ish overtones. 

STEPHEN DALTON 





MÉLISSA 
LAVEAUX 


Radyo Siwel 


NOFORMAT! 


9/10 


The Parisian Canadian offers 
bewitching songs of love and 
Haiti. By Nigel Williamson 





MELISSA LAVEAUX HAITI has long been 
"nm 9 One ofthe poorest 
nations in the 

. western hemisphere 
– and perhaps the 
most unstable, with 
 ahistory littered 
with slavery and brutality, invasions 
and occupations, coups and dictators 
and а litany of natural disasters from 
hurricanes to earthquakes, which seem 
to reduce its people to a semi-permanent 
state of emergency. 

Yetsuch calamities have fostered a 
resilient spirit expressed in a rich cultural 
legacy of song and dance - and vodou. 
Itisthis heritage that Mélissa Laveaux 
dramatically explores on Radyo Siwèl. 
Bornin Canada to black Haitian parents, 
Laveaux grew up listening to an eclectic 
soundtrack of jazz, blues, rock, hip-hop and 
R&B, ranging from Billie Holiday to Joni 
Mitchell and from Nina Simone to Aaliyah. 

Her debut album Camphor & Copper 
received an international release in 2009 
and Dying Is A Wild Night — taking its title 
from an Emily Dickinson poem- appeared 
four years later. 

Both were smart indie records, ranging 
from covers of Elliott Smith and Eartha 
Kitt to her own original compositions, 
which drew liberally on her influences. 
Yet both hinted at something more 
interesting beneath the surface, with 
passing references to her Creole heritage, 
particularly on “Dodo Titit", a song 
associated with Martha Jean-Claude, a 
legendary Haitian singer and civil rights 
activist who was imprisoned in the 1950s 
and then forced into exile. 

Asa fellow ex-pat, Laveaux identified 
strongly with the Haitian singer and 
in 2016 she landed in Port-au-Prince 
to research an album that had been 
gestating in her mind for a decade. Her 
original intention was an entire set of 
Martha Jean-Claude songs, but oncein 
Haiti, she discovered a broader treasure 
trove ofindigenous music and her 
ambition expanded. 

In particular she was struck by the 
resonant spirit ofthe songs from the dark 
days ofthe American occupation in the 
first half of the 20th century, when the 
world's firstindependent black republic 
— which more than a century earlier 
had emancipated itself from French 








ИЗШЕ 00-2: 





1.Lé MaMonte 
Chwal Mwen 


slavery - was once more tormented bythe ^ some “96 Tears"-style organ, and sounds 


2 NanFonBwa unwanted presence ofa colonial power. like something Manu Chao might have 

3. Angeli-Ko Popular songs, rich with layers written, although the song is a century old. 
4.Kouzen of Creole allegory and symbolism, “Kouzen” is another vodou folk song 

5. Simalo became weapons of resistance, as the with a mesmerising Latin-rock rhythm 

6. Jolibwa vodou divinities, known as loas, were and an ear-worming melody, while 

7. Tolalito summoned to protect the Haitian people “Simalo” is a vodou tale involving a goat 
8. Twa Fey in the fight against their oppressors. that dies of a broken heart after being 

i aa ма Back home in Paris, where Laveaux divorced by its human wife. Meanwhile, 
10 Ladrón now lives, she teamed up with the French “Jolibwa” is based on a lyric about a 
Lobo production team A.L.B.E.R.T. and set journalist murdered by the authorities for 
11. Nibo about processing the trad tunes, vodou his criticalarticles, with an insistent guitar 
12.Panama anthems, stories and scraps she had riff and melody added by Laveaux. 

Mwen Tombe uncovered, and reupholstering them “Tolalito”, another Marie Jean-Claude 
NENNEN with herownstrikingly contemporary song witha risque lyric (I dreamt you 
Produced by: soundtrack of reverberating indie guitars ^ wereabicycleandIrode you all night"), is 
Ир and rock'n'roll rhythms. delivered as a delicious slice of breathy 
серен Naming the album after the old rural 1960s girl-pop, like Dusty in Haiti. Named 
Vincent Taeger, p A wa з 

Vingent Taürelle) orchestras of Haiti known as Bann' Siwel, after a vodou divinity representing 
Recorded the dozen tracks were recorded and rebellion, “Nibo” is the album’s hardest 
ap udelu mixed in just five days. With Laveaux rocking track, witha clattering Bo Diddley 
Marquise, Paris, singing mostly in Creole in a seductively beat that builds relentlessly toa menacing 
France smoke-and-whiskey-stained tone, the climax. The album winds down with 
Personnel: Mélissa ^ resultis a vivid set of utterly irresistible “Panama Mwen Tombe”, an old folk 
Laveaux (vocals melodies that sparkle with the mysteryof ^ songfullofsuperstition and omen with a 
and guitar), a vodou ceremony injected with the spirit relaxed New Orleans shuffle reminiscent 
Drew Gonsalves of garage-rock rebellion. of “Iko Iko” anda playful radio show outro, 
Eod me *LeMa Monte Chwal Mwen" is asong namechecking the band, Bonzo Dog style. 
Brun (Баса from Martha Jean-Claude's repertoire It’s one of those records that is somewhat 
Vincent Tauralle about the eroticism of possession by the sui generis, and yet with an appeal that is 
(keyboards), spirits, sung in a lubricious husk over a universal and accessible at the same time. 
Vincent Taeger shuffling beat and echoing electric guitar. Simply wonderful – or bèl bagay as they 
(drums) *"NanFonBwa"isapartysongspookedby sayin Creole. 


Mélissa Laveaux: "The 
spirits don't seem displeased” 


How does vodou fit into your 
music? Vodou has always been 

a tool of resistance for Haitians. 
Whether they were freeing 
themselves from slavery or during 
the years of American occupation, 
music was a way of enhancing 
Haitian culture and identity when it 
was under threat - and voodou 
was one of its pillars. Haitian singers 
like Martha Jean-Claude, who was 


one of the key inspirations for my What's the balance on the 
album, sang popular songs from the record between covers 
vodou songbook. of old songs and your own 
compositional contribution? 
Can you tell us alittle more I'd been thinking about making a 
about Martha Jean-Claude? record like Radyo Siwèl for 10 years 
She's the reason | became a singer. and | felt | could be free, mashing 
She was sent to prison in 1952 for up snippets from Haitian heritage, 
attacking the Haitian authorities and piecing them together to tell astory 
when she got out, she left for Cuba, and then adding my personal touch 
where she sung Haitian songs in anda rock aesthetic. The spirits don't 


exile for 34 years. She has been like а seem displeased with my approach 
thread in my career. In a way, lI feellike and hopefully it will stay that way. 
I'm following in her footsteps. NIGEL WILLIAMSON 
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CREEP 
SHOW 


Mr Dynamite 


BELLA UNION 


7/10 


A JOINT project 
between sardonic 
songsmith John Grant 
andanalogue synth 
trio Wrangler, Creep 
Show may seem an 

p unlikely left-field 
supergroup on paper, buttheir musical 
trajectories have been increasingly 
convergent in recent years. Grant's last 
two albums featured his most heavily 
electronic material to date, and he has 
frequently cited Wrangler member 
Stephen Mallinder's early work with 
Sheffield subversives Cabaret Voltaire as a 
formative influence. 

For their part, Wrangler have always 
combined electronic textures with more 
traditional songwriting elements, notably 
Mallinder's heavily processed vocals 
and scrambled narrative lyrics. A studio 
collaboration has looked likely since an 
embryonic version of Creep Show first 
performed together at the Rough Trade 
label's 4oth birthday festivities in 2016. 
Grantis also working with Wrangler 
producer and retro-synth collector Ben 
“Benge” Edwards on his next solo album. 

Comprised of Mallinder, Edwards 
and Phil Winter of folktronica group 
Tunng, Wrangler began as a left-field 
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studio experiment grounded in the purist 
conceit ofusing asingle vintage machine 
to compose each discrete track. But their 
two albums to date have exploded that 
dogmatic concept to embrace multi-layered 
production, guest collaborators and 
increasingly funky grooves, with mostly 
excellent results. In spirit, Mr Dynamite 
could almost have been the third Wrangler 
album, except that Grantis a full creative 
partner rather thana transient guest, 

his mordant wit and rich vocal timbre 
hardwired into the project's musical DNA. 

Unsurprisingly, thereis a broader 
stylistic spectrum on Mr Dynamite than 
onatypical Wrangler or Grant solo 
album. But there is also an extra level of 
playfulness, a sense of old friends coming 
together to relax the rules and try out 
everything in the musical toy box. That 
mischievous liberationist spiritis certainly 
present on the title track, a rubber- 
limbed electro workout full of spooky 
Radiophonic synth shudders, shape- 
shifting Jekyll-and-Hyde vocals, chunky 
breakbeats and cartoonish menace. This is 
party music, but with an impish, clammy, 
slightly unnerving idea of fun. 

This comic-horror levity is still evident 
but more submerged on “K Mart Johnny”, 
a desiccated sci-fi funk jam drenched in 
reverb and echo, all wrapped around a 





SLEEVE NOTES 


1.Mr Dynamite 
2. Modern 
Parenting 

3. Tokyo Metro 
4. Endangered 
Species 

5.K Mart Johnny 
6. Pink Squirrel 

7. Lime Ricky 

8. Fall 

9. Safe And Sound 
SSS 
Produced by: 
Ben “Benge” 
Edwards, John 
Grant, Stephen 
Mallinder, Phil 
Winter 
Recorded: 
MemeTune 
Studio, Cornwall 
Personnel: 
Grant (vocals, 
keyboards), 
Mallinder (vocals, 
keyboards), 
Edwards 
(keyboards), 
Winter 
(keyboards), 
Zee Asha, Maria 
Q, Mary Pearce 
(backing vocals) 


nostalgic monologue about a toy dinosaur 
in which the words have been pitch- 
shifted, filtered and squelched to the brink 
ofabstract vocalese mulch. Propulsive, 
kinetic and buzzing with paranoid 
otherness, this is a fantastic exercise in 
sense-mangling sonic collage. It is also, 
perhaps not coincidentally, the closest 
thing on the album toa vintage Cabaret 
Voltaire track. 

Grant’s luxuriant, crooning voice may 
not be central to Creep Show’s retro- 
futuristic robo-pop aesthetic, but it serves 
as a potent ingredient on two stand-out 
numbers. On the lavishly crafted ballad 
“Endangered Species”, in sepia-tinted 
tones that border on arch Rat Pack 
parody at times, Grant’s haughty narrator 
lays down a velvet gauntlet of veiled 
threats to a shadowy figure who may be 

a transgressive ex-lover or treacherous 
friend: “You’ve used all your extensions,” 
he warns sternly, “it’s time for physicaland 
spiritual detention.” 

Behind its lush layers of textural detail, 
“Endangered Species” is typically 
Grantian in its mordant wit and acerbic 
tone. But he switches register strikingly 
for the majestic album finale “Safe And 
Sound”, a rhapsodic romantic reverie 
with a surprising lack of bitter aftertaste. 
“Billions of stars across oceans of time,” 
he sighs over a twinkly soultronic 
backdrop, “I’m safe and sound in the arms 
of my destiny.” This sumptuous serenade 
may well be Grant’s most hopeful, 
unambiguous love song to date. 

If Mr Dynamite has a structural flaw, 
itsometimes feels morelike a mixtape 
patchwork than a coherent body of work. 
The genre-hopping mood also strays into 
throwaway pastiche with flimsy beatbox 
chatter-funk sketches like *Lime Ricky". 

That said, there are sublimely nostalgic 
flavours here too. “Tokyo Metro" isa 
gleaming lonely-robot lullaby of bleeps 
and bloops, processed Japanese vocals 
and Pachinko-arcade neon brightness. 

The cinematic synth symphony 
“Fall” is quietly mesmerising too, seven 
beatific minutes of weightless Krautronic 
undulations and fragmentary vocal 
whispers set adrift in memory bliss. 

Evenif Mr Dynamite sometimes feels 
likealight-hearted sideshow to more 
established musical careers, these 
moments oftranscendence make the 
detour well worthwhile. 


es ОСАЛ ЖЕ 


Did Cabaret Voltaire mean 


John Grant "I forgave my 
own damn self" 


How did working with Creep 
Show compare to making 
your solo albums? 

It was just pure fun. There was alot 

of giggling and oceans of coffee all 
set against the stunning backdrop 

of Cornwall. |I was with three other 
people playing around with all this 
incredible equipment. Soit wasn't the 


mindfuck making one of my recordsis. 


"Safe And Sound" must be your 
first ever love song with no 
hidden bitchy barbs. You OK? 
Haha! | thought about that too. | 

wrote it originally for someone else to 
perform. They had just experienced a 
break-up sol wanted to comfort them. 
| won'tsay whoit was to protect the 
innocent children of our beleaguered 
planet. But they didn't want the song, 
so we used it and! was forgiven, and 
forgave my owndamn self for not 
being my usual prickly pear. 


much to you when you 

were young? 

Oh yes. They meant and continue to 
mean the world to me. Their music 
was always comforting for me in 
the strange way the book 1984 is. 

It was incredible for me to discover 
this music and, as l'm fond of saying, 
itfeelsinextricable from my musical 
DNA. They belong to a small group of 
music royalty for me. 

INTERVIEW: STEPHEN DALTON 





ERUSCHA V 
Who Are You 


BEATSIN SPACE 


8/10 


Seasoned traveller's soft-focus 
sunset jams 


The son of pop artist 
Edward Ruscha, 
Eddie Ruscha has 
enjoyed a curious 





fringes of US exotica, 
cutting his teeth in Creation’s mid-’90s 
shoegazers Medicine and rolling out 
cosmic gear as Secret Circuit and The 
Laughing Light Of Plenty, among 
other aliases. Who Are You, his first 
release under his own name, isamore 
modest and intimate affair, one whose 
undulating groove evokes the pastel 
lullabies of Woo or the garden-party 


pop of Penguin Café Orchestra. Having 


coloured in right up to the edges in 
previous projects, it’s a pleasure to 
hear Ruscha exercising restraint on 
“Lights Passing By” and “Gravity 
Waves”. PIERS MARTIN 


SHIRT 
Pure Beauty 
THIRD MAN 


6/10 
New Yorkrap conceptualist 
attracts an unlikely benefactor 


Jack White's aesthetic 
owes much to his 


PURE BEAUTY rejection of modernity 


— the vintage vinyl 
pressing plant, the 
archaic turn of phrase 
—so the news that his label Third Man 
has branched out into hip-hop may 
prompt raised eyebrows. Mind you, 
White and his new signing, Queens 
rapper SHIRT, have more than alittle 
in common. SHIRT isa classicist of 
sort, his hard, lyrical rhymes recalling 
former New York lynchpins like 
Nas or Mobb Deep. But he’s a 
conceptualist, too. Influenced by 
visual artist John Baldessari, Pure 
Beauty explores strange sonic 
vistas, from the dark rock grooves 
of “Snowbeach” to the haunted trap 
beats of “Palace Intrigue”. 
LOUIS PATTISON 


SONNY SMITH 
Rod For Your Love 


7/10 


Retro garage, blues, pop and soul 
from prolific San Franciscan 


Produced by Dan 

Bl Auerbach, the 10th 

Bl album by the Sonny 

ll And The Sunsets’ 
mainman is rooted 
in no-frills, vintage 
garagerock, pop and soul, with 

some drawling downtown new wave 
(“Adventures”, *Refugees") to go. 
“Pictures Of Love" — with its classic 
melody, trebly riff, phased harmonies 
and trippy breakdown - sounds like 
early Who mixed with The Kingsmen, 
while “Lost” has the attitudinal strut 
of The Replacements’ “Waitress In 





journey traversing the 





|E Ruscha V 





The Sky”. Soulful slowie “Burnin’ 
Up” features Angel Olsen on vocals, 
and Scott gets more expansive on the 
gorgeous bad-trip blues of “More Bad 
Times”, but for the most part this is 
short, sharp, utterly undemanding 
fun. GRAEME THOMSON 


SOCCER MOMMY 
Clean 


7/10 


Nashville native leaves her 


bedroom for full-band debut 


Sophie Allison says 

| that with her first 

~ album (it follows 

® last year’s buzzy 

7 compilation of home- 
i - recorded material, 

Collection), she wanted *to make 

something that was a full piece of my 

life". Which meansthese 10 songs' 

glueis thestuff of any 20-year-old's 

experience: growth and the search 

for identity, self-doubt, isolation and 

change. But Allison's warm, slacker/ 

fuzz-pop songs go beyond standard 

diarising and pack a potent lyrical 

punch, whether she's playing the 

deadly comparison game (“Last Girl") 


orsimultaneously dissing and envying 


the school's coolest girl (the sun- 
dazed, freewheeling “Cool”). 
“Dog” isareverb-heavy highlight, 
but the whole set is as instantly 
likeable as it is smart. 

SHARON O'CONNELL 


STEPHEN STILLS 
& JUDY COLLINS 
Everybody Knows 


WILDFLOWER 
6/10 


Old friends look back to the good 
old days 


Nearly 50 years after 
their brief affair 
— which inspired 
Crosby Stills & Nash's 
LESS “Suite: Judy Blue 
€ Eyes" — Stephen Stills 
and Judy Collins have recorded their 
first collaborative album, titled with a 





wink Everybody Knows. It's a poignant, 
occasionally awkward addition to their 


catalogues, pitting Stills' earthy burr 
against Collins' soaring soprano. They 
allude sweetly to their shared history 
on Stills’ lovely “Judy” and Sandy 
Denny’s “Who Knows Where The Time 
Goes”. They’re just too nice to muster 
the bitter humour to sell Leonard 
Cohen’s “Everybody Knows”, and 
everybody knows that the Traveling 


Wilburys’ “Handle With Care” is best 
left uncovered. 
STEPHEN DEUSNER 


ALEX STOLZE 
Outermost Edge 


NONOSTAR 


7/10 
Intriguing, if muddled, solo debut 


from German violinist and producer 


Despite his techno 
background as 
Krakatau Records 
G founder and Bodi 
Bill member, Berlin’s 
Alex Stolze here 
seeks to bridge the divide evident 
between “Andalusia”’s new classical 
and “Serve All Loss"'s post-pop. 
There are beats aplenty - though 
they'relargely subdued - but his 
unusual, five-string, electro-acoustic 
violin dominates proceedings, with 
the plucked melodies ofthe sparse 
"Alkorhythmus" and hushed *The 
Silence In Between" recalling Andrew 
Bird. Opener *Black Spot", however, 
hints at Hauschka, and *Way Out" 
at the unappreciated, cerebral Sasha 
Siem, while the sincerity of Stolze’s 
gentle, breathy vocals brings both 
Erlend Øye and Tim Bowness to mind. 
WYNDHAM WALLACE 


SUPERORGANISM 





Superorganism 

DOMINO 

8/10 

Eight-person electro-pop collective 

makes good on the buzz 
Now based in London, 
the eight members 
of Superorganism 
initially connected 
via online forums and 
began exchanging 





sounds from various far-flung corners 
of the globe, including the boarding 
schoolin Maine attended by Orono, 
the Japanese teenager whose deadpan 
vocals are the most instantly lovable 
aspect of the music here. Though 
acertain degree of sonic clutter is 
inevitable given the number of eager 
young minds at work, Superorganism 
benefits from a surprising amount of 
focus and discipline that belies the 


woozy feel of the group’s fun and savvy 


synthesis of the bricolage hip-hop 

of vintage Gorillaz and Avalanches, 
and the Day-Glo psych-pop of Animal 
Collective. JASON ANDERSON 


Felt better: 
Suuns | 








NEW ALBUMS O 


SUUNS 
Felt 


SECRETLY CANADIAN 


8/10 


Montreal band finds a home 
at the creepier end of the 
electronic spectrum 


Suuns' fourth album 
sees the Montreal 
quartet continue 
their shift away 
from theart-punk 
aggression and 
Godspeed ike fury of their 2010 
debut Zeroes QCinto darker, 
creepier corners. “X-ALT” isan 
example of how effective their new 
tactics can be, with singer-guitarist 
Ben Shemie murmuring over 
askeletal synth-pop structure 
that’s buckling under the pressures 
created by arumbling rhythm and 
squalls of saxophone. The music’s 
debt to Neu!, Kraftwerk and German 
autobahns in general becomes 
more pronounced on “Watch You, 
Watch Me”, but Felt’s abundance of 
different textures and its carefully 
composed atmosphere of unease 
ensure this is more than another 
recombination of Krautrock and 
Warp Records reference points. 
JASON ANDERSON 


TRACEY THORN 
Record 


7/10 


Everything But The Girl woman 
sings her life 
Conceived as “nine 





feminist bangers”, 
Tracey Thorn’s first 
= album proper since 
«diis << 2012’s winter wonder 
Tinsel And Lights 


comes across as amildly clubbed-up 
remix of her 2013 memoir Bedsit 
Disco Queen. Awkward adolescent 
snapshots give way to more sombre 
reflections on misogyny (“Sister”), 
social media angst (“Face”) and 
college-bound children (“Go”). 
“Babies”, meanwhile, may be pop’s 
first explicit celebration ofthe 
contraceptive pill — “better than a 
condom or a coil," sings Thorn, her 
voice, as ever, like dawn breaking 
over Stevenage. Slightly pleased with 
itself, maybe, but Record is definitely 
wortha spin. 

JIM WIRTH 
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I Need To Start A Garden 


MAMA BIRD RECORDING CO 








Striking debut from Portland singer songwriter. By Michael Bonner 


ON “Untitled 
God Song", 
Haley 
Heynderickx 
imagines 
ameeting 
with her 
ineffable creator. ^Her Coach 
bags are knockoff, her shoes 

are all dressed up," she sings, 
depicting a conspicuously human 
divine being who, nonetheless, 
still “spins me around like 
amarionette”. Meanwhile, 
Heynderickx's rich vibrato 

plays out against swooping, 

open tunings and an echoing 
trombone. She is thoughtful and 
funny, envisaging her godina 
variety of feminine guises; but it 
transpires that the song’s lyrical 
approach is also representative of 
Heynderickx's slender but hugely 
promising body of work so far. At 
the heart of her songsis an open- 
ended curiosity about the human 
condition - how it works апа how, 
often, it doesn't. 

“Untitled God Song” has its 
originsin Heynderickx's own 
religious upbringing in Forest 
Grove — a modest suburb of 
Portland, Oregon. There, when 
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she was 11 years old, Heynderickx 
had a dream in which she was 
transformed into a female 

Jimi Hendrix, complete with 
bellbottoms and a flaming 

guitar. Alas, opportunities 

for an aspiring, pre-teenage 
guitar virtuoso were limited in 
Forest Grove. Heynderickx took 
lessons with the only guitar tutor 
available: a bluegrass instructor, 
whotaught her about rhythm 
patterns, discipline and process. 
Between them, God, Hendrix and 
bluegrass contribute to a potent 
creation myth that Heynderickx 
largely lives up to. 

Her first release, 2016's 
self-possessed “Fish Eyes" EP, 
captured Heynderickx's raw, 
playful charm. Though with lines 
like “Am I down in the river bed 
this time picking fish heads and 
eating out their eyes?", the title 
track grappled with something 
more primal; a darker, allegorical 
quality she returns to frequently. 

I Need To Start A Garden 
amplifies Heynderickx’s best 
qualities. Collectively, the songs 


appear rooted in the natural world. 


There are birdhouses, fig trees and 
honeycomb; coastlines, sunsets, 


a hornet's nest. In one song, “the 
sky is all indigo", while another 
finds the narrator competing with 
insects inthe bath. Full of symbols 
and codes, they evoke the lyrical 
nature writing of Nick Drake or 
Vashti Bunyan, but delivered like 
alessrefined Sharon Van Etten. 
Heynderickx is accompanied by 
fellow Portland musicians Phillip 
Rogers on drums, Tim Sweeney 
on upright bass, Lily Breshears 

on keys and Denzel Mendoza on 





Hale He nderickx" 








trombone, but these elements 
are essentially discrete shading 
for Heynderickx’s voice and deft 
guitar playing. 

Heynderickx draws inspiration 
from disparate sources including 
Miyazaki films (“No Face”) and 
archetypal Western standards 
of feminine beauty (“Untitled 
God Song”). They are often 
autobiographical, but not overtly 
so — “Drinking Song” is based 
on Heynderickx’s experiences as 
a student in Prague, while “Jo” 
mourns the death ofa close friend. 
“Worth It" is a note to self - a pep 
song Heynderickx wrote after 
a period of self-doubt. “Maybe 
I've maybe I’ve been worthless, or 
maybe I’ve maybe Гуе been worth 
it,” she howls while the guitars and 
drums surge in raging sympathy. 

At times, this can sound alittle 
precious. The first half minute 
or so of “No Face", the album's 
opener, with its hummed intro and 
plucked acoustic lines, sounds 
like it wouldn’t be out of place on 
the opening credits of a Sundance 
contender — maybe an indie movie 
about young people coming to 
grips with an uneasy world. But 
these moments are, fortunately, 
few and far between. 

At the other end of the 
spectrum, “Om Sha La La” has 
the rolling gait of the Loaded-era 
Velvet Underground. But mostly 
the album’s best songs are simple, 
contemplative and poignant. 

At last, you suspect she might 
have finally found some kind 
of resolution to her existential 
doubts. “Everyone is singing 
along,” she says on “Drinking 
Song”. “The good and the bad 
and the gone.” 





TITUS ANDRONICUS 
A Productive Cough 


MERGE 


5/10 


Oddball fifth album from Patrick 
Stickles’ New Jersey misfits 


How to follow 2015’s 
extraordinary The 
Most Lamentable 
Tragedy, a29-track, 
i five-act, 93-minute 

29 rock opera? It would 
besatisfying to hail A Productive 
Coughas Titus Andronicus' equivalent 
of Who's Next -- but sadly it's more 
‘What the hell?’ “Number One (In 
New York)” makes a promising start, 
like Springsteen having a joke by 
mimicking Lou Reed. But the seven- 
track set gradually collapses into 
incoherence via an unhinged honky- 
tonk lament (“Crass Tattoo”), a garage- 
rock pastiche that sounds like Crazy 
Horse jamming with The Troggs 
(“Home Alone”), anda mildly 
deranged but pointless cover of “Like 
A Rolling Stone”. NIGEL WILLIAMSON 


SIDI TOURE 
Toubalbero 


8/10 


More Malian magic from Africa's 
mightiest musical powerhouse 
After a trio of 
exquisitely textured 
all-acoustic albums, 
the 59-year-old 
Malian singer/ 
guitarist Touré plugs 
in and rocks out — and the effects are 
exhilarating. Recorded in Bamako’s 
now famous Studio Bogolan and 
named after a distinctive kind of tribal 
drum, it’s ajoyous set of dynamic 
African dance grooves with Touré 
singing in a throaty roar over Djadjé 
Traoré’s scuzzy-toned electric guitar 
and a thumping rhythm section, 
joined by traditional percussion 

and the razor-sharp plucking of the 
banjo-like ngoni in a seamless fusion 
of ancient and modern. Early days, but 
Toubalbero willtake some beating as 
African album ofthe year. 

NIGEL WILLIAMSON 


ANNA VON 
HAUSSWOLFF 
Dead Magic 


CITY SLANG 








8/10 


Immersive noise from deepest 
Scandinavia 


There are no half 
measures when it 
comes to Anna Von 
Hausswolff's music. 
TheSwede's fourth 
album continues her 
fascination with the grandiose sounds 
of church organ (this one located in 
Copenhagen), creating shudderingly 
intense songs that feel like symphonic 
tone poems. Augmented by guitars 
and synths, and heightened by vocal 
drones and shrieks, it's a cinematic 
experience that reaches a peak on 








the immense finale of “Ugly And 
Vengeful”. And if “The Truth, The 
Glow, The Fall” approximates the 
textural beauty of the Cocteaus, the 
fearful “The Mysterious Vanishing 
Of Electra” could be Diamanda Galas 
fronting Earth. ROBHUGHES 


ANDREW WK 
Youre Not Alone 
RED MUSIC/MUSIC FOR NATIONS 


7/10 


Self-help colossus gets the party 
(re)started 


Essentially an hour- 
long rendition of 
Bruce Springsteen’s 
“Thunder Road” 

with an unsettling 
undertone of New Age 
mania, Andrew WK’s most lucid slab 
of party politics since his 2001 debut 

I Get Wet ditches the improv piano to 
embrace the 39-year-old’s steroid- 
enhanced take on cutie-pop. Jonathan 
Richman via Charles Atlas, You’re Not 
Alone lovebombs indiscriminately, the 
title track, “Total Freedom” and “Give 
Up On You” driving home Andrew 
WK’s vaguely menacing message of 
hope. Whether he is areal boy ora 
conceptual joke gone rogue remains 
the stuff of intense online debate, 

but whatever he is, he’s unique. Don't 
stop believing. JIM WIRTH 


THE WOOD BROTHERS 


One Drop Of Truth 

HONEY JAR/THIRTY TIGERS 

8/10 

Splashiness sidestepped on trio's 

stellar sixth studio LP 

ἶ One Drop Of Truth 
isadeft musical 


and thematic 


Бе; balancing actin 
ші which seemingly 
carefree groove- 


fests like “Happiness Jones” and 
“Sky High” find joy and sorrow to be 
interconnected; water – in teardrops, 
torrents and the timely title song — is 
a malleable metaphor. Oliver Wood 
wrote the starkly poignant “River 
Takes The Town” as hurricanes 
devastated the American South, while 
on brother Chris’ similarly inspired 
“Seasick Emotion”, the storm rages 
in the narrator’s head. These themes 


intersect in the last verse of “Sky High”: 


“All of those songs I was singin/ While 
my boat was sinkin’/Next thing I’m 
thinkin’ Рт happy." Throughout, the 
virtuosic performances and subtly 
evocative lyrics sustain intensity 
through understatement. BUD SCOPPA 


YOUNG FATHERS 
Cocoa Sugar 


8/10 
Third LP by Scottish rap outsiders 


Nudged towards the 
mainstream by a 
Mercury Music Prize 
victory and a hand 
inthesoundtrack 

to Danny Boyle's 









ANNA VON HAUSSWOLFF 


NEW ALBUMS O 


EE REVELATIONS MEI 


The mercurial Swede onrediscovering her muse 


he quaking drones 
T and feverish lyrics of 
Dead Magic, Anna Von 


Hausswolff's fourth alburn, 
are the product of an intense 
period of soul-searching. The 
31-year-old Swede struggled 
to regain her creativity after 
the exertions of touring her 
previous release, 2015's The 
Miraculous. "When youre 
entirely emotionally involved 
in everything all the time, 

and out on the road meeting 
people, it just becomes an 
overwhelming series of 
impressions, she explains. 
"Plus there's alot of pressure. 
So whenlcame back home | 
just went into this condition, 
this state of mind that felt like a 


void." The only solution, she 
says, was to force herself 

to write music. Gradually 

she pulled herself free, an 
experience reflected in the 
somatic rawness of Dead 
Magic. "Not being inspired at 
the beginning helped me to be 
more physical in my way of 
playing and singing, pushing 
myself to the very borders 

of it," she says. "I made this 
album when | was outside that 
mental place. | recorded it in a 
good place and l'm still there. 
You take the core energy of 
that time, then you empower 
it and give it anew meaning. 
Now І have completely new 
angles and perspectives on 
these songs." ROBHUGHES 





Trainspotting sequel, Edinburgh's 
Young Fathers remain a rather 
quixotic proposition: a multi-racial 
trio blending hip-hop, gospel soul 

and lo-fi recording techniques to 
create an oblique, uplifting pop. One 
point of comparison would be TV On 
The Radio, who they superficially 
resemble on the gently yearning “In 
My View”. Elsewhere, though, they 
demonstrate a unique approach, 
building unsteady sonic sculptures 
from bizarre beatboxing and sped-up 
samples and then bringing them to life 
with rapturous soul testifying. “Border 
Girl”, in particular, is a heady joy. 

LOUIS PATTISON 


RICHARD YOUNGS 
Belief 


9/10 


Glaswegian maverick finds an ally 
in Tim Burgess 





Knowing full well 
how his avant-folk 
and experimental 
ШЕ Offerings typically 
=. go down with A&R 
ыз types, Richard 
Youngs originally planned to 
send out this set of solo recordings 
to major labels and collect the 
inevitable rejection letters as part of 
anart project. Instead, Tim Burgess 
nabbed it for his O Genesis label – 
rightfully so, since Beliefis one of 
the most consistently engaging of 
the Glaswegian's 140-plus solo and 
collaborative releases over the past 
two decades. Even if he rarely resists 
the temptation to rough up the most 
delicate aspects of his tenor voice 
and Bert Jansch-like guitar figures 
with more clamorous elements, 
Youngs’ take on British folk and 
art song traditions remains rich 
and enthralling. 
JASON ANDERSON 
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CHUCK BOYD AUTHENTIC HENDRIX 


"Gonna buy this town/An put it allinmy shoe/Might even give apiece to you" 





JIMI HENDRIX 








Both Sides Of The Sky 


EXPERIENCE HENDRIX/LEGACY RECORDINGS/SONY 


Last of the vault rummaging trilogy put together by Eddie Kramer, 
John MeDermott and Janie I lendrix. By John Lewis 
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exist from his studio sessions - 


least well over two dozen live collections. 


IMI HENDRIX only ever released 
three studio LPs under his own 
name during his lifetime, butin 
the 48 years since his death more 
than adozen posthumous albums 
of material have been packaged 
from the hours and hours of tape that 


Rays Of The New Rising Sun and South 
Southern Delta (both released 1997). 
Ownership of the catalogue transferred 
to Sony in 2009 and Janie Hendrix again 
drafted in Kramer - alongside fellow 
producer John McDermott — to oversee one 
lasttrawl through the unreleased archive. 
notto mention at This trilogy of releases started with 2010's Valleys 
Of Neptune, which concentrated largely on early 1969 






Theructions over his catalogue are worthy oftheir material recorded in New York with the Experience 
own specialist biography. The first three posthumous — bassist Noel Redding and drummer Mitch Mitchell 
LPs - The Cry Of Love, Rainbow Bridge and War Heroes — — while2013's People, Hell And Angels largely focused 
— feature tracks that were salvaged from the vaults by on mid-1969 material recorded with his New York trio 
longtime Hendrix producer/engineer Eddie Kramer the Band Of Gypsys, featuring bassist Billy Cox and 
and completed with minimal overdubs. The next drummer Buddy Miles. АП ofthis brings us to Both 
batch - Crash Landing, Midnight Lightning and Nine Sides Of The Sky, the third in this trilogy. It features 
To The Universe — were the result ofjazzproducerAlan material mainly recorded in late 1969 and early 
Douglas controversially wiping musicians from the 1970 with Cox and Miles, but also assembles a variety 


original sessions and replacing 
them with contemporary 
session players. 

When the Hendrix estate, 
overseen by Jimi’s younger 
sister Janie, wrested control of 


the catalogue in the mid-1990s, 


they authorised two more MCA 
compilations of odds and ends 
overseen by Douglas — Blues 
and Voodoo Soup – and later 
enlisted Kramer to rescue 
some of the tracks previously 
overdubbed by Douglas to 
create the compilations First 


of sessions recorded in New 
York with assorted friends 
and associates. 

Any investigation into the 
two, long, albumless years 
between Electric Ladyland's 
releasein October 1968 and 
Hendrix's death in September 
1970 will inevitably lead to 
comparisons between the 
Experience and Band Of 
Gypsys. Tothese ears, the 
Experience win hands down - 
in particular, Mitch Mitchell's 
weightless, polyrhythmicstyle №» 








ODILE NOEL /REDFERNS 


Hendrix in 68: 
filling up the 
vaults for 
years to come 





made him the only rock drummer who could really 
keep up with Hendrix’s freeform explorations - the 
Elvin Jones to Jimi’s Coltrane. 

Still, the solid and unyielding funk-rock of Cox 
and Miles could also be effective, particularly on 
the high-pressure blues that Hendrix explores for 
much of Both Sides Of The Sky. Instead of racing 
fractionally ahead of the beat as he did with the 
Experience, here Hendrix plays slightly behind 
his rock-solid rhythm section, adding asense 
of self-assurance to these 1969 sessions. Muddy 
Waters’ “Mannish Boy” is played with a funky 
strut and a Motown beat that transforms the Civil 
Rights implications of the Muddy Waters original 
(I’m aman, nota boy) into a sexual prowl (“Now 
Pma man, age of 21, I have a whole lotta fun”). 

Another blues standard, “Lover Man”, is turned 
into a weaponised piece о funk, with Buddy 
Miles in particularly thunderous form (and a 
great guitar solo - where Hendrix segues into the 
“Flight Of The Bumblebee” on the Live At Atlanta 
version, here he goes into the Batman theme 
around the 1:40 mark). Best of all is “Power Of 
Soul”, the kind of dense, airless, viscous groove 
where you can almost feel the sweat dripping from 


the speakers. You can see why 
Miles Davis, for one, seemed to 
spend the rest of his life looking to 
emulate this kind of funk. 

Other tracks with Buddy Miles, 
however, compare unfavourably 
to those recorded with Mitchell. 
“Stepping Stone”, recorded 
in November 1969, sees Miles 
lurching from military tattoo toa 
galloping rockabilly, in a version 





SLEEVE NOTES 
1.Mannish Boy* 


2.Lover Man* 
3.Hear My Train 





Native American ancestry and by far the 
bestincarnation ofa song that has only 
been available in various unsatisfactory 
forms for many years. Mitchell lays 
down atribal tom-tom pulse while 
Hendrix doubles up on electric sitar 
andan ecstatically distorted guitar that 
sounds like a Theremin. 

Other tracks see Hendrix jamming 
with pals he'd picked up in New York. 
Stephen Stills shows up twice to sing 


that's morethuggish than the ^ comin: , andplay organ: first ona previously 
Meee А 4.Stepping Stone Н r Ж, 
funky, swinging, polyrhythmic 5.$20Fine*« unknown song of his called “$20 Fine 
version with Mitch Mitchell 6.PowerOtSour with Hendrix doubling up on guitar 
recorded two months later. 7.Jungle* and bass, Mitchell on drums and Duane 
“Jungle” isa rather pointlessand ||| 8. Things|Used Hitchings on piano); and again ona 
fragmentary funk jam recorded To Do# swaggering, Stones-inspired version of 
with just Hendrix and Buddy 9.GeorgiaBlues** Joni Mitchell’s “Woodstock”, featuring 
Miles. “Send My Love To Linda” 10.Sweet Angel" Buddy Miles on drums and Hendrix 
is Hendrix’s tribute to Linda Keith Soraa *  onbass. The arrangement clearly 
(the girlfriend of Keith Richards ή А influenced the Crosby Stills Nash & 
ho, in 1966, saw Hendrixin a нары ын Young version that was recorded a few 
ошоо, ] 13. Cherokee Mist* S : | 
New York club and introduced months later, particularly Hendrix's 
him to Chas Chandler): the first *Previously wayward but funky bassline. 
two-and-a-half minutes see unreleased Other old friends drop by the studio. 
Hendrix singing and playing solo, before | | ^ Previously Lonnie Youngblood, the soulful lead 
theband kickin with a surprisingly unavailable singer of Hendrix's old band Curtis 
heavy proto-metal groove. extendedversion Knight & The Squires, turns up with his 
Ironically, the one track on this album ο old bandmates to record the slick and 
featuring the complete Experience – 2 ы efficient "Georgia Blues"; whileJohnny 
recorded in April 1969 - shows that Ue Hia ier Winter plays guitar on a 12-bar blues in 
they are even better than the Gypsys **Featuring Lonnie 6/8 by Eddie *GuitarSlim" Jones entitled 
atthe kind of straight-ahead backbeat. Youngblood “Things I Used To Do”, with Billy Cox on 


Hendrix's umpteenth version of the 
old blues standard *Hear My Train A 
Comin" sees Redding and Mitchell in 
April 1969 beating out a slow, steady sludge-rock 
backing, with Mitchell starting out sounding more 
like Black Sabbath's Bill Ward than Art Blakey. 
As Hendrix starts to burn around the two-minute 
mark, Mitchell’s drums take on that airborne 
quality, serving as Jimi’s wingman as they start to 
explore the outer reaches of space together. 
Mitchell also appears in two duets with Hendrix. 
“Sweet Angel", the only track on this album 
recorded in London, isaninstrumental demo 
for "Angel" thatsees Hendrix multi-tasking on 
guitar, bass and vibraphone while Mitchell flails 
away entertainingly on the drumkit. The other is 
*Cherokee Mist", a rareinvocation of Hendrix's 


bass, Dallas Taylor from CSN on drums, 
and Hendrix singing lead vocals and 
trading solos with Winter. 

This is supposed to be the end ofa mammoth 
trawl through the archive, which still leaves 
many questions unanswered. Why did Hendrix 
ditch drummer Buddy Miles and go back to Mitch 
Mitchell? Had he had enough of Band Of Gypsys 
and concluded that this strain of the blues was a 
creative dead end? Moreover, there still isn’t any 
hint of the semi-mythological concept albums 
that Hendrix is believed to have been working on 
in those final two years — First Rays Of The New 
Rising Sun (as distinct from the 1997 comp of the 
same name) and Black Gold (the real Holy Grail for 
Hendrix fans). One gets the impression there could 
well be more goodies left in the Hendrix archive. 


f STIL LDREAMING 1 


Three best posthumous Hendrix albums Í 


3d JIMI HENDRIX eee THE JIMI HENDRIX 
The Cry Of Love "TES XPERIENCE 
EXPERIENCE HENDRIX/SONY, 1971. 

У The first collection of odds 

| and sods, released six months 

' after Hendrix's death, sees 
Eddie Kramer assembling sessions recorded 
largely with Buddy Cox and Mitch Miller. 
Hendrix pushes in several directions: heavy- 
duty funk ("Freedom "Егу Ryder’, "Straight 
Ahead"), aqueous soul ( Drifting", "Angel") 

and blues ("My Friend", "Belly Button Window ^). 
A radically tweaked version was released in 
1995 as Voodoo Soup, produced by the 
controversial Alan Douglas. 

8/10 





interviewed in the neighbouring BBC studio 


E while the Experience were recording). 
9/10 


BBC Sessions 

EXPERIENCE HENDRIX LLC/SONY, 2010 

3 First released on Castle 

as Radio One in 1988, this 
expanded 2CD version collates 38 of the 
Experiences live BBC radio and TV sets. 
Revealing covers include The Beatles' 

“Day Tripper", Dylan's "Сап You Please 

Crawl Out Your Window" Leiber & Stoller's 
"Hound Dog’, Creams "Sunshine Of Your 
Love" and an instrumental version of Stevie 
Wonders “I Was Made To Love Her”, featuring 
a 17-year-old Stevie on wonderfully lopsided 
drums (quite by chance, he was being 


JIMI HENDRIX 
People, Hell And Angels 
EXPERIENCE HENDRIX LLC/SONY, 2013 
This is as close as we get toa 
Band Of Gypsys studio album. 

ul There аге a few undeniable 
funk gems here, with Cox and Miles locking 
tight as Hendrix plays ultra-funky rhythm guitar 
on "Earth Blues" and "Crash Landing’. However, 
the best two tracks - “Izabella” and "Inside Out” 
- both feature Mitch Mitchell on drums. 
7/10 
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Jimi connected with 
the blues in a deeply 
emotional way" 


here do you think these 
recordings stand in 
the shift between 


the Experience and the Band 
Of Gypsys? Iseethisalbumas 





documenting a transitional period for Jimi, 


in between the Experience and the Band 
Of Gypsys, so Mitch, Billy and Buddy are 
all involved on various tracks. It's a lineup 
thatisin constant flux between 1968 

and 1970. The big clue Jimi gave was at 
Woodstock, when he announced the band 
and described them as “we’re nothing but 
aband of gypsies, man". And, with Billy 
and Buddy, he was exploring more R&B 
and funk, as well as jazz and rock. 


Whatlineup do you prefer - the 
Experience or the Gypsys? 
Ohman, that's animpossible question 
to answer! They're both brilliantin their 
own way. The key difference is between 
the two drummers, Mitch Mitchell and 
Buddy Miles. Buddy was a rock-solid 
funk drummer. He was unstoppable: the 
emphasis was on steady grooves that 
dug deep. Mitch was very much a jazz 
drummer and a huge Elvin Jones fan - 
even at the age of 15 he was playing with 
jazz orchestras and stuff. Jimi adored 
Mitch. He was the only drummer who 
could really keep up with his flights of 
fancy. Buddy Miles just kept the beat, 
but Mitch was painting with colours, 
improvising around the beat, moving in 
animprovisatory direction that mirrored 
Jimi's explorations. He was very much the 
third voicein that group, not just 
atimekeeper. 


Alot of biographers have talked 
about the racial context - about 
Hendrix wanting to surround 
himself with African-American 
musicians. How true do you think 
this is? I’m not really sure about that. I 
mean, he was aware of what was going 
onin America atthe time, and I’m sure 


Y 
Eddie Kramer, 
beside one of his 
photographs of 
Hendrix, 2015 





you can trawl through the history books 
to find comments that Jimi made to 
journalists about racial politics at the 
time. But, as far as I could see, the music 
was dictating these lineups. Buddy 

and Billy made things funky, and fora 
while, that was very much the direction 
Jimi wanted to explore around 1969. He 
couldn't deny that area of himself. And 
Buddy Miles, in particular, was very 
much part of that search. But, as far as 
Icould see, Jimi was always guided by 
aesthetics rather than colour. 


Noel Redding was obviously 
displeased at his treatment - 
did this occur with any other 
musicians when he stopped 
working with them? I really don't 
think so. He wasn’t like that at all. He 
Was avery generous man - generous 
with his time, generous as a musician 
andas an accompanist. Even on this 
album, there are guys like Lonnie 
Youngblood and Johnny Winter. There 
were no hard feelings. 


Judging from these tracks, it 
seems clear that Hendrix was 
reimmersing himself in the blues 
throughout 1960... ves, that's very 
mucha linking thing here. That was 
part of his heritage, a key part of what he 
relied on. He connected with the blues 
іп a deeply emotional way. I think it was 
what he needed as his release. There’s a 
real catharsis in these tracks. 


Were you present when any of 
these were recorded? Only one 
or two tracks. Until this point, I was in 


a a ee τση 
“Jimi was a generous 
man - generous 

with his time, and 
asa musician..." 
EDDIEKRAMER 


ARCHIVE O 


the studio for nearly everything Jimi 
recorded - for Are You Experienced, 
Axis: Bold As Love, and most of Electric 
Ladyland. However, after the completion 
of Electric Ladyland, I was heavily 
involved in the building and creation of 
Electric Lady studios, soIdidn't have 
any time to spend with Jimi. He was 
down on the other side of New York at the 
Record Plantorthe Rhythm Factory. 


There are several tracks l' ve 
heard before in different guises, 
but some that have never 
surfaced before... Ten out ofthese 13 
tracks have never been released. I spent 
a yearresearching the archive with John 
McDermott. One ofthe key achievements 
isthe mixing. It's amazing to hear all 
these in-your-face recordings he made, 
inone place. We wanted to mix it down to 
sound more contemporaneous. 


What do you think of Hendrix's 
basslines? Again, he always played 
exactly what was needed. On this 
album, there's one track where he just 
plays octaves, but listen to his basslines 
on, say, “All Along Тһе Watchtower” – 
they’re incredibly complicated. 


How did the hook-up with 
Stephen Stills come about? 

He was one of Jimi’s many friends in the 
music biz, people with whom he enjoyed 
hanging out and playing with. There 
were a lot of them, Brian Jones, Dave 
Mason, Jack Casady - Jimi would hang 
out and jam with all of them over the 
years. Then, in New York, he'd jam 

with guys he'd met at the Scene Club. 

He liked to jam; he loved riffing, 

seeing how songs changed throughout 
the jamming process. You’ve got to 
remember that he always used the studio 
as arecording studio, a rehearsal room 
and a songwriting booth, all at once. 


He's almost like a backroom 

guy on some of these tracks... 
Exactly. Especially on the version of 
Joni’s “Woodstock”, with Stephen Stills. 
Jimi doesn’t play like some big superstar. 
He sublimates his ego and plays like 

the session musician that he was a few 
years earlier. On the tracks with Stephen 
Stills, Lonnie Youngblood and Johnny 
Winter, it’s like he's the New York session 
musician of 1964-65, playing on the 
chitlin circuit with Billy Cox, doing his 
job brilliantly, not showing offat all. 


Is there any more stuff in the 
can? Well, there are a hell of alot of live 
recordings that we will be going through 
soon! Butthisis pretty much the end 
ofthetrilogy of studio recordings that 
started with Valleys Of Neptune. 


What about the Black Gold 
concept album? Black Gold? Never 
heard of it. Ha ha! 
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O ARCHIVF 


MILES DAVIS & 
JOHN COLTRANE 


The Final Tour: The Bootleg Series Vol 6 


COLUMBIA/LEGACY 


9/10 


4CD box represents first official release for two warring jazz giants’ 
legendary concerts from 1960 European tour. By Neil Spencer 


S the 1960s dawned, 
Miles Davis could 
number himself 
among the coolest 
men on the planet, 
the coolest as far 
as the 33-year-old 
trumpeter was concerned. There were 
more famous contenders - Ray Charles, 
Paul Newman, Jack Kennedy, Albert 
Camus - but Davis was distinguished not 
just by sartorial elegance and good looks 
but by his hauteur, theicy indifference he 
displayed towards his audience onstage, 
and the oblique, almost detached style of 
his music. Notfor nothing had some of his 
earliest recordings been repackaged in 
1957 as Birth Of The Cool. 
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Fineasit was, that collection was a 


cash-in on Miles' burgeoning status as 
jazz’s biggest star, his fame, astutely 


promoted by 

his new label, 
Columbia, reaching 
afar wider audience 
than jazz usually 
commanded, and 
accelerated in 1959 
by Kind Of Blue, 
which remains the 
most celebrated 
albumin jazz 


заны шара ГТ р | М “ы history. 
A Among the 


INI acorde stus, Vot. 9$ reasons Kind Of Blue 


hitasweet spotis its 


terrific personnel, allying Miles with 
John Coltrane and Cannonball Adderley 
on tenor and alto saxes, Bill Evans on 
piano, bassist Paul Chambers and 
drummer Jimmy Cobb. Its sound was 
unconventional, based on ‘modular’ 
structures rather than jazz’s customary 
chord progressions, though its tunes also 
referenced jazz history; a touch of bebop 
from the sax players, adash of swing in 
its ensemble playing, alittle blues in its 
melodies, astreak of hushed minimalism 
in Evans’ piano. Best ofall was the 
seductive stealth ofits opening track, 

“So What”, with its catchy minor chords 
provoking the listener to supply the words 
ofits title. It quickly became a hipster 
anthem; you still hear it everywhere. 

The group Miles led onto the road in the 
wake of Kind Of Blue was a little different 
to its studio lineup. Adderley had left to 
pursue his own path, likewise Evans, 
perhaps nursing a grievance that he 
hadn'treceived full credit for his part. In 
his place came Wynton Kelly, a regular 
Davis sideman with a more robust, 
bluesy approach. Coltrane remained, but 
reluctantly. Keen to explore the radical 
approach unleashed by the “опа? Kind 
Of Blue, Coltrane had already recorded 
Giant Steps and Coltrane Jazz by the time 
he, Davis and co caught the silver bird for 





John Coltrane 
and Miles Davis 
in concert, 1960: 
on different 
trajectories yet 
oddly in stride 





Europein spring 1960. The tension 
between Davis's studied intimacy 
and Trane's unfettered explorationsis 
one ofthe hallmarks ofthe legendary 
Furopean concerts that followed. 
Though The Final Tour pretends 
otherwise, its five shows from three 
cities (Paris, Stockholm, Copenhagen) 
have already received widespread if 
sometimes quasi-legal release, such is 
their interest to jazzniks (other dates 
from the same tour exist to savour). 
Here they are presented in welcome 
sonic clarity with an illuminating 
essay by jazz historian Ashley Kahn. 
Its four CDs offer everything to enjoy 
and little to dislike aside from Kahn’s 
expedient assertion that the clash 


between Davis and Coltrane was 
“divergent co-existence” rather 
than outright artistic warfare. 

The evidence says otherwise. 
Coltrane had often played on the 
standards and Miles’ originals that 
occupy the setlists here: “On Green 
Dolphin Street”, “Bye Bye Blackbird”, 
“Round Midnight”, “The Theme” 
and “Fran Dance”. From Kind Of Blue 
come only “So What” and “All Blues”. 
Yet the contrast between the two 
men is often stunning. Miles will 
deliver a poised, intimate take 
on a tune, only for Trane’s tenor to 
follow with an overlong, atonal, 
balls-out variation. 

Not everyone loved Trane for his 
efforts. Paris, acity with whom Miles 
had conducted a mutual love-in over 
two decades, early on sipping wine 
with Sartre and pursuing an affair with 
actress and singer Juliette Greco, booed 
Coltrane's uproar. By contrast, Scandi 
audiences were excited. Asked why he 
was so “angry”, Coltrane responded, 
“Maybe it sounds angry, but I'm trying 
so many things at one time. I haven't 
sorted them out." 

Still, the combo remains oddly in 
stride on every version of every tune, 
whether out of group mind, boredom 
or subjugation to Miles’ whims. In 
Paris, “So What”, so hushed on disc, is 
taken at an almost unseemly clip, with 
Cobb snapping out rimshots behind 
Miles’ anguished trumpet. A day later, 
in Stockholm, the number is restored to 
its sly, muted self. 

There is no shortage of glories. 

“Bye Bye Blackbird”, a lumbering, 
sentimental Tin Pan Alley tune in most 
hands, becomes a sprightly, joyous 
thing, with Miles' honeyed, muted 
horn playing peek-a-boo with Kelly's 
jabbing piano before Coltrane pulls the 
melody inside out, obsessing over a 
couple of notes for a minute or so before 
bowing out to a rapturous reception. 

Thetwo giants of modernism are 
on such different trajectories at this 
point one wonders how they ever got 
together in the first place. Trane owed 
much to Davis' mentoring over the 
preceding years (not least in losing his 
heroin habit), but here the pupil has 
outgrown the teacher. Their finaltour 
proved a magnificent dust-up between 
the cool and the fiery. 
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The Epic Years 


CHERRY RED 


7 4 Youcan get close to the daft, 
altere ' dreamy heart of New Pop 
images һусһагііпе theirresistible 

| 27 “ШИ rise of Altered Images from 

| " с-а. = Glasgow street urchins to 

= Banshees protégés to Top 

Of The Pops darlings in the course of a few 

months in 1980/81. No other band quite 

encapsulates the vertiginous, polychromatic 
rush ofthe era; hear “Dead Pop Stars”, their 
mordant debut single from March 1981, and 

Clare Grogan sounds like Shirley Temple 

channelling John Lydon. By the end ofthe 

year with “I Could Be Happy”, sheisthe 
original manic pixie dream girl, festooned 
in bunting, deliriously destabilising the 

Christmas TOTP. Altered Images' matchless 

singles run remains a delight, 35 years on, 

butit isn't a story that obviously lends itself 
to a boxset. These four discs collate the three 
albums plus every stray track the band 
released between '81 and '83, including 

the “disco version" of “Dead Pop Stars", a 

Flexipop! “Happy New Year” greeting and a 

disc of turgid 12-inch remixes. Best stick to 

the singles, or better yet the videos, for the 
effervescent spirit of young Scotland. 

4/10. The12-inch album, new liner 
notes. STEPHEN TROUSSÉ 


Drift (reissue, 1993) 


RILEY/TALITRES 


Féte Foraine (reissue, 1996) 
RILEY/MICROCULTURES 


Peter Milton Walsh - who 
basically is The Apartments 
- will always be entwined 
with thestory of The Go- 
Betweens: he was briefly 
amember, in their early 
years. Butthis slice of biography too often 
overshadows Walsh's own mercurial talents. 
Aneloquent songwriter of rare power, his 
songs - portraits ofromances and lives 
fumbling into freefall – have devastating 
collective impact. Drift was his firstin eight 
years, after the lustrous, fragile The Evening 
Visits... (reissued by Captured Tracks in 2015); 
it’s a bold, yet curiously brittle set of songs, 
documenting, in Walsh’s own words, “a set of 
characters who drifted in and out of not just 
the songs but each other’s lives”. It’s full of 
transit, aseries of set pieces for urban anomie 
and romantic collapse, the songs shining 
through some rather’90s production mores. 
Féte Foraine, by contrast, revisits songs from 
across his career, in quiet acoustic repose: 
with Chris Abrahams (The Necks) on piano, 
it’s perhaps the best context for Walsh’s songs, 
the centrepiece a devastating “Sunset Hotel”, 
whichis deeply moving, yet unsettling. 
None. JONDALE 
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When The Day Is Done: The 





Orchestrations Of Robert Kirby 


ACE 


8/10 


Early 70s British pastoralism, 
exquisitely orchestrated by Nick 


Drake's closest collaborator 


THEstring section has a bad 
rep among rock and jazz purists 
/ t. -an indicator of unearned 
« sentiment, a byword for the 
298 maudlin and the schmaltzy. 
It’s difficult to aim those 
accusations at Robert Kirby (1948-2009), whose 
orchestrations and productions seem to trace a 
particular strain of pastoral, folk-inspired British 
music ofthe early 7ος. This was a period when 
folk music was moving out from the suffocating 
fidelity of revivalism and reaching out to jazz, 
world music and the avant-garde. 
Kirby's career as an arranger got an auspicious 
start when his Cambridge University pal 
Nick Drake requested that he write the string 
charts for most of his debut album, Five Leaves 
Left. Nothing on that album isincluded on 
this overview of Kirby's impressive oeuvre, 
compiled by crate-digger Bob Stanley, but 
many of the 20 tracks here might be familiar 
to Uncutreaders: in particular the autumnal 
orchestrations thatintroduce Nick Drake's 
Bryter Later, the woozy Bollywood strings on 
Richard & Linda Thompson’s “First Light", the 
quartet of recorders that accompany Vashti 
Bunyan's delightfully dippy “Rainbow River”, 
or the dramatic Hollywood strings of John 
Cale’s “I Keep A Close Watch”. These aren’t the 
usual ‘sweeteners’ that characterise most string 
arrangements on pop tracks; these are elaborate 
countermelodies that seem to comment on the 
narrative of each song; emotive soundtracks 
that have their rootsin the bucolic English 
meditations of Elgar and Vaughan Williams. 
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Other choices on this album are more 
obscure, but will probably have you seeking 
outthe original albums. Check out the 
heart-tugging oboe on Shelagh McDonald's 
“Ophelia’s Song”; the antique orchestrations 
that complement the story of ageing оп Tim Hart 
and Maddy Pryor’s “Dancing At Whitsun”; the 
stark contrast between the rudimentary guitar- 
plucking and the shimmering strings on Steve 
Ashley’s “Follow On”. 

Kirby wasn’t just ће strings guy, however; as 
producer and arranger, his sonic textures could 
completely transform a song. Sandy Denny’s 
version ofthe old country standard “Silver 
Threads And Golden Needles" — made famous 
by the likes of Wanda Jackson, Dolly Parton 
andLinda Ronstadt - becomes a thoroughly 
English waltz thanks to Kirby's colliery brass 
band arrangement, while his production 
on “Love Is A Funny Thing” by Canterbury 
scenesters Spirogyra (fronted by a pure-voiced 
Barbara Gaskin) features an intriguing baroque 
flute arrangement. Best ofall is the backing on 
“Friend To Me” by Aussie singer-songwriter 
Gary Shearston, a delightful riot of tumbling 
autoharps, zithers and slack-key guitars. 

While his heyday was the 1970-78 period 
documented here, Kirby continued to work until 
his death in 2009, contributing to albums by 
the likes of Elvis Costello, Paul Weller, Teddy 
Thompson and The Magic Numbers. There is 
still much more to explore in his 1970s canon, 
however - from Elton John to the Strawbs - that 
should keep new converts to his work very busy. 
JOHNLEWIS 
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MOLLY DRAKE 
The Tides Magnificence 


8/10 


The apple didn't fall far from the fruit 
tree. The collected Nick Drake's mum 

| The “English way”, as 
characterised by Roger 

| Waters, was all about 
“hanging on in quiet 

| desperation”. Waters 

| was born five years 
before Nick Drake, but 

= ИШЕ he was talking abouta 
generation common to them both: their 
parents. A genteel bunch, with the correct 
table manners - buta repressed inner 

life. In her words for this extensive and 
attractive volume of songs, poems, photos 
andrecollections, Nick's sister Gabrielle 
Drake fillsin some of the biographical detail 
of her mother’s life. This was a respectable 
place which also privately found expression 
for melancholic reflection on its fleeting 
nature. As she sings on “Poor Mum”: “Joy 
asit flies cannot be caught...” Where did 
Nick’s genius come from? Hearing the 
songs here, recorded at the family piano by 
Molly’s husband Rodney, an audiophile, 
it’s not far-fetched to suggest that some of 
their mood and chording wasin his DNA. 
Really, though (as with, say, the photos of 
Vivian Maier), the beauty in either’s work 
isnot diminished bya lack of context. 
Perhaps it would offend Molly Drake to have 
us view her private world. More likely, as 
with callers at the family home wanting to 
know more about her son, she would have 
welcomed the curious, inviting them in. 
Extras: None. JOHNROBINSON 


JULIANA HATFIELD 
Hey Babe (reissue, 1992) 


AMERICAN LAUDROMAT 


8/10 


Wonderful self-titled debut from 
1992 by ex-Blake Baby and Evan 
Dando sidekick 
3 ыты, After a measure of 
^ underground acclaim 
Ші (with Blake Babies, Juliana 
“ Hatfield began to push 
ШИЫ/ > Jtowardsmainstream 
pite a success with her 1992 solo 
debut, Hey Babe, which originally cameout 
on Mammoth butis now being reissued in а 
variety of coloured vinyldiscs on American 
Laundromat. Hatfield had been playing 
bass and singing backing vocals on It’s A 
Shame About Ray, and sherodethat wave 
through to Hey Babe, which opened with 
the melodic jangle of “Everybody Loves 
Me But You” and thereafter dealt a hand 
of personal lyrics wedded to songs that 
were clearly from the underground, butin 
no way embarrassed to be pop. Hatfield 
was Said to have hated the sound of her 
voice — too babyish, she felt — but it's a sly 
instrument when applied to tracks either 
upbeat (“Nirvana”, with her memorable 
cry, “Now, here comes the song I love so 
much/Makes me want to go fuck shit up”) or 
the self-hating “Ugly”. Evan Dandolendsa 
hand, as doJohn Wesley Harding and Mike 
Watt, but the most significant presences are 
Todd Philips and Dean Fisher, who went on 
to form the Juliana Hatfield Three. 
Extras: None. 
PETER WATTS 














Music AndPoetry Of The 
Kesh (reissue, 1985) 


FREEDOM TO SPEND 


ThenameUrsulaK 
LeGuin mightnot be 
familiar to all music 
fans, but to devotees 
of fantasy fiction her 
novels are canon, 
futuristic and highly speculative 
works bringing themes of anarchism 
and environmentalism to a genre 
often mired in conservative thinking. 
Music And Poetry Of The Keshis a 
commendably ambitious and long- 
lost collection of music that Le Guin 
created with her friend, the musician 
and modular synthesist Todd Barton, 
to accompany her 1985 book, Always 
Going Home. Unearthed by the folk 
behind RVNG Intl sub-label Freedom 
To Spend, thisisa sort ofimagined 
ethnographic music ofthe sort you 
might find on Smithsonian Folkways 
—acollection of chants, lullabies, 


m 


field recordings and ambient music 
interludes composed with poker face 
andattention to detail. Understanding 
Le Guin’s vision of the people of Kesh, 
an imagined future tribe native to 
Northern California, is not crucial, but 
useful to comprehending the contents 
-strange chants and incomprehensible 
poetry, shot through with soulful 
longing. There is music, too. “Heron 
Dance” marries chiming zither, 
handclaps and thrumming bass notes 
into something reminiscent of New Age 
guru Laraaji, while “A Music OfThe 
Eighth House” draws the album toa 
close with gentle gusts of Buchla synth. 
7/10. Deluxe jacket with 
illustrations from Always Coming 
Home, arecreation of the original 
lyric sheet, new liner notes and a 
limited-edition bookmark. 
LOUIS PATTISON 


The Biophonic Boombox 
Recordings 
ANTHOLOGY 
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Shining on: 
ProcolHarum 
in 1967 





ES Cultish outliers in the 

-analogue annals of 
American electronica, 
The Nightcrawlers 
MES were founded 

Ж: if. inPhiladelphia 
in 1979 by brothers Peter and Tom 
Gulch, with DaveLuntjoining soon 
afterwards. During 12 years together 
they released three official albums plus 
dozens of cassette tapes of primitive, 
experimental, semi-improvised 
synthtronic soundscapes. Much of their 
home-recorded work remains hard to 
find, which makes this career-spanning 
retrospective particularly welcome. 
The science-nerd trio looked to the 
Berlin school of German electronic 
pioneers for inspiration, specifically 
Tangerine Dream and Klaus Schulze, 
an influence which certainly informs 
mellifluously undulating pieces like 
“Luv-Li” and the fizzing motorik 
Moog-isms of “Spring Torsion”. But 
there are deeper and stranger moods 
here too, from the gothic doom-synth 
shadowplay of “Beckoning Beacon”, to 
the symphonic “Zeitgeber”, 24 minutes 
ofsynthetic birdsong and Radiophonic 
spooktronica. The crumbling post- 
industrial Philadelphia thatinspired 





Hatfield: - 
looking back 
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David Lynch's Eraserhead also seems 
tohauntambient sound paintings 
like “Reprieve”, a crepuscularurban 
requiem that prefigures Aphex Twin 
and Burial. The onlyjarring note on 
this generally excellentanthology 
is "Awakening", asloppy piano sketch 
which sounds like Les Dawson playing 
Erik Satie, but which turns out tobea 
young child goofing around in Dad's 
home studio. Cute. 

None. 
STEPHEN DALTON 


Still There'll Be More: An 
Anthology 1967-2017 


ESOTERIC 














Not quite the collected 
works, nevertheless 

ЮО Я we get prime cuts from 
"every one of Procol 
Harum’s dozen studio 
albums, nine of which 
date from their 1967-77 incarnation. 
The likes of “A Whiter Shade Of Pale”, 
“Homburg”, “Conquistador” and “A 
Salty Dog” remain vivid period pieces, 
and “In Held Twas I”, one of the very 
first side-long prog-rock suites on 
1968’s Shine On Brightly is heard in its 
full, stately glory from a 1972 live album 
with full orchestra. Gary Brooker’s 
keyboards and plaintive vocals define 
the group’s sound from first to last, but 
it’s good to be reminded whata fine 
guitarist Robin Trower was, heard at 
his Hendrix-imitating best on 19715 
“Memorial Drive”. Overlooked gems 
include “Pandora’s Box” and “Fool’s 
Gold” from 1975's Procol’s Ninth, 
improbably produced by Leiber and 
Stoller, but seven tracks from their 
post-1991 reunion do little to make you 
want to explore the parent albums. 
Never mind. There’s abundant 
evidence here that, in their pomp, 
Procol shone as brightly as almost 
anything in the progosphere. 

7/10. Two previously 
unreleased live performances, 
including a1973 concert with the 
LA Philharmonic and three DVDs of 
TV and concert footage. 

NIGEL WILLIAMSON 
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Theres Nothing Too Good For My 
Baby/Mystic Line 


CHERRY RED 


ИШАА 1 1972. during what 


mmm would be The Everly 
Brothers' final UK tour 
a) for 11 years, Phil Everly 
1 ruefully quipped to 
| _ The Times’ Philip 
Pia! Norman, "You're 
witnessing the end of one ofthe greatest 
sibling rivalries ofthe 20th century." By 
that time, having worked as a duo since 
they were kids, reaching dizzying heights 
and enduring deflating lows, Don and Phil 
wanted nothing to do with each other. 

Their mutualloathing, experienced 
by brother acts from the Davies to the 
Gallaghers, was particularly ironic in 
the case of the Everlys, whose sound was 
defined by their genetically preternatural 
two-part harmonies. Following a pair of 
hit-and-miss efforts, Stories We Could Tell 
(1972) and Pass The Chicken And Listen 
(1973), The Everly Brothers split up. Phil, 
two years younger, who’d handled the 
angelic high parts but was a less prolific 
songwriter than Don, was eager to show 
what he could do as a solo artist. 

The highlight of his first LP, the rootsy, 
Duane Eddy-produced Star Spangled 
Springer (RCA, 1973), wasa gorgeous 
rendition of Albert Hammond and Mike 
Hazlewood's big ballad “The Air ThatI 
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Breathe”. That magical recording has to go 
down as the biggest missed opportunity of 
Phil’s career, as The Hollies scored a big hit 
with astrikingly similar take on the song a 
year later. 

At that point, frustrated and determined 
to get as far from his roots as possible, the 
younger Everly opted to head to London 
to work with writer/producer Terry Slater; 
the two had become mates during a1963 
UK package tour co-headlined by The 
Everlys, which included Slater’s group 
The Flintstones on the underbill. Slater 
scored Phila deal with UK label Pye, and 
they co-produced and largely co-wrote 
1974’s There’s Nothing Too Good For My 
Baby at Pye's London studios with a studio 
band of British rock musicians. In the US, 
the album was titled Phils Diner, after 
the venerable North Hollywood greasy 
spoon ofthe same name, with the front 
and back cover photos shot on site. Several 
tracks, including “Sweet Music”, “Feather 
Bed" and “Summershine”, feature Phil 
harmonising with himself over Kenny 
Clayton’s buoyant string arrangements 
and prominent piano parts, which 
sound like a knockoff of Elton John’s Paul 
Buckmaster-enhanced records. 

The LP’s two non-originals are arguably 
the most cringeworthy songs of Phil’s 





BY SLEEVE NOTES 








career: "We're Running Out”, a far less 
memorable Hammond-Hazlewood song 
mating a topical lyric to a quasi-reggae 
treatment, and the title song, a 1931 
showtune by Eddie Cantor, with Phil 
singing through a megaphone, which 
incongruously segues to a searing rock 
guitar solo. What were they thinking? The 
other oddities are “It’s True", a noir-ish 
Parisian-style ballad co-written by Phil 
and Warren Zevon, who'd been part of 
the Everlys touring band and had played 
on Star Spangled Springer; the dusky 
saloon ballad “Του Blue", featuring a tasty 
uncredited clarinet solo; and the closing 
“New Old Song”, an intricately arranged 
1950s homage embedded with snippets of 
period hits. 

Not surprisingly, the album was roundly 
ignored on both sides of the Atlantic, 
so Phil and Slater modified the recipe, 
returning to the studio in mid- 74 and 
cutting Mystic Line with a different set of 
UKsession musicians plus Zevon, who 
handled keys and arrangements – and 
hisinvolvement made a big differencein 
terms of consistency while eliminating the 
previous LP's egregious lapses oftaste. 

Phil’s five solo songs included a pair of 
oldies, the opening “Patiently”, which 
he’d penned back in 1960, and his Everlys 
hit from the same year, “When Will I Be 
Loved”, mounted on a far nimbler reggae 
groove than the previous attempt, which 
suits the melody’s liquidity, while Phil 
manages to avoid the pitfalls of the Cantor 
cover with the Dixieland rave-up “Back 
When The Bands Played In Ragtime”. 

He goes dark on the title song and the 
closing stark ballad, each distinguished 
by asublime vocal combining technical 
prowess and emotional nuance. The three 
co-writes with Slater are more heavy- 
handed, though Phil salvages “You And I 
Are A Song” witha virtuosic performance 
topped off by a thrilling, near-operatic 
sustained note. The album's hidden 
gemis “January Butterfly", co-written 
with Zevon, who provides elegant piano 
work and a regal string arrangement that 
arrives almost imperceptibly before lifting 
the track heavenward, as Phil italicises the 
melodrama with the refrain, “I wonder at 
the wonder of it all.” 

Like its predecessor, Mystic Line went 
nowhere, its timeless charms lost on 
critics and listeners, and it would’ve 
been understandable for Phil to figure 
his time had passed, a conclusion further 
supported by the deafening silence 
that greeted 1979’s Living Alone. But his 
self-titled fifth and final album, released 
four years later, yielded his first UK 
Top 10 single since 1965 in “She Means 
Nothing To Me”, a duet with Cliff Richard, 
bringing the 44-year-old artist some 
belated validation. Soon afterwards, 
Phil and Don reunited on the stage of the 
Royal Albert Hall in front of an ecstatic 
crowd. From there, pushing aside their 
differences, the reunited brothers kept 
the show on the road until Phil’s death at 
age 75, in 2014. 

6/10. Two bonus tracks. 


Written & Directed by G КЕТ. 


























"An impeccably crafted film" THE GUARDIAN 
“A triumphant debut” WASHINGTON POST 
“A full-blown triumph and one of this 
year's best films" ROLLING STONE 
"Big-screen perfection" NEW YORK TIMES 
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HOLGER CZUKAY 


Cinema 


GRONLAND 


8/10 


Five discs collect the extra Can works from Krautrock's 
high priest of mischief 


CANasaliveentity were 


tehok R already a finished concern 


Par » when Holger Czukay passed 
х “хет away at his studio near Cologne 


d intheSeptember of last year. 
с ы ela Instead, the colourful obituaries 
that followed were a chance to reflect on the 
life and work of the man outside the confines 
ofthe group he co-founded. Born in the Free 
City Of Danzig - later Gdansk, Poland - in 1938, 
Czukay's family fled west as refugees during 
the war, settling in Berlin. Later he studied 
under Stockhausen, and became fascinated 
by shortwave radio, which he would sample 
and useas found sound, a technique he called 
"radio painting". As well as a technician and a 
limber, intuitive bass player, Czukay was also 
asurrealist, with a quick humour and a Dali- 
esque demeanour. While this was often at least 
partly subsumed within Can's powerful group 
dynamic, playing solo, he often let it all hang out. 
Chronologically sequenced, Cinema spans 
Czukay's career outside of Can, taking in solo 
work and a wealth of collaborations. It beginsin 
the 1960s with spacy ethnographic experiments 
from Czukay and Rolf Dammers' Technical 
Space Composers Crew and a previously 
unheard track, “Konfigurationen”, 
from Czukay’s early jazz ensemble 





Holger Schiiring Quintett. The yel: 


collection really hits its 


stride with *Ho Renomo" E s (% 


from Cluster and Brian 
Eno's collaborative 
album Cluster & Eno that 
features Czukay's gently 
eddying basslines, 

plus anumber 

oftracks from 

his 1979 solo 

album Movies, 

which showed offa 

taste for frisky disco 
(*CoolIn The Pool") 











and ethnographic play (“Persian Love", which 
laces the voices of Middle Eastern singers over 
lolloping reggae). 

Post-Can, Czukay's story is one ofnew 
collaborations and new configurations. Les 
Vampyrettes, his short-lived duo project with 
leading Krautrock producer Conny Plank, 
explores spacious dub soundscaping and horror 
movie atmospherics. Four tracks from Full Circle, 
acollaboration with Can drummer Jaki Liebezeit 
and Jah Wobble, offer up brooding, thuggish 
grooves, with Wobble on bass and vocals 
and Czukay tinkering with tapes and adding 
billowing French horn. A long-lost collaboration 
with Stockhausen, “Breath Taking", is among the 
collection’s unheard material, while on the fifth 
disc we hear music Czukay made with his wife 
Ursula Schüring, aka U-She. Their “La Premiere” 
imagines the mystic vibes of Can's Ege Bamyasi 
with a smoky-voiced chanteuse on the mic. 

Czukay was so prolific that even Cinema can't 
quite contain him. Thereis nothing present 
from Czukay's collaborations with David 
Sylvian, nor anything from Snake Charmer, 
his 1983 discolink-up with Jah Wobble and 
The Edge. Elsewhere, quirky singalongs like 

“Hit Hit Flop Flop" can feel hit and miss. 
Butin its puckish humour and boundless 
experimentation, Cinema does feel like 


ә acomplete portrait of one of the 20th 


century's true originals, a collection of 
music that feels rich with 
creative 
possibilities. 
Thesetis 
completed by 
a hefty photo 
book and a DVD 
featuring Czukay's 
film Krieg Der Tone, while 
the vinyl edition adds a 7-inch 
*vinyl video" containing the 
music video for *Cool In The Pool". 
LOUIS PATTISON 





PROPAGANDA 
A SECRET WISH (reissue, 1985) 


BMG 


9/10 


Underappreciated, immaculate 
synth-pop milestone 
— A ад, | Thoughits release found 
7 X themovershadowed by ZTT 

4 labelmates Frankie Goes To 
5418 ) Hollywood, Propaganda's 

# ga 1985 debut has consistently 

risen in status among 

synth-pop fans, thanks partially to previous 
reissues marking both its 20th and 25th 
anniversaries. Formed in Düsseldorf by Die 
Krupps' Ralf Dórper, they maintained his 
former band's industrial aesthetic in the 
sustained brutality ofthe vicious "Jewel", 
butitstwin sibling, thesophisticated, poppy 
“Duel”, earned their biggest hit. Despite the 
former's manic howls protesting otherwise, 
“Duel”’s elegance can be credited to the 
icy cool yetimpassioned Claudia Brücken, 
whose Teutonic accent is equally beguiling 
on gloriously melodramatic debut single, *Dr 
Mabuse", named after a Fritz Lang character 
whose monochrome, mysterious existence is 
encapsulated in its grim grandeur. Classically 
trained Michael Mertens’ presence helps 
ensure the playfully sinister “p.Machinery” 
— plus an improbable, intense reinvention 
of Josef K's “Sorry For Laughing” — boast 
a determined Wagnerian quality, but it's 
Brücken's foil, Susanne Freytag, who steals 
the show, reciting Edgar Allan Poe on epic, 
eight-minute opener “Dream Within A 
Dream". Though short of bonus tracks, the 
stirring potency ofthis remastered edition 
— courtesy of Trevor Horn's SARM Studios, 
its formats reflecting their original, differing 
tracklistings -is undeniable. 
Extras: 4/10. Extensive liner notes by ZTT 
archivist Ian Peel. WYNDHAM WALLACE 


THE REZILLOS 
Flying Saucer Attack: The 
Complete Recordings 1977-1979 


CHERRY RED 


7/10 


Spangly Scots’ frantically fun finest hour 


=) Making your Top Of The Pops 
— debut with a mocking song 
227 (N ofthesamenamemight 
г have seemed like biting 
t M" the hand that feeds, but it 
' — "t" would be hard for anyone 
to be riled by the charming Edinburgh pop 
punksters. Led by the maniacally dynamic 
duo of Fay Fife and Eugene Reynolds, The 
Rezillos’ dayglo threads and sci-fi B-movie 
references belied a savvy wit that offered both 
social commentary and barbed insights into 
mass consumerism - think X-Ray Spex with 
broader gags. Debut single “I Can’t Stand My 
Baby” wasa John Peel favourite and firmly 
established the group’s underclass misfit 
credentials, a rallying cry to “uncool” youth 
that arguably informed the early work of 
Jarvis Cocker. This set comprises one studio 
and one live album, plus additional singles 
mixes and B-sides, but almost inevitably 
suffers from repetition (the magnificent “My 
Baby Does Good Sculptures” is featured in 
four versions across the two discs). Perhaps 
a wider net should have been cast to include 
material by the subsequently renamed 
Revillos, following the departure of three 
members, including guitarist Jo Callis who 
turned upin Dare-era Human League. 










pa | "y “ | | | z i а | 
Nonetheless, there's plenty ofjapes and 
joie de vivre to be getting on with here. 


6/10.This 2CD version has been 
fully remastered. TERRY STAUNTON 


It Shall Be: The Ode & Epic 
Recordings 1968-197 


ESOTERIC 






WM Thejazziest of LA’s 


у... e bands, Spirit were 
п. Yq alsoone ofthe most 
К underrated. Until now, 
1991's Time Circle, 

a two- disc overview that offered 
little more than a toe in the water, 
has been the best anthology on the 
market and so this generous five-disc, 
108-track boxset is hugely welcome. 
The core lies in remastered versions 
of the five near-faultless LPs recorded 
before the original lineup fractured 
in 1972 - Spirit (the 1968 debut which 
includes “Fresh Garbage” and the 
instrumental “Taurus”), The Family 
That Plays Together, Clear Spirit, The 
Twelve Dreams Of Dr Sardonicus 
and Feedback. Characterised by the 
incendiary guitar playing of Hendrix 
protégé Randy California and singular 
songs quite unlike almost anything else 
being essayed by their peers, suchas 
“Nature’s Way” and “Mr Skin”, they’re 
one of those felicitous bands whose 
recordings somehow seem to improve 
with age. 

7/10.Stereo and mono mixes, 
the band’s complete soundtrack to 
Jacques Demy’s 1968 movie The Model 
Shop, plus outtakes, singles, anda 
booklet featuring archive interviews 
with Randy California and drummer 
Ed Cassidy. NIGEL WILLIAMSON 


At The Louisiana Hayride 


Tonight 
BEAR FAMILY 
шн ., Broadcastlive from 
сша! KWKH every Saturday 
| "UII night, The Louisiana 


Hayride was the only 
serious rival to The 
Grand Ole Opryin ће 
immediate post-war years. Punters at 
Shreveport’s Municipal Auditorium 








= 
(and listeners from 28 states) gorged on 
hillbilly music, honky-tonk, Western 
swing, rockabilly and more from 1948 
onwards. This mammoth boxset, 
accompanied by a hefty hardcover 
book, crams 25 hours of music into 
nearly as many CDs, showcasing a 
range of talent both familiar and less 
so. One ofits chief draws isa previously 
unreleased version of Hank Williams’ 
“Гт A Long Gone Daddy”, backed 
by the Hayride house band, with 
piano and fiddle solos. And while 
it’s fascinating to hear the still-green 
Elvis Presley make his Hayride 
debut with “That’s All Right” and 
“Blue Moon Of Kentucky” in October 
1954, unexpected treats are provided 
by names that have largely been 
ignored by history: The Bailes Brothers, 
Jack Ford, Betty Amos, Dobber Johnson 
and more. They’re balanced out here 
by the reassuring presence of George 
Jones, Johnny Cash, June Carter, 
Kitty Wells, the Louvin Brothers and 
Johnny Horton. Unlike the ultra- 
conservative Opry, the Hayride didn’t 
take issue with drums or electric guitar, 
resulting in a far more diverse output, 
expertly captured in this collection. 

: None. ROBHUGHES 


CONCERT FOR GEORGE 
(reissue, 2003) 


CONCORD MUSIC 


With his soul 

rising towards 
enlightenment from 
his mansion with its 
scale model ofthe 
Matterhorn, George 


Harrison wasa complicated man. He 


was also а gregarious socialiser, with 
friendsin the worlds of motor racing, 
music, comedy and spirituality. Many 
ofthese disparate groups united on 
November 29, 2002 at the Royal Albert 
Hall, to hosta celebration of their 
friend'slifeonthe first anniversary of 
his death. A 23-minute take on Ravi 
Shankar's “Arpan” is an early highlight 
of this re-released document of the 
night, before most of Monty Python 
perform a rousing “Lumberjack 
Song”. Later, Ringo, Eric Clapton and 
Jeff Lynne turn out strong versions 

of Harrison’s best-loved songs, with 
the Paul McCartney-led “All Things 
Must Pass" still a fitting hymn to the 
bittersweet beauty of change. 15 years 


: Jackets 
required: 
The Rezillos 


F 





after its staging, Concert For George 
now also acts as a moving memorial 
to his friends we’ve lost since: among 
them, Billy Preston, Michael Kamen, 
Jim Capaldi and Tom Petty. 

: 9/10. Available for the first 
time on vinyl as a 4LP box; the deluxe 
boxset, meanwhile, also features two 
CDs, two DVDs, two Blu-rays, a 60-page 
book апда cutting from the stage 
backdrop. TOMPINNOCK 


Persépolis (reissue, 1972) 
KARLRECORDS 


In Pierre Andrégui's 
MEE 1071 film portrait, 
Xenakis, you can see 
the titular composer 
setting up the first 
performance of 
his 56-minute musique concrète 
composition, Persépolis. It was one of 
his ‘polytopes’ — ‘poly’ meaning many 
in Ancient Greek, ‘topos’ meaning 
place - andin this particular instance, 
had been commissioned by Iranian 
leader Muhammed Reza Shahas part 
ofthe1971Shiraz Festival, and was 
performed on thesite of Darius' ancient 
palace. Persépolis took in not just the 
music, which was diffused through 
100 speakers, but an entire spectacle 
— film projections, choirs of children 
holding fire torches, laser beams, 
a veritable panoply of extra-visual 
elements. An ambitious work, then, 
but not surprising from someone 
with Xenakis’ biography, which took 
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veritable bounty is 
promised for the end of 
March and April: 


IK return with The Louder | 
Сай, The Faster It Runs, and 
| releases his 
funked- -up third solo album, 
Boarding House Reach. 
Elsewhere, 
unleashes the excellent 
Chemistry Lessons Volume 1, 
while reet Preachers, 
irs and nowi 
are also 
back with new albums. 
In the reissue pipeline, 
there's 's How 
The West Was Wonina variety 
of formats, 
's influential third album 
Through The Trees, celebrating 
its 20th anniversary, and a trio 
of Joni rty reissues. 
Choogle on. 
TOM.PINNOCK@TIMEINC.COM 
| 
in time as a Greek resistance fighter, 
exile under threat of death, working 
under architect Le Corbusier, and a 
keen understanding of mathematics. 
These latter interests imply rigour, and 
Persépolis has this in spades; what 
appears, at first, a volatile whirlwind 
of noise, with crashing, creaking 
percussives and tinnitus whines, 
blossoms to a carefully constructed, 
seductive wall of sound, however 
unrelenting. In its visceral power, 
itsthrilling tension, and its barely 
checked ferocity, it's prime Xenakis. 
Is: None. JONDALE 
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MARKESMITH 







“He was the leader,” | || 
the garrulous A d 
contrarian, 
the ideas man, 
the visionary...” 


MARKESMITH 1957 2018 7” 


„мі help from some of Smith's closest collaborators, 
David Cavanagh examines the life and work of THE FALLs 
utterly uncompromising leader. As part of UNCU T's 
extensive tribute, Julian Cope pays tribute to Smith’s genius: 
“He had very shamanistic qualities, a particular ability to 
draw the best from people.” 

Photo by STEVE GULLICK 
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GRANT SHOWBIZ 


Big bad apple: 
Smith in New 
York City, 1985 


PEAKING to Granada TV's So It Goes in 
February 1978, the singer of The Fall attempted, 
not for the last time in his life, to explain what 
his group were fighting against. "Coming from 
the north,” he said, “you’ve got this inoffensive, 
cap touching attitude which we're trying to break out of.” 
Shot side on, with his attention shifting back and forth 
between the interviewer and the ceiling, he resembled a 
vounger, fidgetier version of the Leeds United striker 
Allan Clarke. This was Mark E Smith at 20. One day a 
tower of writing would bear his name. 





Almost 40 years later, at Glasgow University's Queen Margaret 
Union, Smith made his final public entrance in the most dramatic 
circumstances. The Fall launched into their opening song, ^Wolf 
Kidult Man", and Smith's unmistakable snarl rang out loud and clear 
over the top. But where was he? Nobody could see him. The 60-year- 
old singer was in a platform lift, being borne slowly upwards to the 
stage. The door ofthe lift opened and there he was, looking 
shockingly frail in a wheelchair. Pamela Vander, his girlfriend and 
manager, wheeled him to the front of the stage. The roar from the 
crowd nearly drowned out the music. 

To acertain breed of Fall fan, Smith was more than a writer. He was 





% 





aforceofnature, an indomitable survivor, a man who'd fought his 
way back from the brink. Over the years, his fans' feelings towards 
him have been distinctly complex, highly intense and oddly loving. 
Now he was dying before their eyes. He sang for about an hour, 
holding the microphone in his left hand, his right arm strapped in a 
sling. The nextthree gigs were cancelled as his condition took a turn 
for the worse. He never performed live again. 

The journey that took Smith from So It Goes in’78 to that night in 
Glasgow last November was, in every single respect, an incredible 
one. How could it not be? It was the historic, phantasmagoric, true-life 
story of The Fall. It’s a story that began with five young people 
discussing Camus novels in Prestwich, Greater Manchester, and it’s a 
story that ended with the announcement of Smith’s death by the 
former Fall guitarist Marc Riley on BBC Radio 6 Music on January 24. 
Even as his time ran out, Smith had been making plans for a new Fall 
album, due to be recorded in the Lake District early this year. He knew 
no other way of living. Being Mark E Smith of The Fall was his 
vocation, his livelihood, his burden, his curse. It was his body of work 
and his creative purpose. 

*Healways wanted everything to be right," says his friend and 
producer Grant Showbiz. “Forget all the stuff you've heard. Nobody 
loved The Fall more than Mark did.” 

As they saw in Glasgow, he remained a Fall fan for as long as he had 
a breath in his body. 


shock and disbelief, the man was Mark E Smith. To the younger 


|: the death ofa visibly dying man can ever lead to widespread 
members of The Fall he was simply indestructible, a hard case 


MARKE SMITH'S ; albumcoversarelikeanarchive ! play guests at a depressing , before the famed hostage 
FINEST MOMENTS | of old Prestwich,” he once said. i Office party. Re-cuts negotiator is captured. 
es ; Early singles and albums feature — i some of the footage for MES later responsible for 
1980. "Last orders half past | photos of historic buildings since ! "Mr Pharmacist” promo other vaguely prophetic 
ten!” Mark makes important ; demolished. - as was standard Fall | tracks including Powder 





informational announcement 


inthe midst of brisk, early live | 1984. The video for 


album Totale's Turns: It's Now | "Cruisers Creek’. 
Or Never. : Performance artist Leigh 
| Bowery gatecrashes a 


1980s Prestwich homage. “Fall | scenario in which The Fall 
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practice (cf promos for 
“Wings” and "Container 


| 1985. The Fall release 
"Terry Waite Sez", shortly 


Keg", in advance of the 
Manchester bombing. 





Drivers"). 
; 1985. Paintwork" - MES 

; accidentally records some TV 

; andramblings on to a tape - in so 


from a previous generation who mistrusted 
fresh air and regarded being ill as 
something that was good for the character. 
In 2004, Smith had done a number of 
showsina wheelchair after fracturing his 
hip. During the recording of the 2010 
album Your Future Our Clutter, he wasin а 
wheelchair again, surviving on “German 
painkillers" that caused him to write lyrics 
he would later assess as *downright 
fucking weird". Notthat there was 
anything untoward or alarming about 
that. Downright weirdness was a long- 
established Fall prerequisite. No outside 
influence was allowed to corrupt it – not 
the threat of a prison sentence for Smith 

in 1998, not his bankruptcy in 1999. He 
bounced back from every blow he took. Í Fairly early 

But not this time. Not this time. Mark E daze: The Fall sa. 

Е = іп 1978, with 
Smith's death was the end ofan era, and B Marc Riley 
people from all corners of society knewit. = (centre) 
Guardian-reading veterans of John Peel | 
shows. Football pundits. Filmmakers. 

Politicians. Academics. The social media 

community expressed its profound 

condolences. Smith cared nothing for 

theinternet, and had noonline profile, yet his R.I.P. hashtag was the 
top trend on Twitter for several hours that sad evening. He might have 
found the scenario exceptionally perverse. God knows what he would 
have made of Emily Maitlis and Tim Burgess paying solemn tribute to 
him on Newsnight. If his previous form was anything to go by, they 
both would have ended upin a Fall song ofthe most sardonic variety. 

Smith was a man who revelled in disparaging others, seeing it as a 
crucial part of his job. He held politicians and cultural figures to the 
highest standards, and when they fell short, as they always did - 
indeed, justas he'd predicted they would, years before anyone else 
cottoned onto them - their reputations would be fair game for his 
devastating invective. It was sport, butit had a serious undercurrent. 
The Fall were conceived all along, we could argue, as a group of 
people at odds with virtually everything in their purlieu — including 
other groups - which put the emphasis and onus on Smith right from 
the earliest Fall lineup to the last. He was the leader, the garrulous 
contrarian, the ideas man, the visionary. A hard-as-nails poet and a 
tone-deaf lead vocalist, he had to work hard to justify his 
contradictions. He solved the problem by creating his own universe of 
language, a brave and fantastic planet of words where every paradox, 
every caprice, every imperative, every afterthought and every topic 
under the sun could logically coexist. He could put everything into a 
Fallsong, and that's why The Fall were about everything. 

Agile, vituperative, brilliant. MES at 21. He was as fast as the speed 
hetook for breakfast. MES at 22 and 23. His train ofthought was 
impossible to keep up with, even when he wrote it down and bellowed 
itinto a microphone. *Mind moving fast is mad/Mind moving slow is 
sane,” he reflected in a 1984 song called *Craigness", a clue as to how 
he monitored his psyche under pressure. 

А Fall song could take any subject as its starting point, be ita 
geopolitical crisis in the Balkans or a mistyped subtitle on a daytime 
TV show, before spinning offinto riddles, sub-riddles, veils of 
supernatural proto-riddles, indecipherable passages, impenetrable 


doing prompting one comments that 
of the group's multi- Caveis а “workshy 
layered masterpieces. Australian". 


1989. Nick Cave/ 


Shane MacGowan/ Youth "Fall" 
Mark E Smith summit Peel session, 
in NME. When Cave October 18. 
comments that he is A week 
often exhausted after before the 
being on stage, MES release of 








Photo: Paul Slattery 





the fall 





MARK E SMITH 


jargon and redacted non-sequiturs. Listeners 
would feel exhilarated but baffled - but 
mainly exhilarated. You could lose five-to-ten 
years of your life to The Fall quite easily. Make 
it 15. Маке ізо. The mood that lured you in 
might be one of horror or mysticism, or the air 
might burn and stink with a corrosive satirical 
odour. The perspective would move from the 
first person to the third, and the tenses would 
change abruptly, making you wonder how 
many narrators werein the story and how 
many stories were in the narrative. The syntax, 
for rock lyrics, was unparalleled. “Itis a good 
life here/Football and beer much superior/ 
Gringo gets cheap servant staff/Low tax and a 
dusky wife." 

Song titles were his calling card. Each one a 
vortex, a wink, a realm of the essence of Smith. 
“To Nkroachment: Yarbles". “Haf Found 
Bormann". *Last Commands Of Xyralothep Via 
M.E.S.”. Some song titles grouped together 
adjectives and nouns that you knew had never 
been seen in the same company before. 

“Mollusc In Tyrol”. “Hexen Definitive/Strife 
Knot”. “Distilled Mug Art”. Language poured 
out of Smith ina cryptic, pared-downdialect > 


μα ЕЕЕ 


“Twas in awe 


of Mark...” 


Julian Cope remembers the great man 





1989. The Sonic 


Ne “ 


66 ARK Smith was my 
supreme ally against 
the prevailing Bowie 


obsessions of the Liverpool scene 
in the late 70s. We were both 
totally suspicious of the Thin White 
Duke and were compadres in 
krautrock. Unfortunately, Smithy 
took such a dislike to the sartorial 
Bowie obsessions of Paul Simpson 
[The Teardrop Explodes, later 

of the Wild Swans] that lan 
McCulloch and! always 
felt obliged to sneak 

off to the Manchester 
scene, enthusiastically 
returning to regale Simmo 
with tales of hanging out 
at John Cooper Clarke's 
and suchlike. Also, Mark 
had auditioned 
unsuccessfully 
for the avant- 
gardeband .^ 
Henry 








, the band record 

" "Psycho Mafia”, 

"Rowche Rumble", 

"Victoria", ΜΥ New 

— House”. Mark was 
himself no fan. 


~- | Nor did 
«helike 
-5 Pavement 





| “Daydream Nation’, 


: Cow and was appalled at their 
| attitudes - what he called in a letter 
| tome anti-new wave snobs’. 


"Mark's enthusiasm for myself 


| andMac - and the sweet hippy 

; enthusiasm of his partner, Fall 

; manager Kay Carroll - manifested 
; visibly throughout 1978 and 

| "79 in lovely letters and also in 

; namechecksin Fall songs. To both 

: myself and lan, these kindnesses 













were manna for us during our 

dark, unsung early period. 

W |saw The Fall play live 28 

times in 1978 and Mac 

andl were іп awe of Mark. 

He had very shamanistic 

qualities, a particular 
ability to draw 

/-. thebestfrom 
people." 

INTERVIEW: 
. ROB 
HUGHES 


| much. He's driving round ina 

| BMW, Smith once said of Steve 

; Malkmus, "while I'm struggling to 
| pay my lads.” 


: 1990. Director Jonathan Demme 

; includes a fraction of “Hip Priest" in 
| The Silence Of The Lambs, heard 

| diagetically while Clarice Starling 

! hunts Buffalo Bill in his home/ 

| macabre kill suite. >> 
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MARKESMITH 


that was provincial and rural, corporeal and 
intangible, modern and ancient. A compendium of Fall 
quotes exists for every occasion. “Тао not like your tone. 
Ithas ephemeral whinging aspects." *Not malicious, I 
hope you understand and grasp." "Where are you going? 
This work has not yet reached cessation." 

Now, obviously, more than one intrepid soul sought 
to connect the strands of his complicated literary and 
geographical lineages. He was a combination of - let's 
see — Colin Wilson and Anthony Burgess. No! He was 
anamalgam of HP Lovecraft and Captain Beefheart. 
No, no! He was across between Arthur Machen and 
Hunter S Thompson. No! He was the spiritual progeny 
ofJohn Lydon and MR James. No! He was the bastard 
love child of Wyndham Lewis and Brian Clough. 

“He was a one-off,” says The Fall’s guitarist Pete 
Greenway, a quiet man who thought the world of him. 
“Whatever subject you talked to Mark about, he would 
always come atit from a completely different angle to 
you. An angle you'd never thought of and would never 
expect. And that would be all the time. He was like that 
in his life and he was like that in his songwriting.” 

The Fall’s bassist Dave Spurr, like Greenway, has 
heard the theories. The theory that Smith was not 
especially unique. The theory that the pubs of 
northern England are full of characters every bit as 
eccentric and original as he was; it’s just that none of 
them have spent the last 40 years writing bizarre 
tunes about Damo Suzuki (“Generous of lyric, 
Jehovah’s Witness”), Oprah Winfrey (“she studied 
bees”) or Mike Love of The Beach Boys. (“Good 
vibrations, тап”). 

Spurr doesn’t believe it. He’s never met anyone like 
Smith — notin a pub, notin the north - during the 11 
years he’s known him. “He wasn’ta product of 
anything other than Mark E Smith,” Spurr insists. “He 
came from a northern British male tradition, yes, but he was 
ап extreme case. You or I could never fashion ourselves into 
Mark E Smith. It takes years of practice and a lot of alcohol." 

WARNING. This should not betried by anyone watching 
at home. 


With founding Fall E | 
member Martin S iade 
Bramahin1978 © ШШЕ 


"The 
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Bingo - Master's 
Break - 0 al | 


X YX 7HILESpurr, Greenway and The Fall's drummer 

№ / | 4 / Keiron Melling slowly accustom themselves to a 

у V neweraofSmithabsence, the rest of us can walk 

unhurried through the rooms ofthe great edifice that is his 
now-completed work. It can be accessed like a 
library ora portal. Once you're in, you're in. A pair of 
bookends stands where once the shelf stretched to 
infinity. One bookend is “Nine Out Of Ten”, the last 
track onlast year's New Facts Emerge - The Fall's last 
studio LP — and the other is “Psycho Mafia", the first 
song on their first EP, “Bingo-Master’s Break-Out!” 

Released in August 1978 as punk rock softened into 
the radio-friendly sound of new wave, “Bingo- 
Master’s Break-Out!” did not follow Blondie’s “Picture 
This” or The Rezillos’ “Top Of The Pops” into the UK 
singles charts. Abrasive almost to the point of mental 
scarring, the three songs on it are all, in their own 





an ` 














ways, early major works from the pen of Smith. The five- 
minute rant on Side Two, “Repetition”, is The Fall’s closest 
thing toa manifesto (“Repetition in the music and we’re never 
going to lose it”), a promise from the Velvet Underground- 
loving Smith that the discipline of simplicity will forever be 
the group’s musical conscience. It’s interesting to plota 
course through all 31 albums and come to a decision on 
whether he was right. Certainly, when The Fall played 
“Repetition” at venues around Manchester and London in 
'77— 78, audiences must have sensed they were in 
the presence of something new. Something dressed 
inunfashionable knitwear and haranguing them 
with a bony outstretched finger and a larynx coated 
in acid. “Mark just let fly with such venom from day 
one," Martin Bramah, The Fall’s original guitarist, 
later recalled. No heckler could faze Smith, not for a 
moment, let alone upstage him. The grammar-school 
boy had a maturity far beyond his years. His mother, 
Irene, would tell him he was born an old man. He was 
50 when he was nine. As a teenager, he had the ability 
to seek out music, books and political discourses that 
would influence him for life. Unlike a lot of Greater 
Manchester adolescents who discovered music 
around the age of 14, Smith went straight for the hard 
stuff — Can, Beefheart, the Velvets — without first passing 
through an apprenticeship of Bolan and Bowie. He was 
arrogant. He could see where other writers were getting it 
wrong. He picked up on minute subtleties of human 
interaction and motivation that the average person missed. 
And like all good psychics, he would always be impervious 
to nostalgia. The past began six seconds ago and was 
already irrelevant by seven. 
It was on the other side of the “Bingo-Master’s Break- 
Out!” EP, however, that Smith observed his city through 
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hallucinatory eyes. *Bingo-Master" is the poignant tale of a bingo- 
caller who goes mad and makes a desperate bid for freedom. The 
detail and pathos give itthe feel of arogue episode of Peter Kay's 
Phoenix Nights, hammered out on a typewriter 25 years ahead of its 
time. Preceding it, “Psycho Mafia" was about a curious street gang 
who mope around the streets, taking weed and acid, finding no pub 
or venue that will admit them. “Shot heads and teeth/Our eyes are red 
/Our brains are dead.” As would become Smith’s policy, when 
meaning was ambiguous, his voice would drive the point home 
subliminally. He delivered the three texts in а sarcastic, atonal salvo, 
only occasionally displaying a vague concept of melody. The sound of 
him was so brutal that radio airplay was effectively denied to The Fall 
for years. John Peel on Radio 1 was alone champion. 

Yes, the music papers and Peel were the Fall-friendly outposts of the 
media. That's how most people got into them. But if you chanced 
upon Smith іп mid-song or in mid-interview during the early '80s, he 
could be utterly elusive. He was used to being hailed as the most 
incisive lyricist of the post-punk era (“Fiery Jack", *How I Wrote 
Elastic Man”), but it was an encomium to which he responded with 
disdain. Always several steps in advance of anyone who fancied they 
were catching up with him, he rejected the compliments bestowed on 
him and took them as warnings of trouble ahead. Stagnating and 
selling out were equal evils. His belief was that The Fall were better off 
ignoring praise. Like fresh air, there was something not right about it. 


“T don’t want to make [the 
ааа ТЕ | music] faultless,” Smith told 
afanzine called Printed 
"Hedalways тәл 
come at оола 
subjects from 
a different 
angle to you” 
PETE GREENWAY 


two years ago. If we’d got our 
shit together we could have 
been a Top 50 band like The 
Ruts. There’s bits where I’m 
trying to catch the band out, 
where I’m fighting against 
the band for them to do 
something off-the-wall ’cos 
it’s more interesting to me.” 

This methodology of 
attrition ensured a constant flow of music and ideas that earned The 
Fall more respect than almost any of their peers. Everything about the 
critically acclaimed 1982 album Hex Enduction Hour stood at the 
precipice of uncertainty — from the cacophonous onslaught of the two- 
drummer lineup to the moot question of whether the group would 
soon have to disband due to lack of money — and Smith, you suspect, 
was hyper-keen that all of the anxiety and trepidation in their lives 
should be captured in the recording. He became obsessed with the 
idea of keeping Fall members on their toes. He pushed some of them to 
the limits of their endurance. Some of his behaviour, ifaccounts are 
true, would be tantamount to physical and psychological abuse. By 
the end of the '80s he had a reputation for hiring and firing Fall 
personnel on a whim. People were beginning to count how many 
musicians had come and gone. 

Smith's 1983 marriage to the American guitarist Laura (Brix) 
Salenger changed the look and sound of The Fall, if not Smith's 
headstrong ideology. The group revealed a new interestin pop music 
on their 1984 singles “Oh! Brother" and *C.r.e.e.p.", but Smith » 


1999. "Touch Sensitive". Among 
the finest of the band's later 
period garage rock songsis 
blasted into homes оп а TV ad for 
the Vauxhall Corsa. 


2004. When John Peel dies, 
MES is called to appear ава 
talking head on current affairs 
show Newsnight - and uses the 
opportunity, essentially, to bait 


| hisfellow guest Damian O'Neill 
; from The Undertones. In so doing 





BAND NAME 


ee σολ БЕКЕН 


10 Classic Fallalbums 


EXTRICATE 


COG SINISTER/ 
PHONOGRAM, 1990 

A magnificent album, 
delightful to hardcore 
and newcomer alike. Punchy 

hi-fi production, a rueful ballad 

("Bill ls Dead") a nod to hip-hop 
(‘Telephone Thing"), and every one 
a winner. 10/10 


CODE: SELFISH 


COG SINISTER/ 
PHONOGRAM, 1991 
Possibly the last 
πα truly great Fall LP, 
with musical adventure and acute 
social observation (Free Range"; 
"Married. 2 Kids") in equal measure. 
Slide guitar, fidgety techno and fine 
opener "Тһе Birmingham School Of 
Business School", too. 9/10 


DRAGNET 


STEP FORWARD, 1979 
" Afieldrecording 
from inside a ghost 
аай story. After their 
comparatively crisp debut, the 
band's second record was ап 
experimentin fidelity, a dank and 
literary post-punk. The likes of 
"Spectre Vs Rector" offereda cold 
and frightening trip into the MES 
universe. 9/10 





ΤΝΕ FALL 









вен НЕХ 

wmm ENDUCTION 

= 0 HOUR 

ias S KAMERA, 1992 

-AEREE Stretching two sides 

of vinylto its absolute limit, The Fall's 
fourth LP is a chilly, needle-pushing 
masterpiece: the hypnotic grooves 
of "The Classical" and the two- 
part "Winter" are stunning, while 
"Jawbone & The Air Rifle" might 
be Smith's most evocative tale of 
horror. 9/10 


т PALACE OF 

ZI SWORDS 
mE REVERSED 

(COMPILATION) 
(COGSINISTER,1987) 
Seana comp of early singles, inc the 
extraordinary "Wings", the B-side 
of "Kicker Conspiracy”. Some great 
bits of Slates, (cf "Fit And Working 
Again") on here, too. 7/10 





| illustrating the very off-piste 
Іі spontaneity for which Peel so 
; admiredhim. 


; 2004. Тһе Real New Fall LP. Part of 
‘their unreleased new album leaks 
| online, MES re-records, re-works 

| and re-titles it. 


| 2005. A treat for the non-soccer- 
: inclined, Fall fan - as MES turns the 


ШТЕЙН BEND SINISTER 


ЧЫ BEGGARS BANQUET, 1986 
| The "pop Fall, as 





E complemented by 

май the melodic talents 
of Smith s wife Brix continued an 
amazing run of form. Atmospheric, 
tuneful and weird, this felt visionary 
work, updated for a new audience. 
8/10 


x 4 THIS NATION'S 
To ки; SANG 
IGRACE 

| BEGGARS BANQUET, 1985 
The band's 

secondlabelfor Beggars is an 

extraordinary work. While finding 

room for oddball pop gerns - "Spoilt 

Victorian Child"; ΜΥ New House" 

- the LP's strength is іп its multi- 


layeredlongform work: “I Am Damo 
Suzuki" and “Paintwork". 10/10 


GROTESQUE 


ROUGH TRADE, 1980 

After the aggressive 
audio of their previous 
record, The Fall's third 
album felt positively welcoming. 
With the increasingly melodic 
playing of Marc Riley, the group 
straddle longform self-reference 
('Cin'CSmithering"; "Тһе NWRA") 
and sparky rockabilly. 8/10 


FALL HEADS 
о 











dubbed this lineup 

“traitors, liars and cunts” after they 
abandoned him in the middle of a 
US tour, but The Fall's 24th studio 
albumis a metallic, vitalic delight - 
"Blindness" remains a fan favourite. 
7/10 


YOUR FUTURE 
7 OUR CLUTTER 


DOMINO, 2010 

Tracked ata 
Castleford metal 
studio, The Fall's first (and only) LP 
for Domino is probably the finest 
work by the last iteration of the 
group. ‘Bury Pts 1 + 3", in particular, 
is ahighlight, a hilarious glam stomp 
through the extremes of fidelity. 
7/10 TOMPINNOCK, JOHNROBINSON 








: reading of the classified football 
: results into a seven-minute а 
: cappella Fall track. >> 
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MARK E SMITH 


revealed no interest in singing either of them in tune. 
Still, The Fall were a spiky, ever-industrious singles 
band. They finally reached the Top 40, aonce 
unthinkable notion, with covers of R Dean Taylor’s 
“There’s A Ghost In My House” (1987) and The Kinks’ 
“Victoria” (1988). When Brix was joined by a new 
keyboardist, Marcia Schofield, in 1986, The Fall 
completed a remarkable transformation from grey, 
shapeless, anti-fashion slobs into the country's most 
glamorous alternative-rock sextet. What can you say? 
They made great videos. 

Following his divorce from Brix in 1989, however, 
and her departure from The Fall, Smith fell into a cycle 
of heavy drinking that would escalate by the mid-’90s 
into terrifying alcoholic rages. His second marriage - 
to Saffron Prior, the secretary of The Fall's fan club — 
lasted just over three years before being dissolved in 
1995. Again Smith went off therails. Teeth began 
falling out. His gaunt face aged 15 years between 1993 
and 1997. The Fall’s fortunes dwindled as the years 
passed. Rudderless and now haemorrhaging 
musicians, they downsized to a series of smaller and 
more obscure indie labels, all but disappearing off the 
map. Smith’s erratic live performances went from bad 
to worse – and then to the humiliating and nadiresque. 
In April1998, he was arrested on a third-degree assault 
charge after attacking Fall member Julia Nagle in New 
York. He was ordered to undergo an alcohol treatment 
programme back home. In August1999, the treatment 
having evidently failed, he walked onstage at Reading 
Festival ina blood-covered shirt following a backstage 
punch-up with The Fall’s guitarist. 

And yet, for all that, The Fall became an ongoing 
story of survival. His. And theirs. He had fallen so far 
journalists no longer compared him to Wyndham 
Lewis, but to Alex ‘Hurricane’ Higgins, the 
mayhem-attracting snooker refusenik whose life 
had become an endless public tragicomedy. Smith 
and Higgins even looked alike, it was noticed, now 
that Smith’s face had hardened into a pained, 
pickled grimace. You invited him to an awards 
ceremony at your peril. Fall gigs, never slick, had 
become wildly unpredictable. Would he fall 
backwards into the drumkit? The fans that stayed 
to watch saw walk-offs and stand-offs galore. They 
saw their hero, if that’s what Smith still was, meet 
their gazes with scowling indifference. 

The long road back began with his third 
marriage, to Elena Poulou, in 2001. Smith may have 
been running on instinct, but his instinct was one of 
the few things that hadn't deserted him. Elena was 
demonstrably good for him. She played keyboards 
and kept a close eye to make sure he didn't trip over his 
microphone lead. Under their stewardship, The Fall 
returned to the studio again and again, creating work 


to be proud of (The Real New Fall LP), taking inspiration 


from everyone from Bo Diddley to Hawkwind, and 
staying true to a singular vision that Smith implicitly 
understood as rock'n'roll. 


2005. Appears on Later... With 
Jools Holland. Asks for a clause in 
contract to state that Holland is 
not to play “boogie-woogie piano 
anywhere near The Fall". 


2006. Appears in Ideal, a TV 
comedy with Johnny Vegas. MES 
cameos as a sweary, murder- 
advocating Jesus. "I'll use any 
words | fucking want, OK pal?" Also | 
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| Моу24,2011 


| appears as himself in the film 
| 24Hour Party People. 


| 2007.Paul Wilson invents the Mark 
; ESmith font-so that all may now 

: endow their prosaic to-do lists with 
; ahint of ΜΕς 5 cryptic lexis. 


| Enduring literary references. MES 
; enthusiasms for Arthur Machen, 
Wyndham Lewis, William Blake, МВ. : 












WithBrix Т. 
Smithin 1985 


“In his crazed way, he knew the way it should be,” 
Grant Showbiz remarks. “Like, he waited for me to go 
to Australia after Га produced a Fall album for him in 
2008 (Imperial Wax Solvent) and then he went back in 
the studio and remixed it allin mono! A completely 
adversarial thing to do. But he wasn't trying to destroy 
it. He was doing what he thought it needed. His 
listening references at home were a small Dansette 
record-player and a cassette machine. I never saw him 
with a hi-fi or a proper stereo system. He didn't 
understand concepts of musical space. He just wanted 
itto sound great coming out of his equipment at home." 

The trademark hirings and firings slowed to a trickle, 
and then stopped. Elena Poulou played in The Fall for 

14 years until her marriage to Smith broke down in 
2016. Pete Greenway, Dave Spurr and Keiron Melling 
joined in 2006, remaining with Smith until the end. 
Twice their age and able to make them cry with 
laughter, Smith was genuinely fond ofthe musicians 
he called “the lads”. Grant Showbiz thinks Smith saw 
them as the sons he never had. 

We live in a post-Fall world now, due to the sad 
events of January 24. The group is over; the work has 
reached cessation. By the time New Facts Emerge 
became The Fall’s 31st studio album in July last year, 
Smith was comprehensively unrecognisable from the 
fever-pitched, motormouthed 20-year-old of “Psycho 
Mafia” — the bookend on the opposite side of the shelf. 
He was 60. He wasill. But he was always excited about 
anew Fall LP; that had never changed. He was animated as 
he sang his final vocal for the album (“Nine Out Of Ten”), 
with guitarist Greenway seated beside him. The song came 
to anatural end. Greenway stopped playing. “No,” Smith 
said. “Play it again.” He got up and walked slowly around 
the studio, tapping bits of percussion, while Greenway 
strummed the chords for three, four, then five minutes. 
And that’s exactly how we hear it on the record. The 
track ends. The guitar resumes. But Mark ESmithis 
now silent. ® 


pump 
"Idon't want 
to make music 
faultless, 
because then 
you've blown 
it...” MARK E SMITH 


Elena Poulou 
atindigo2at 
London's O2, 


i James, HP Lovecraft, Philip K Dick 
i feeds a post-punk literati. (In 
; 2011, he saidhis favourite 

! books were North by Céline 
; andKevin Keegan's 

; autobiography.) His 

| sartorial consistency. 
; Always a shirt with 
; acollar. Always the 
t second button 
unfastened - 


: even whenin a wheelchair. 









MES apparently throws a 
^ bottle at Mumford & Sons 
™ duringarehearsalata 
* European festival. Obviously 
violence isnt an answer, 
but aperson can 
only take so much 
provocation. 
JOHN ROBINSON 


GALEXICO 


THE THREAD THAT KEEPS US 


OUT NOW 











"Album of the week" — ***** INDEPENDENT 

"This is their strongest set of songs in years" — ж ж ж Q 

"The band have upped the musical chaos" — **** MOJO 

“А change of scene can do a veteran band a world of good" - 8/10 UNCUT 
"Gems to be uncovered" - RECORD COLLECTOR 

"Sublime... Their grittiest work yet" - SUNDAY TIMES 


LIVE 


MARCH 28 - BRISTOL 
Trinity Centre 








MARCH 29 - LONDON 
Shepherd's Bush Empire 








OUT FEBRUAR 23 


"20165 self-titled debut posited Imarhan at the head of a new generation 
of Tuareg musicians... Temet manages to broaden their sound further 


firing links to funk, soul and jazz" - 8/10 UNCUT 


LIVE 


MARCH 23 - LONDON 
Moth Club 

















SUN LUA 


BRIGHTER WOUNDS 


OUT NOW 








“A maestro of complex, slowburning dream-pop... a record that Frank 


Ocean and Sufjan fans should love" — **** MOJO 


LIVE 


FEBRUARY 20 
LONDON - Scale 


ANNA VON 
HAUSSWOLFF 


DEAD MAGIC OUT MARCH 2 


Anna Von Hausswolff returns with her new album recorded on a 20th 

















century church organ in Marmorkirken (The Marble Church) in Copenhagen, 


produced by Randall Dunn (Sunn O))), Wolves In The Throne Room, Earth). 


"It's massive, bleak, brilliant, 
scary and made on a church 
organ" - L&Q 


"Death-march tones and 
warlike beats mix with 
Von Hausswolff's crystalline 
vocals" - TLOBF 


LIVE 


MARCH 12 - LONDON 
The Dome 














THE BREEDERS 











Sister act: (fromleft) 
TheBreeders' Jim 
Macpherson, Kelley 
Deal, Kim Deal and 
Josephine Wiggs 
by a disused biscuit 
factory in Dayton, 
Ohio, August 2017 
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With a brilliant new album, All Nerve, due this 
month, THE BREEDERS and their closest 
confidants look back with Tom Pinnock on the 
music, friendships and troubled times at the heart 
of their remarkable saga. *I don't know how other 
people do it,” зау5 Kim Deal. MARISA GESUALDI 





= imi 2018:UNCUT-59 0 
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TIMMOSENFELDER/GETTY IMAGES 


“This is so 
much work: 
backstage 
atthe 
Catalystin 
Santa Cruz, 
СА, Осїобег 
10, 1994 
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IMDEALIS REFLECTING ON THESIGNIFICANCE 
of Dayton, Ohio, inthestory of her band The 
Breeders. As with much ofthe American Midwest, 
Dayton has been hard hit in recent years and is in 
search of an economic turnaround. 

“The recession was pretty devastating over in 
the middle of States," Kim recalls. “All these little 
main-street towns you'd go down, 35mph and a 
couple of stop lights? The towns are still there, but 
everything's shut down. But let's be positive about it. 
We have a friend who has a pool, he invites us over. 
We have the Cincinnati Reds baseball team, we go 
to Reds games. We watch football at each other's 
houses - that's an all-day big deal." 

The band's bassist Josephine Wiggs, whois originally from 
Bedfordshire, has an outsider's perspective on Dayton's decline. 
“Building shopping centres in the suburbs of Dayton killed the city 
centre," she says. “But now there are all these awful decrepit strip 
malls, 70 per cent empty but with a couple of incredibly sad businesses, 
agrim-looking sushi restaurant and maybe a taekwondo studio." 

Allthesame, Dayton - other famous alumni: the Wright brothers, 
Martin Sheen and Guided By Voices - is central to the music, and lives, 
of The Breeders. Deal still lives there, as does her sister, lead guitarist 
Kelley and drummer Jim Macpherson, while Wiggs splits her time 
between Dayton and New York. Macpherson, meanwhile, works as 
amaster carpenter when he's not behind the drums; his wife cares for 
the Deals' mother, who has Alzheimer's. When they're not rehearsing 
or recording, the Deal sisters also getice cream with friends, organise 
barbecues and delve into the grisly shows on 
the Investigation Discovery network. 

"They're profoundly goofy together,” says 
Steve Albini, the band’s longtime producer. 
“Kim and Kelley are both really into true 
crime - they can blow an evening on killers 
and murder gossip easily." 

While basements are often the scene for 
just the kind of macabre crime depicted in 
these shows, Kim'sis reserved instead 
purely for acts of a musical nature. It was 
there, for instance, that the quartet put 
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together All Nerve - The Breeders’ first album since 2008 and the 

first with the ‘classic’ lineup since 1993's Last Splash. Just 11 tracks 
and a compact 34 minutes, itincludes a bolshy cover of Amon Düül 
IPs krautrock gem “Archangel’s Thunderbird" and runs the gamut 
from sweet (the crystalline *Dawn: Making An Effort") to caustic (the 
glowering *Nervous Mary"). 

Despite their pedigree, The Breeders still operate like something of 
acottage industry, self-funding their records, with no personal 
assistants or day-to-day managers involved; it’s admirable, but in 
Dayton it's also something ofa necessity. 

*We'rein Ohio,” says Kim, "there's no business management or 
music management - or even an accountant that does books for 
bands. The idea ofa personal assistant out here would be like, *Fuck 
you, I got my own shit to worry about!" 

The idea of a Breeders reunion seemed unlikely a few years ago. To 
get there, they patched over a lot of hurt. When this lineup splintered 
in 1995, English bassist Josephine Wiggs had long gone, lead guitarist 
Kelley Deal was in rehab in Minnesota after being arrested for heroin 
possession, and Jim and Kim had formed the hard-drinking, short- 
lived Amps. With help from the band, long-time producer Steve 
Albini, engineer and technician Mike Montgomery and co-founder 
Tanya Donelly, Uncut pieces together The Breeders’ tale of long 
estrangements and renewed friendships, drug abuse and sobriety, 
and some ofthe finest rock songs ofthe last few decades. Along the 
way, conversations take in Deal’s final departure from Pixies, and the 
torment of creating finished records. 

“I mean, all of them are just so hard, you know?” Kim laughs, when 
Uncut asks if any of The Breeders’ albums have been a breeze to 
make. “They really are! I don’t know how other 
people do it. I wish I did.” 


HE BREEDERS are in London on a brief 

European press tour, ostensibly to discuss 

All Nerve. Thenight before we meet, they play 
to a packed Electric Ballroom, and then the next 
morning head to BBC 6 Music to perform new single 
“Wait In The Car" and 2002 fan favourite “Off You". 
Meeting Uncut in the private basement of a restaurant 
near Broadcasting House, they insist on being 
interviewed together as a four-piece, bickering and 


joking as ifthe years apart never happened. Later, 
2 Uncut speaks to them individually from their 


o a 29 homes in Dayton, where they are each able 
< to offer a more measured view on their 
extraordinary tale. 
Itprompts all manner of memories along the 
Ελ. way; some more favourable than others. Kim 


remembers one incident from January 1993, when 
The Breeders hired a U-Haul van, piled 
their equipmentinto it, and drove alone 
across one ofthe most mountainous 
areas of the United States. 

*We had to take this box truck through 
the Wyoming mountains, over the 
Rockies, to record in San Francisco," she 
says. “We went through the little pass that 

everybody died at, like we were gonna eat 
each other and shit... Snowstorm, roads 
closed... Me and Kelley were clinging onto 
Jim screaming when we were going down 
these mountains - it was like a sled!” 
“Iwas white-knuckling the steering 
wheel,” says Macpherson. “We had to stop 
because our van was sliding. It was scary.” 
If this was a rocky initiation for Macpherson, who 
had just joined the band, it would prove to bea fitting 
preparation for what was to come. The Breeders’ 
1990 debut, Pod, had been recorded in Edinburgh 
DICE overtwo weeks with Albini, who had helmed Pixies’ 
DUOC. М 5 urfer Rosa three years before. The idea was that Pod 
^D a 7 would feature only Kim Deal’s songs, with the follow- 
up written completely by guitarist and former Throwing 
Muse, Tanya Donelly. 
“I remember we were in our pyjamas a lot as our rooms were 
upstairs from the studio in a big, beautiful old house,” says Donelly. 
*We were both in the identical position of becoming more prolific 
songwriters in bands that simply couldn't accommodate two busy 
writers. Finding supportin each other at that time was liberating and 
exciting for both of us, and [πι extremely grateful to have been part of 
the first round." 
Released in May 1990 and featuring the sublime, moody “Doe” and 
a deconstructed cover of The Beatles’ “Happiness Is A Warm Gun", 
Pod found favour with Kurt Cobain and impressed 
Albini. “I have worked with a lot of great musicians, but 
l'veonly worked with a couple of people who listen with 
the kind of precision Kim does,” he says. “I’ve described 
it before as listening through the music to the thing 
behind the music, and she’s relentless in pursuit of that, 
the evocation of meaning. The slightest thing can break 
the spell, and only she can tell when she’s achieved it.” 
When Donelly departed after the “Safari” EP to form 
Belly, Kim, Wiggs and new lead guitarist Kelley 
recruited Macpherson - veteran of any number of 
Dayton bands - as permanent drummer. Then came 
their treacherous drive across the Rockies to record Last 
Splash; once in the studio in San Francisco, things didn't 
improve, with Kim booking a 
second studio because she didn't 
like the drum sound. “I literally 
thought I was going to diein the 
studio during Last Splash,” she says. 
““Оһтпу God, this is so much work.” 
It paid off, though - less than a 
month after Last Splash's release in 
August 1993, The Breeders were on 
the couch talking to Conan O’Brien 
on Late Night: “We gave hickeys 
to each other last night," Kim 
explained to the host. ^We got drunk 
at four o’clock in the morning and 
we thought, ‘Ooh, we've gotta go on 











Love bites all round 

| onLateNight with 
Conan O'Brien, 
кее 23,1993 = 
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THE BREEDERS 


Тор Breeders 
recommended 


Г a The strong debut, 
IN condensing the 

Y spookiest Pixies 

А апа Throwing 
Muses vibes into a bubblegum 
confection. One of Albini's most 
Albini-esque productions, too. 


ty A mighty EP from 

i the brief period 
| when Kelley Deal and 
Tanya Donelly were 
bothi in the group. The title track, 
in particular, is a strident example 
of Kim's knack for mixing the 
weird and the catchy. 





H “Cannonball”, and 

ZU much more - from the 
ИЛНЕ compact garage- 
pop of “No Aloha" and "Saints", to 
the freewheeling weirdness of 
“Roi” and "Маа Lucas". Perfectly 
sequenced, as well. 





3 The Last Splash 
lineup's last stand, 

ZU featuring Josephine's 
hardcore title track, and covers 
of Guided By Voices and Sebadoh 





that arguably surpass the originals. 


Kim sounds like she's 
hada few, but that 
only enhances this 

| underrated set of 
wire-sharp, lo-fi songs. “Off You’ is 
a fan favourite, while "Sinister Foxx" 
is wonderfully, charmingly loose: 
"Has anyone seen the iguana?" 








= A pick'n'mix of two- 
i ШЕР minute delights, from 
the Gara -language punk of 
“German Studies” and the elegant 
Spanish ballad "Regalame Esta 
Noche", to the country strum of 
"Here No More". 


, Another diverse EP, 
with a Mark Lanegan 
vocal turn, a Bob 
Marley cover and the Syd Barrett 
desolation of "Pinnacle Hollow". 





The Last Splash lineup 
return with 11 superb 
tracks, including a 
cover of Amon Düül Il's 
Ae ange s Thunderbird”. As Kim 
might say, it takes a lot of effort to 
sound this sparklingly spontaneous. 





national TV, let's give each other hickeys.' And this 
morning it didn't seem so funny." A few seconds after, 


Wiggs jumped up and gave O’Brien his own love bite. 
The Deal sisters were now something of an indie 
sensation, helped along by the infectious, ecstatic 
“Cannonball”. They toured extensively with Nirvana 
and played Lollapalooza, while Last Splash soon sold 
overa million copies in the US alone, and reached No 5 
in the UK. By 1995, though, the limelight didn't seem 
so appealing: Wiggs was concentrating on other projects, 
Kelley was in rehab after her brush with the law, 
and Macpherson and Kim had formed The Amps. The 
‘classic’ lineup was no more. 





“T was just a fucking wreck,” 
Kelley says, looking back to her 
younger days. “Ifthere was not 
drugs or alcohol or partying to be 
had, I wasn’t interested in it. ‘I’m 
hungover and I’m sleeping late, 
and I’m gonna get up sometime 
later, eat something shitty and 
then start drinking again.’ That’s 
how I spent that time!" 

The Amps similarly found 
their partying was getting out 
of control. A typical example 
took placein Dublin during 1995, 
where they were finishing off X» 
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Norwell Lapley Productions Ltd Presents GILES COOPER ENTERTAINMENT LTD presents 


An Evening With 
PAUL GAMBACCINI 


+ VERY SPECIAL 
GUESTS! 


FRI 22 JUNE 2018 
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'THE GREAT GAMBO - THE PROFESSOR OF POP' 
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THE BREEDERS 


touring The nowhere,” says Steve Albini. “I was both pleased and surprised when 
Breeders’ she contacted me, because I kind of assumed she was through with 
OUS ШЫЙ me. Thesessions were slow, she wasn't sober yet and she was 
ο πο basically rebuilding a lot of parts of her life simultaneously.” 
ДЕЕ dissi The eclectic Mountain Battles, another strong set, appeared in 
ҺЕ ЛИ — 2008, with both sisters now straight. These albums’ appearances 
| were less pleasurable for the band’s former members, though. 
“Hearing the new Breeders records coming out was like a knife in 


my gut," recalls Macpherson. 


Breeders - although it didn't start off that way. By 2010 
and 2011, Kim's time was taken up by extensive world 

tours with the reunited Pixies, and there were no plans for her other 

band. In early summer 2012, however, the Deal sisters, sitting on the 

couch in Dayton, realised that the following year would mark two 
decades since Last Splash’s release. They tentatively contacted Wiggs 
and Macpherson. “To be asked to do the anniversary of the album 
was ahighlight,” says the drummer. “I was just so happy.” 

Wiggs had filled in briefly for Lopez a few years before, and had had 
“a little taster of recapturing the past... It was so 
delightful to play with them again, and to play those 
songs again. So when they contacted Jim and I in 2012, I 
had already had the experience of playing with them 

sober, and it was really fantastic. There’s something 

special about The Breeders, it’s not like anything else. 

So because of that, I was like, ‘It’s worth talking the 

chance ofit turning into a nightmare." 

same hospital twice in one week,” Macpherson recalls. By autumn 2012, Jim had his drums set upin Kim's 

pity | basement ready for rehearsals in November, but Kim 
AN» ж was in Rockfield Studios in Wales recording with Pixies. 


AC decade eventually offered renewed promise for The 


what became their only album, Pacer. “I went to the 


“Iwas with Kim ata bar, and there was a big piece of 

jagged glass sticking out that stuck me right in the | THE onceders Қ 2 

arm. That was on the last day of recording..." E И umo] dev Үр; " “Tt was all confusing, the timing of everything,” she 
“Good timing, huh?” laughs Kim. “Iwas drinking 1: 4. | — remembers. “It was a beautiful place in Wales. But 

alot, smoking a lot of pot." outside at nightitwas so dark — it was the darkest dark 
“Then we did a show there in Dublin, after we I’ve ever darked before in my life!” 

recorded,” continues Macpherson. "Itrashed my drumset, сс e © After five days, Kim walked out ofthe sessions and flew 

then I went to throw the floor tom down, and the leg was А big piece back to Dayton. She denies it was a matter of choosing 

sticking out and it ripped my head open. At the hospital, e between Pixies and The Breeders, though. “I can't 

they did not wanna work on me, because it was the same ofj ageed necessarily say that if The Breeders thing wasn’t 

doctor who knew me from a few days before. And I was happening I would have stayed there, so it would be 


wasted. I ended up getting 14 stitches.” olass stuek kind of misleading to say, ‘Yeah, I had to make a choice...’ 


After touring the album, Macpherson told Kim he was But it would be tidy and probably put an end to the 


leaving. “I don’t remember him saying anything,” Deal те right in conversation if I said, ‘Yeah, I needed to make a choice.’ 
admits today. “I probably just came to – ‘Where’s Jim?” But that feels a little not real. Idid make a choice, though, 
News ofthese events was trickling back to Wiggs — the arm" soin a way itis true." 
seemingly the most sensible of the quartet — and she Finally, in March 2013, the group embarked on their 
didn’t like what she was hearing. “Kim was, I thought, anniversary tour for Last Splash, adding material from Pod 
blowing offsteam, doing a punk record or whatever,” she J | М МАСРН Е RSON to the setlists, then a few tracks from Title TK and new 
remembers. *But of course, titbits ofinformation were songs suchas “All Nerve" and “Blues At The Acropolis". 
filtering back to mein New York. And then when І got a call from “When the Last Splash tour was coming to an end,” says Wiggs, “we 
The Breeders’ management saying that Kim wanted to resume doing had all had such a great time, being together again and playing those 
Breeders stuff; it just sounded like a nightmare to me, and I said I songs and feeling like we had something that was worth continuing. 
didn't want to do it, because life is too short to spend it like that.” We thought, ‘Shouldn’t we carry on past it just being the anniversary 
Wiggs said she'd sit that album out. Macpherson joined Guided By year?' In order to carry on you have to have new material, so we 
Voices for 1999's Do The Collapse and 2001's excellent Isolation Drills, started the process of kicking around ideas." 
but was told to reduce his drinking by GBV's leader Robert Pollard. “There was no talk of doing any new music together,” says Kelley. 
“When Bob Pollard is telling you you should not drink so much, you “Until we started playing together and doing shows. And then it was 
know..." Kim comments. like, ‘This is so fun, it sounds so good!” 
After a few years of false starts, the Deals regrouped, | Although Kim has her own 16-track tape machine, 


they went further afield to record All Nerve, tracking 
a couple of songs at Albini's Electrical Audio studio 
in Chicago. Mostofthe album, however, was done at 
Candyland in Dayton, Kentucky, owned and operated 
by Mike Montgomery, the band's live tech and 
Kelley's partner in the group R Ring. “It was a classic 
analogue record," explains Montgomery. “Geta 
bunch of reels oftape, do takes until they're happy 
with it, and just go from there. Their workflow is so 
different to a lot of bands out there." 
“Kim’s pretty steeped in the traditional methods,” 
says Albini. *Thatis, you write the song, rehearse > 


with guitarist Richard Presley and an LA rhythm section 
– Jose Medeles on drums and future Morrissey bassist 
Mando Lopez - for 2002's Title TK, produced by Steve 
Albini. A fine follow-up to Last Splash, it contains some of 
Kim's best-loved songs, including spectral ballad *Off 
You" and the grooving, psychedelic “The She”. 

“I thought, ‘You know what, it’s weird that we can only 
play Amps songs live’,” Kim says. “This is not working for 
me, I need to be able to play under The Breeders, because 
Ican’t not play Breeders songs...’ It was just confusing.” 

“Kim was coming offa troubled personal period, then 
wasted a year or so trying to record a record that went 
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itand arrange it, then record it. In that order." 

The group weren't short of material, even if some 
ofithad unusual origins: *Nervous Mary", for 
instance, came from a tune that Kim would sing to 
herselfin the shower back in the '80s, while first 
single “Wait In The Car” stemmed from a “stupid- 
sounding" riff that Title TK-era guitarist Richard 
Presley came up with in the early 2000s. 

“When we get together, the first 50 ideas are like, 
‘Urgh, why do I suck so bad?"" says Kelley. “Апа 
then we'll re-write a Cher song [by mistake]. Jim's the 
easiest to satisfy – I’m not saying he would take 
anything, but me and Jo and Kim, we would arm- 
wrestle on any given day about any particular 
thing. Many ofthese songs have been written, 
rewritten, torn apart and then rewritten again." 

"In my experiences with her, Kim was always 
avery on-deck bandleader,” says Tanya Donelly. 
“She has the rare ability to be at the helm while also 
genuinely encouraging as much creative input as 
possible from other musicians." 

“MetaGoth”, then, one of the highlights of All Nerve, 
finds Deal switching to bass and letting Wiggs take 
the lead. Kim and Macpherson came up with the riff 
while jamming on “Wait In The Car”, but soon 
realised it could stand on its own. “The next time 
Ishowed up to rehearsal,” says Wiggs, “Kim was 
like, Тіп playing bass on this one’, handed me this 
guitar and said, ‘Here, you play something...” 

“Try to be useful,” laughs Kim. “Hey, do you 
wanna talk about what it's about, or is that stuff you 
don't talk about?" 

“MetaGoth is how feel,” says Wiggs after a long pause. “I was 
a goth in the original days. We used to go down to the local pubin 
Baldock on a Saturday night and I would be wearing a Dracula cape 
I'd made. It had a red silk lining.” 

“Howl At The Summit comes from me taking mushrooms in, like, 
1999 or 2000,” explains Kim, “and I’ve kept this little four-track of this 
two-minute piece of tape - the rest of the tape I’m just groaning, 
going, ‘Aaaarghhhhhhhh...’ ’cos I’m high on mushrooms! I thought 
I would get this incredibly creative artistic work, but I’m just moaning 
by myselfin a room." 

The finished song, enriched by synth strings and now sounding a 
little like “I Am The Walrus”, features Courtney Barnett and her band 
on backing vocals; Barnett and Kim became friends after appearing 
together on a podcast, and the group invited the Australians to stop 
by in the studio while they werein Ohio for a festival. Despite its 
psilocybic inspiration, though, the only drug that Kim or any ofthe 
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band involve themselves with now is catnip, 
which she grows for Kelley's cat Blackberry 
and Jim’s cat Tallulah. “I’m the person you go 
see about it. It’s homegrown, it’s the best. 
Cats go fucking crazy for it! 

“T feel like when we’re down there in the 
basement practising a song, I don’t want to 
bore anybody,” she says, discussing her 
songs’ compact lengths. “You just want the 
good parts. The worst thing it could be is 
sort of background. But six months later, 

Pll think, ‘Why didn't we add an intro? This 
music sounds good, why aren’t we playing? 
Do Ihave to be singing the whole time?’ So I’m 
torn — obviously I struggle with overstaying 
my welcome.” 
“Honestly, I think there are some of 
their strongest songs on here,” says Mike 
Montgomery. “Га put them up against any 
of Kim’s songs on previous albums." 
“I feel like there has to bea point to a song," 
she explains, “something that seems cool enough about 
the song that I think makes its existence worthwhile.” 


RS 
2-2 АТСН this," whispers Kim, leaningin 
| conspiratorially. “Hey Josephine, I think 
we should try ‘Launched’ next album...” 
“Shut up!” explodes Wiggs, halfjoking but very much 
half serious. “I told her if she ever even mentioned that 
song again... it nearly killed us. It was like the myth of 
Sisyphus, of pushing the boulder up the hill and thinking it’s 
done. I was like, “You do realise I nearly quit because of that 
song?’ It was lots and lots of work.” 

“For nothing,” adds Kim. “That song is a cockroach.” 

“Launched” naturally didn’t make it on to All Nerve, but recently the 
band began practising the material that did. “We just got all our gear 
back [after touring],” says Kelley, calling from her home in Dayton, 
“so we played one song - ‘Howl At The Summit’. It took us a couple of 
times to get through it, but it sounds awesome, it sounds so good! 
Tonight we're having another practice, and it's gonna be *Nervous 
Mary" night... Pll be like, ‘Wait, what did I play there?” 

“It does take a lot of work,” says Kim. “Hopefully it doesn’t sound 
like it. It’s so hard to make something seem effortless.” 

“Kim’s songs baffle me,” says Albini. “She’s clearly a unique talent, 
and her choice of words seems rooted in a kind of personal charm 
that the rest of us aren’t going to have explained for us. Her songs 
are by turns tough and fragile, literal and abstract, worldly and 
ephemeral. She can be touching and personal but also opaque and 
flippant. I gave up trying to figure it out and just wonder at it.” 

“Kim’s one of my all-time favourite songwriters,” adds Donelly. “It 
used to actually make me giddy when she'd play a new song for me.” 

With All Nerveready for release, The Breeders are now looking at a 
2018 full oftouring, whether it's US datesin April, UK and European 
gigs from May, or any number of festivals. Late last year they even 
resurrected Kim’s Pixies classic “Gigantic” as an encore; a sure sign 
that The Breeders are now everything to Kim, encompassing her life’s 
work with The Amps, Pixies and solo. Kelley, Wiggs and Macpherson 
are more than happy to come along with her, seeming to enthuse about 
the songs they didn’t originally play on as muchas those they did. 

For now, the future, always a tricky subject for The Breeders, hasn't 
been discussed - “I hope we try and stay in the moment,” says 
Macpherson - but right now the four of them seem 
like old friends. 

“Music is all we do, when we're in Ohio,” says Kim, 
looping back to her hometown's somewhat slender 
attractions. “Jim works and comes over almost every 

night of the week. We do this all the time. I like 
bands, I don’t know why. I romanticise them. I’ve 
always just wanted to be ina band." @ 






All Nerve is released by 4AD on March 2 
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JONI MITCHELL 


Song From 
The Siren 


Fifty years on from her debut album, we tell the story of 
JONI MITCHELLS remarkable rise to fame, from the 
Newport Folk Festival, via New York clubs to the hillside 
cottages of Laurel Canyon. “She was stunningly good, right 
off the bat,” David Crosby tells Graeme Thomson. “She had a 
fire in her belly. She wanted to be a big deal,” says Tom Rush... 
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JONI MITCHELL 


OR David Crosby, the impact was immediate 

and far reaching. When he walked into the 

Gaslight Café in Miami’s Coconut Grove in 

the autumn of 1967, he encountered for the 

first time the willowy Canadian he still 
regards as “the best living singer songwriter we have”. 
On the cusp of 24, Joni Mitchell had already composed 
songs like “Michael From Mountains” and “Both Sides 
Now”, flawless miniatures crafted from complex guitar 
figures, personalised poetry and intricate, unusual 
melodic twists. “She was stunningly good, right off the 
bat,” Crosby tells Uncut. “Iwas amazed. Amazed by her, 
of course, but also that there wasn't a gigantic crowd of 
people saying, ‘Holy shit, did you hear that!" 


Though Crosby was astonished not only by Mitchell’s gifts, but her 
relative obscurity, her career was slowly gathering momentum. 
Throughout 1966 and 1967, from the Newport Folk Festival to 
London's Speakeasy, from New York's Bitter End to the hillside 
cottages of Laurel Canyon, a growing band of influential artists had 
been turned on to her talents. Leonard Cohen, Judy Collins, Tom 
Rush, Fairport Convention, The Incredible String Band, Dave Van 
Ronk and Buffy Sainte-Marie had all fallen under her spell, long 
before she made her first album. They recorded her songs, 
championed her to friends, and lobbied record labels. 

Rush, a folk veteran who had already been around the block and 
back, *was absolutely blown away" when he heard her in a Detroit 
club in 1966. When Judy Collins first met Mitchell in her Chelsea 
apartment, in May 1967, “She sang me all her songs in her living 
room, with the candles burning, and I satthere and wept. She sang 
me ‘Both Sides Now’, ‘Little Green’, all these fabulous songs. It was 
staggering. She was very ambitious, but it was a fresh ambition, 
without an edge to it. She was in for the whole enchilada. She wanted 
the whole thing and she was going to get it.” The following year, 
Collins helped her on her way, giving Mitchell a mainstream hit with 
her zestful version of “Both Sides Now”. Crosby, meanwhile, went on 
to produce her first album, Song To A Seagull. 

Fifty years old this month, Song To A Seagull is not merely the first, 





remarkably assured, intimation of Mitchell’s genius; 
nor simply the deeply satisfying fruition of several 
hard years playing, writing and touring. Dense, 
intimate, poetic, sentimental, pensive and unerringly 
beautiful, the LP initiated an entire sensibility and 
style to which generations of artists have cleaved. 
“Try to imagine hearing Joni Mitchell for the first time 
without having heard any of the 200,000 singer- 
songwriters who subsequently copied Joni Mitchell!” 
says Joe Boyd, another friend and supporter from that 
time. “She was just unbelievably impressive.” 

As Crosby points out, perhaps the most impressive 
part is that Mitchell “was not in full flower yet. This 
was still just the beginning.” It’s not so much that 
she outgrew Song To A Seagull, more that Mitchell 
resolved to build palaces from its potential, chasing 
down every one of its strands in her later work. The 
poeticised biography of “Michael From Mountains” 
and the title track were honed to a devastating point 
on Blue’s intimate confessionals; “Marcie” isa 
warmly drawn character study of the kind Mitchell 
perfected on Ladies Of The Canyon; the dazzling 
melodic leaps of “Cactus Tree” and “The Pirate Of 
Penance” foreshadow the groundbreaking twists of 
Court And Spark; the hard swing of “Night In The 
City” eventually led to a deep immersion in jazz, on Hejira and Don 
Juan’s Reckless Daughter. Listen closely to her debut and the vast 
terrain Mitchell will go on to explore is laid out like a map. “The first 
album was like ‘Notes I Will Continue Further’,” says Mike Heron, of 
The Incredible String Band. “She was already aware of where she was 
going to take this stuff afterwards.” 


time Crosby caught up with her. Born Roberta Joan 

Anderson on November 7, 1943, she was raised in Saskatoon, 
a compact Saskatchewan city stranded in the vast plains of central 
Canada. At the age of nine, Mitchell contracted polio and started 
smoking. By the autumn of 1967, she had already ended her first 
marriage and, unbeknownst to almost everyone around her, had 
given up her daughter for adoption two years earlier. This was no 
ingénue. *She had already lived," says Boyd, who met her for the first 
time in July 1967. “She had the appearance of this sweet innocent 
little girl, but when you got to know her, it was clear that she was very 
grown up and clear-eyed. She knew how good she was. She wasn’t 
overbearing about it, but you could sense this inner confidence.” 

Her musical instincts were always eclectic. Though she briefly 

studied classical piano as a child, she resisted formal tuition. Song 
To A Seagullis dedicated to Mr Kratzman, her Englishteacherat №» 


A | ITCHELL had already done her fair share of living by the 
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transformed into a rushing 
folk-pop classic. 


; clarity to one of her most 
! serpentine melodies. 


*»» 


Joni with her 
husband, folk 
singer Chuck 
Mitchell, in their 
apartmentnear 
Wayne State in 
Detroit, 1966 


* 


НГ | 





N Marriage of 


THE DETROIT NEWS; MICHAEL OCHS ARCHIVES/GETTY IMAGES 


convenience? 
Chuck and Joni 
Mitchell athome 
in the Verona 
building, Ferry | 
St, Detroit, 1966 





Queen Elizabeth school in Saskatoon, “who taught 

me to love words", and told her, “If you can paint with a 
brush, you can paint with words." The advice unlocked 
something profound in her understanding of what was 
possible in her writing. 

Asateen she had more modest aims. She first learned 
to express her musicality with a ukulele and a Pete 
Seeger songbook. Soon she graduated to guitar. Though 
one ofthe legions enthused by the folk boom of the early 
'60s, Mitchell also loved the works of Miles Davis, Édith 
Piafand Lambert, Hendricks & Ross. Beginning in 
1962, she began playing at parties, coffeehouses and 
hoots in Saskatoon, Calgary, Regina and Edmonton. 

In 1963 she enrolled at the Alberta College Of Art And 
Designin Calgary, moonlighting regularly at The 
Depression club, before dropping out and moving east 
to Toronto in June 1964. The move was, in part, a 
reaction to the fact Mitchell had become pregnant 
by her college boyfriend. The father, Brad 
MacMath, left for California before the birth of her 
daughter, Kelly Dale Anderson, in February 1965. 

“Literally penniless” in Toronto, in June she 
married Chuck Mitchell, a jobbing folk singer, 
originally from Michigan. She later described the 
union asa “marriage of convenience”. The intention 
was to raise the child together, but Mitchell felt she 
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could not adequately provide for her daughter, and later in 1965 put 
Kelly up for adoption. This personal drama remained a secret to even 
her closest friends for much of her life, though she scattered clues in 
plain sight in her songs, notably *Little Green", eventually released 
in 19710n Blue but written in 1966: *Child with a child pretending/ 
Weary of lies you’re sending home/So you sign all the papers in the 
family name/You’re sad and you’re sorry, but you're not ashamed, little 
green/Have a happy ending." 

Shortly after the marriage, Chuck and Joni moved to Detroit. They 
rented a fifth-floor walk-up apartment on Ferry Street and scored a 
residency as a duo at the Chess Mate club. Their repertoire was 
orthodox - folk-based, from Dylan to Eric Anderson, with a 
smattering of Brecht - although Mitchell had already started to write. 
Her first attempt, “Day After Day”, was an account of life on the road 
that she wrote while en route to the Mariposa Folk Festival in 1965. 
“Miles and miles of railroad track/Night after night/ The humming of 
the wheels..." Soon, they were pouring out. 

It was in Detroit, in the spring of 1966, that Mitchell first entered 
the orbit of Tom Rush, the New England folk and blues singer 
who frequently passed through the city on the circuit. “I was 
playing the Chess Mate, and Joni came in," Rush recalls. *This 
little slip ofa girl. She asked the owner if she could play a guest 
set soIcould hear some of her stuff. She had been in a duo with 
Chuck Mitchell, and had just started writing songs. I think 
performing the songs for me was one ofthe first steps out of the 
duo - and the marriage. She got up and did four tunes, and knocked 
me off my feet. When she got off stage I asked if she had any more 
songs. She said, ‘No, but give me a minute,’ or words to that effect.” 

Atthe time Rush was 
fo IL overdue delivering his 
next album for Elektra, 
and was eager for 
original material. “А few 
weeks later she sent me 
a tape of six songs, all 
of which were dazzling. 
One was 'Urge For 
Going’, which she sang 
the very first night. Just 
before the last song on 
the tape she apologised, 
saying, ‘I’ve just finished 
writing it, it’s not much 

good, I’mso embarrassed..." The song was “Тһе 
Circle Game”, one of Mitchell’s simplest, sweetest 
and most effective early compositions, tracking the 
evolution of a boy into a man. Rush ended up naming 
his next album - delayed until 1968 - after the song, 
and also included *Urge For Going", Mitchell's 
powerful, elemental ballad, inspired by the harsh 
Saskatchewan winters. He still performs both songs 
today. ^They're universal," he says. "Aslong as winter 
comes, ‘Urge For Going’ will be a great song; as long as 
kids grow up, “Тһе Circle Game' will be a great song." 

As well as playing regularly at the Chess Mate and 
Living End in Detroit, and making frequent visits back 
to Saskatoon and Toronto, Mitchell opened for Rush at 
several showsin New England during May and June '66. 
“Thad her doa couple of songs, trying to introduce her 
to a wider audience,” says Rush. “The audiences loved 
her, of course, but it was hard to get the industry to 
wake up. I remember trying to get labels interested 
in her. Jac Holzman at Elektra turned her down, 

saying she sounded too much like Judy Collins. 

She did a bit. At that point, Judy was a big 

influence on her, but so what? Listen to the songs 

—Jesus! I couldn’t get him interested. I also tried 

Columbia. It baffled me.” 

Buffy Sainte-Marie was another significant 

champion. Mitchell admired the Saskatchewan 
Cree and had made a pilgrimage in 1964 to see 
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2 10 country hit with “Urge For Going”. Pleased as 
Tu nN Il П Mitchell was that established performers were seeking 
a out her songs, Rush sensed it wasn’t enough for her. 
in “She wanted to be on stage. I remember thinking at 


the time, she really had a fire in her belly. She wanted 
to be a big deal. I also remember thinking at the time, 


Where did Mitchell's she’s going to be a big star and it’s not going to make 

dazzlingly unusual her happy. Fame and money are two things of which 
guitar chords originate? thereis never enough." 

T'S been suggested that Mitchell’s marriage ended early in 1967. A brief but 
| childhood polio forced intense affair with a folk singer from Colorado, whom 

Mitchell to find more Mitchell had met the previous November at The 


agreeable chord shapes, which Second Fret club in Philadelphia, hadn't helped an 
ee to il did E ы already shaky union. The liaison resulted in the 
a ini νο gee outstanding *Michael From Mountains", one ofthe 


Sainte-Marie and Tom Rush also | m AR 
| playedapart."l always tuned earliest examples of her ability to romanticise her 


| my guitar all sorts of funny lovers in song as free-spirited muses. The Mitchells' 

| ways, and she had seen me musical partnership dissolved around the same time; 
play atMa riposa," Е Sainte- their final show together was in May 1967. 
Marie. It was something we Bythen Mitchell had moved to New York, to an 


had in common, but | don't know 


whether she got it from me." apartment at 41 West 16th Street in Chelsea. Not long 


after her arrival, she ran into Al Kooper, latterly Bob 


“| showed her some open 
tunings,” says Rush. “I was using Dylan’s organ player, who initiated a new, valuable 
agood many, but she took them introduction for Mitchell. 
to Mars! | remember having to *Igotacallinthe middle of the night, around May 


call her up when Iwas trying 
tolearn The Circle Game’ 
and asking, How do you make 


1967, from Al Kooper,” Judy Collins recalls. “It was 
three in the morning. Al said, ‘I followed this girl home 


SE that chord?" He laughs. "David and she writes songs.’ He put her on the phone and 
Crosby claims he taught Joni she sang me ‘Both Sides Now’. That was my initial 
open tunings - | haven't argued encounter with Joni. I would not have known her to see 
with him." Crosby concedes, her, but I knew ‘The Circle Game’ and I knew that there 
"learned a whole shitload 


was someone called Joni Mitchell around the clubs in 
the Village. She was almost completely unknown. It 
was surprising, because she was already an attractive 
singer with some very good songs. Tom Rush 
was very enthusiastic about her. Tom really 
discovered her.” 
The following morning, Collins visited 
Mitchell’s apartment. Like everyone else on 
_ thesceneatthe time, she was permanently 
- song-hungry. “We were finishing an album 
of mine called Wildflowers. We were almost 
done, but I went over to her apartment and she 
sang me all her songs, including ‘Both Sides 
Now' - and that was it." 

Written in March 1967, during the death 
throes of her marriage, “From Both Sides, 
Now", as it was initially titled, was inspired by 
Saul Bellow's 1959 novel, Henderson The Rain 
King. "There's a line in it that I especially got 
hung up on,” she said. “[Henderson] was flying 

to Africa and searching for something. He said 
that in an age when people could look up and 
down at clouds, they shouldn't be afraid to die. 


about tunings from her, and 
songwriting in general." 





Sainte-Marie play at the Mariposa Folk Festival, 
near Toronto. Later she sought her out, armed 
with demos of her songs. 

“The tape was good, and quite fancy,” says 
Sainte-Marie. “бопе To A Seagull’ was on it, 
and ‘The Circle Game’. She was a great lyricist, 
writing about original things, and she played 
good guitar. I thought it was better than 
anything I was hearing around town, but she 
wasn’t getting anywhere with her career.” 

Sainte-Marie recorded her full-bodied tilt 
at “The Circle Game”, as wellas “Song ToA 
Seagull”, on her fourth album, Fire & Fleet & 
Candlelight, released in July 1967. Like Rush, she 
also attempted to get industry figures interested 
in Mitchell -- with remarkably little success. 

“Га started carrying her cassette around with 
me, and I played it for literally everybody: for 
Vanguard, for Blue Note,” she says. “It was 
amazing, the lack of interest! People in the 





entrepreneurial side of the music business are there 4 Lae & AndIgotthis idea: ‘From both sides now.” 
for a lot of reasons, but big success is probably the д p C Itwas an early case of what would become a 
main one, and they couldn't hear it with Joni. ў | М classic Mitchell approach: circling a subjectin 
“Tt was an old boy's club in those days,” she | Siguoms Bub. | РЕ its entirety, seeking changing perspectives, 
| VRS 108 | rarely taking a settled view. Her husband had 





folk scene was very homogenous, very vanilla. The sneered at what he regarded as the song’s naive 
same three chords. Simple songs in predictable | 1 | 1 sentimentality, but Mitchell knew she had a 
chord patterns. Bob Dylan broke the mould with | CN p 7 winner. “I’ve been driving everybody crazy by 
some songs, but even though people like Tom Paxton, | LE 7  playingittwiceandthree times a night,” she 
Judy Collins and Phil Ochs were writing great words, y said, days after it was written. For Collins, too, 

the music often was not very original. WhatIloved about “it was an instant wow. I was just blown away.” 

Joni was that there was a sense of the music coming from When Wildflowers came out later that year, it 

the person, not somebody trying to get into showbiz.” included Collins’ version of “Both Sides Now”, as well as 


continues. “The whole Pete Seeger, Woody Guthrie | 





Despite the industry’s indifference, word of Mitchell spread among, “Michael From Mountains”. The former, however, did not 
fellow writers and artists. Ian & Sylvia took a rather polite swing at 22016) RUM become a hitsingle until the end of 1968, after being remixed for 
"TheCircle Game" as the opening track on their 1967 album, So Much Buffy Sainte- radio “three or four times”, according to Collins. “It didn’t happen 





For Dreaming. Veteran country singer George Hamilton IV hada Top Marie overnight, it took a long time for the whole country to get it.” » 


APRIL 2018 - UNCUT ° 71 


ABCPHOTO ARCHIVES/ABC VIA GETTY IMAGES; DAVID REDFERN/REDFERNS 





doi 


THEESTATE OF DAVID GAHR/GETT Y IMAGES 
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Festival enjoyed a hefty reputation as a career-making 


\ MARQUEE listing in the folk calendar, the Newport Folk 


platform. The 1967 festival, held from July 10 to 16, didn't 
make a star of Mitchell, but it did foster some significant connections. 
Judy Collins exerted her influence as a board member at the festival 
to get Mitchell to appear on the afternoon of Sunday, July 16, and to 
contribute to a workshop called ‘Songwriters And The Contemporary 


Scene’. Collins was keen to acknowledge the existence of a handful of 
post-folk artists who were moving the tradition forward, composing 
their own material in an acoustic framework. “This was the logical 
next step,” says Tom Rush. “The songs were much more sophisticated 
lyrically and musically, but they weren’t totally alien.” 

“T wanted Joni on it immediately,” says Collins. “I just thought she 


ІІ ІМ 
ind ШШ 


ΕΤΕΠ meeting and falling for 

Де other at Newport in 

967, Mitchell and Cohen 
were briefly the golden couple of 
Canadian folk. They co-hosted the 
Mariposa Folk Festival later that 
summer, although it was Cohen, 
33, and already an admired poet 
and novelist - not to mention a 
man - who received most of the 
coverage. Cohen influenced 
Mitchell profoundly. At Newport, 


she was bowled over by "Suzanne", 


asong which, she said, "set the 
standard", forcing her to raise her 
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. game and "plumb the depths of my 
| experience". At her request, Cohen 
. gave her a reading list that included 


Camus The Outsider, the | Ching, 
andHesse's Magister Ludi and 


- Siddhartha. Mitchell memorialised 
. their romance in "The Gallery" and 


"Rainy Night House": " am from the 


- Sunday school/lsing soprano in the 


upstairs choir/You are a holy man/ 


. OntheFMradio." "There wasn't 
. muchrelationship other than the 
- boudoir,” washer retrospective 


take. "He was so distant, and so 


. hard to communicate with." 





was incredibly gifted, butI had a very tough time pushing the idea, 
because nobody was interested, including my cohorts, Pete Seeger 
and Peter Yarrow. Can you imagine? They were all interested in the 
old-timey music, the tradition." 

Having got her way, Collins introduced Mitchell on stage for a short 
set thatincluded *Michael From Mountains", *The Circle Game" and 
anew song, “Chelsea Morning" — a rapturous greeting toa life of 
freedom and possibility in New York. She was welcomed with 
polite indifference by the audience — on departure, according to 
contemporary reports, there was *a tumultuous and prolonged 
standing ovation”. “She stood out a mile," says Joe Boyd, a Newport 
veteran whose latest discovery, The Incredible String Band, also 
played on Sunday afternoon. “It was hugely impressive." 

Also participating in the songwriting workshop was Leonard 
Cohen. Backstage, he and Mitchell met and bonded, swiftly 
embarking ona love affair that had a profound impact on her writing. 
That Sunday evening in Newport, a party was held in one of the 
grand “cottages” that grace the well-heeled Rhode Island town. 
“Thave this vivid memory of Robin [Williamson], Mike [Heron], me 
and Joni way out in the backyard, under a tree," says Boyd. “Her 
singing some of her songs, them singing some Incredible String Band 
songs, chatting and talking. She was very smart and interesting, and 
interested in every kind of music." 

“We swapped things," says Heron. “I think it was probably Robin's 
complicated tunings she was more interested in rather than my 
‘Hedgehog Song”! They had alot in common." 

This cultural exchange led directly to Mitchell’s first visit to Britain, 
in late August 1967. An American based in London, Boyd had received 
a letter from Mitchell requesting help with finding a publishing deal 
in Europe. “She was very organised for someone who didn’t havea 
record contract,” says Boyd. “Quite self-contained and determined. 
She was ambitious, but not in a Lady Gaga way. It was a nicely 
balanced, integrated determination to the get the music out there.” 

To this end, she had already formed her own publishing imprint, 
Siquomb, ascion of Warner/Chappell Music. “Although she wasn’t 
known asa performer, it was public knowledge that she had signed 
a publishing deal for more money than anyone from her generation,” 
says Simon Nicol of Fairport Convention, early adopters of Mitchell’s 
music. “Such was the confidence they had in her.” 

In London, Mitchell stayed with Boyd in his airy flat in Westbourne 
Terrace. Her welcome was inauspicious. Boyd’s flatmate and partner 
in his fledging production company, Witchseason, was Todd Lloyd, 
a fellow American who had recently bailed out Michael X, the British 
Black Power leader. “The police were not amused by this, and at 6am 
the night after Joni arrived, the Flying Squad arrived at the door with 
asearch warrant for ‘guns, ammunition and seditious literature’. We 
had to stand in the hallway in our bathrobes in the cold while they 
searched our flat. That was her welcome to the UK!” 

Mitchell later recalled “doing all the usual tourist things” during 
her short visit: negotiating Piccadilly Circus on a double-decker red 
bus; going to Hyde Park and “soaking up all sorts of speeches”; 
playing Monopoly; visiting a Wimpy burger bar. She met a woman 
called Marcie who inspired anew song. After returning to the US, for 
atime she performed a whimsical and not terribly funny rewrite of 
“London Bridge Is Falling Down”, in which she imagined The Beatles 
buying the bridge and painting it in psychedelic colours. 

As well as setting up a meeting with Essex Music, The Who's 
publishers, to discuss a European publishing deal, Boyd also 
introduced Mitchell to Fairport Convention, whom he was producing 
and managing. They were gearing up to record their self-titled debut 
album, which featured two Mitchell songs: “I Don’t Know Where I 
Stand” and “Chelsea Morning”; the follow-up, What We Did On Our 
Holidays, included another, “Eastern Rain”. “We knew about Joni,” 
says Ashley Hutchings. “We had our fingers on the pulse, even 
though we were very wet behind the ears. The very first demo we 
recorded was ‘Both Sides Now’, which never came out.” 

Here, memories diverge. Simon Nicol remembers Mitchell playing 
her material for the band in Boyd’s flat. Ashley Hutching recalls 
meeting her alone and being given a demo tape. “It was a teatime 
rendezvous in west London," says Nicol. “We sat around for an hour 
and sheran through a few songs. She performed flawlessly. Her 























































house on Coconut Grove, and she was singing," 

- hesays. “I was incredibly smitten. It was so 

- impressive. The writing was so good, the voice so 
- pristine and stunning, the playing excellent.” 
The semi-official live album, At The Second Fret, 
- givesa good impression of the show Crosby heard 
in October 1967. (Incorrectly billed as a recording 
of her show at the Philadelphia folk club on 


tunings were all over the place, which was 
new to meat the time; she was making all F : 
these wonderful internal resonances. She 
was so finished, as a performer and a 
singer, and then you had all this wonderful 
meat on the songs." 

“Га gone to Joe's flat to talk business," is 
Hutchings’ recollection. “He said, ‘Oh, Joni 


Mitchell is in the front room, do you want = Joniand Judy * у » | ж - November 16, 1966, it was actually taped around a 
to speak with her?’ She was standing by Collins, Big Sur 2017 "Adi - year later: Mitchell talks about her recent London 


the window with her back to me when I | Ji ech ҰЛ» 1] x ч | | 


came in, and turned around to say hello. 
She was very friendly, and seemed young. 
She had heard about us, and was very 
supportive. It was a lovely experience. She didn't 
play. І clearly remember a small demo disc with 
a white label that we got hold of. They were great 
songs. The music and the lyrics were both very, 
very good, but if you want me to put my finger on 
why we were drawn to them, it was the lyrics. We 
sought out songs with really good lyrics, and 
hers were peerless. There was no one as good as 
her at that time." 

She may or may not have performed 
informally for Fairport, but Mitchell 
definitely played a handful of shows while 


trip, which dates the performance to autumn 

1967.) Therepartee isa little cutesy and contrived, 
but her musical authority is already assured — as 
wellit might be, with a set-list that includes 
“Little Green”, “Marcie”, “Both Sides Now”, “I 
Don’t Know Where I Stand”, “The Circle Game", 
“Michael From Mountains” and “Eastern Rain”. 


ESPITE the minor in-roads Mitchell had 

already made in the industry, Crosby 

“had never heard of her. Nope. Nu-huh. 
But of course, I fell for her. Naturally. I fell for her 
at the same time as I was totally impressed with 
her as a musician, those two things were mixed 
together. She was beautiful and fascinating, and 
we got together very quickly.” 


in the UK, notably a brief spot supporting m е Ж [ | ту EN The first verse of “Cactus Tree", one of the 
The Incredible String Band at the Speakeasy Thelncredible ШӘ. 2 7 v standout songs on Song To A Seagull, details the beginning 


in early September 1967. “Га persuaded them String Band Ἐν Ва МИ" of Mitchell’s intense romance with the “man who's been out 

to put on the ISB, soIsaid to Joni, ‘Why don't L CIR v; sailing”, who "takes her to his schooner... He has called her from 
you come along and sing a few songs as an the harbour/He has kissed her with his freedom/He has heard 
opening act?’” says Boyd. “She was her offto starboard/In the breaking and the breathing." 
delighted. Nobody had the faintest idea who “I told her she was wonderful, that she was doing the right 
she was. My memory is that she was wearing thing and going in the right direction,” says Crosby. “She 

one ofthose straight mini-dresses with no taught meas much if not more Шап taught her. Га sing her 
waistthat came quite high up on the thigh, a song Га written, then she would sing me three back that she 
and singing these extraordinary songs with had just written last night, all of which were better than the 
that angelic voice. The whole Speakeasy was опе Га just sung her. It was a little daunting and not really fair 
just open-mouthed.” at all, but educational as hell. She did it right in front of me. 

“She was amazing,” says Heron. “It was Then I brought her back to California. She wanted to 
early stuff, very arty and very impressive succeed, and that’s where it was going to happen.” 
guitar-playing." While Crosby historically takes much ofthe credit 

Mitchell played a couple more shows during her for “discovering” Mitchell, he was simply continuing 
British visit, at the Digbeth Civic Hall in Birmingham the work of her existing champions, albeit on a more 
and The White Swan in Leicester, as well as a support elevated scale. *David had a much taller platform, in 
slot for The Piccadilly Line at The Marquee. By the end terms of advancing her career," says Tom Rush. *He did 
of September, she was backin the States, fulfilling heralotof good." 
afive-day booking at the Gaslightin Miami, when “David was producer, lover, friend, consort, cheering 
David Crosby dropped anchor. After being fired by crowd,” says Judy Collins. “He was very important. He 
The Byrds, Crosby sailed his 59-foot schooner, Mayan, gave her a lot of confidence, and just adored her work, 
around the Gulf Of Mexico. “I went into a coffee as everyone did.” 

Crosby’s flamboyant patronage was priceless, but 
equally significant was the influence ofa young 
employee at the William Morris Agency, whom Mitchell 
had recently met thanks to the unceasing efforts of Buffy Sainte- 
Marie. “My agent, Joel Dean, for some reason couldn’t get Joni,” says 
Sainte-Marie. “But there was another guy in the office, Elliot Roberts, 
and he went down and saw her in the Village - and the rest is history.” 

At his client's urging, Roberts went to see Mitchell supporting Ian & 
Sylvia at New York's Café Au Go Go on October 26, 1967. He offered to 
become her manager; after a short probationary period, Mitchell 

consented. Roberts' colleague at William Morris, David Geffen, 
signed on as her agent. When Mitchell moved from New York to 
California shortly afterwards, Roberts and Geffen followed, forming 
Lookout Management. Mitchell, meanwhile, bought a *sweet little 
wooden cottage" just off Laurel Canyon Boulevard, in the heart of 
the district that housed a growing community of sensitive acoustic 
songwriters. Her new home cost $36,000 and backed into a hill 
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Live ather 
\stomping 
ground,the Ё peppered with manmade caves. 


EA As 1967 turned into 1968, Mitchell refrained from playing any 


16,1967 official shows in LA, but she was performing constantly » 
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JONI MITCHELL 


nonetheless. “What I did was simple,” says Crosby. 
“All I did was take her around everybody I knew, get 
them very stoned - because I had really stunningly 
good pot - and then said, ‘Hey Joni, why don't you sing 
them asong?’ She would sing to them and their brains 
would run out oftheir noses into a puddle on the floor. 
They would walk out ofthe room talking about her. 
Within a short period of time there was a big buzz 
around Los Angeles about Joni Mitchell." 

Meanwhile, tipped off by Tom Rush, Elliot Roberts 
hadalready made contact with Reprise Records boss 
Mo Ostin. “Elliott was her manager,” says Crosby. 

“He got the Reprise deal, but partly because I was 
producing the album - atleast that's what he told me. 
He said that got him the leverage for the deal, which 
was all good. God knows, as soon as anybody heard 
her, there was no need for anybody else to help her 
along at all." 


Studio One in February 1968. Crosby produced, 

with considerable restraint. Aside from the 
overlapping vocals of “Pirates Of Penance” and “Night 
In The City”, and the background banshee wail in 
“Nathan La Franeer”, the music is left unadorned. The 
only musician aside from Mitchell to feature is Stephen 
Stills, who adds bass to “Night In The City”. 

“I did not do that great a job on the first album,” 
says Crosby, who had anotion for Mitchell to sing 
into the studio’s grand piano, setting up extra 
microphones to capture her voice repeating off the 
strings. This caused excessive ambient noise and high 
levels of tape hiss, and the resulting post-production 
fix left the album sounding flat and airless. 

“David Crosby produced it very simply, but he put 
her voice and guitar right next to a piano with the lid 
open, soit would make the strings vibrate,” says Joe 
Boyd. “That’s the kind of thing that only he could hear 
when he was very stoned!” 


S ONG To A Seagull was recorded at Sunset Sound’s 
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"Falling for her 
was like falling 
intoacement 
mper 


David Crosby on Joni's 
goodbye song 


66 Т НАТ Song About The 
Midway", from Clouds, is 
widely thought to be about 

Leonard Cohen, but David Crosby 

offers a different interpretation. 

Crosby vividly recalls first hearing 

the songas their relationship 

dissolved in 1968. 

"We were at Peter Tork's house 
- it might have been Stephen Stills’ 
house by then - and the whole of 
our gang was there, maybe 20 
people. | had met Christine Hinton, 
and fallen for her, and Joni and | 
were on the rocks. Anyway, we 
were all sitting around eating dinner, 
and Joni kind of storms in forcefully, 
plonks herself down, and says, T ve 
gotanew song to sing you. Were all 
like, ‘Anew Joni song? Yippee!’ 

"She sat down and sang That 
Song About The Midway’, which 
was her goodbye song to me: Doing 
your hunting from the air... That's 
me, being a Byrd. It was a pretty 
forceful goodbye! She finished the 
song, looked up at me - everyone 
was sitting there aghast - and then 
sang it again. Ha ha ha! Just in case 
| didn't getit the first time. Then she 
packed up her guitar andleft. Falling 
for her was alittle like falling into 
acement mixer. It's been arocky 
friendship, but! had dinner with her 
a month ago, апа still love her." 


*[wish Га gotten a better engineer, but I settled for 
theone they had there [Art Cryst], who was not that 
good,” says Crosby. “I could have recorded it better, 
butthe main thing was to catch the essence of whatI 
saw and heard in her. Thething I did right was to keep 
people offthe record. I kept people from trying to turn 
itinto a band record, which she was not prepared to 
do, and which would have screwed it up and made it 
ordinary. Instead, what you got was a full dose of her 
— completely unusual, and pretty much untouched. 

“The sessions went fairly quickly. She had been 
playing for along time as a folk singer already, and she 
had really good arrangements. She knew what to do, 
andIknew better than to go more than a few takes on 
each song. I got Stephen to play on [“Night In The City” 
because itswung so hard it needed it." 

Although the process was relatively straightforward, 
the sessions were often fraught. Crosby had recently 
met his next girlfriend, Christine Hinton, while 
Mitchell would soon be stepping out with Graham 
Nash. “It was very difficult because she and I were 
breaking up,” says Crosby. “It was emotionally 
tough. I loved her and thought she was fantastic. 
Atthe same time, she’s an incredibly difficult woman. 
Ican’t really go there! I’m very lucky I managed to pull 
that record out of her.” 

Mitchell made a conscious call not to cut songs 
already recorded by other artists. Her debut does not 
include *The Circle Game", *Both Sides Now", *Tin 
Angel", *Chelsea Morning" or *Urge For Going", their 
omission a quite remarkable act of confidence for a 
young artist making her first record. “The decisions 
about what did or didn't go on were all hers," says 
Crosby. “I loved all the songs she picked. I had no 
problem with any of it." 

Like Van Morrison's Astral Weeks, each side is 
subtitled. Side Oneis “I Came To The City”; Side Two, 
“Out Of The City And Down To The Seaside". The 
chapter headings accentuate the sense of a personal 


>) X Crosby and Mitchell, 
СЇ California, February 
_ 1969: "He gave her a 

~ lot of confidence” 
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playing 12 nights at Doug Weston's 
Troubadour on Santa Monica Boulevard 
in West Hollywood. 

| Her ascent was almost instantaneous. 

| 


story unfolding, a suite of sorts. The city 
songs begin with the beautiful “I Had A 
King", a tenement tale of longing and 
leaving. Thelong, folkish *Marcie" is 

a New York saga, influenced by Cohen's 
“Suzanne”, though the stimulus of Joan 
Baez is equally apparent. It concernsa 
friend she had made in London, whom she 
later discovered had been a neighbour in 
Chelsea. When she sings *to the sea...", 
her voice resonates like a cello. 

The ‘sea’ songs are full of pirates, 
mermaids, galleons, schooners and birds 
— and romantic intrigue. The verses of the 
album’s greatest song, “Cactus Tree", 
measure Mitchell’s need for freedom 
against the affections and charms ofan 
array of admirers. The firstis Crosby; the 
second is Michael from “Michael From 
Mountains"; one ofthe others is almost 
certainly Joe Boyd, wheeling and dealing 
on Mitchell's behalf: *There's the one 
who writes her letters/ With his facts and 


“The first time Joni played there, it was 
ЕЕ | wonderful for her,” says Ron Stone, 
© | whoworked with Mitchell at Lookout 
.— | Management. “I would say the second 
time [in January 1969] she was doing them 
- atremendous favour.” Within a year, 
Mitchell had graduated to the far more 
prestigious Greek Theatre. Immediately 
after the Troubadour shows, she played an 
equally lengthy run at the Bitter End in the 
Village. There were appearances on The 
Dick Cavett Show and The Today Show. “She 
began to get her footing on the scaffolding 
of the star machine,” says Judy Collins. “She 
was very good at it.” 

She returned to London in September 1968 
for two shows at the Revolution Club, and to 
appear alongside Fairport Convention, Al 
Stewart and Jackson C Frank at the Festival 
Of Contemporary Song at the Royal Festival 


figures scrawl...” | | 
Boyd prefers to rave about the song's -— ed E - Hall.Hypedas “her first London appearance", 
“ р » 9.66 р т TheRevolution club, E | Я éc р 
octave jumps" and the LP's *melodic moo И Ee london September W she was billed as aspecial guest star from 
: - 5 968 E America". “We didn't, on that occasion, hear 


amplitude: the distance between the 
highest and lowest notes. Most melodies 
now are so constrained, so narrow. 
Nobody writes songs like that today. It was a 
symptom ofthe optimism and freedom ofthe '60s, 
and Joni's early records are the epitome of that." 
“Night In The City”, with Stills’ thick bass and 
Mitchell's sprightly piano and pirouetting vocals, 
possesses a bouncy immediacy, but the overall 
mood is reflective. It wasn’t folk music, but nobody 
yet quite knew what it was. In the homespun spirit 
of the times, the cover image was self-composed. 
Its vibrant, colourful blossoming seemed to 
capture much ofthe naive, folksy optimism 
swirling around Laurel Canyon in early 1968. 
Released in March 1968, the reviews were 

strong. ^A very personal tale told with an 
integrity," reckoned the Los Angeles Times; 
Billboard called her *an important folk and 
folk-rock writer... Her rich, textured delivery 
is reminiscent of Joan Baez, but Joni 
Mitchell’s poetic imagery places herin a 

class of her own." Robert Shelton, in the New 
York Times, noted her “evanescent imagery” 
and the “haunting song-off-the-moors 
quality” of her voice. Said Rolling Stone, 

“Her lyrics are striking. Her tunes are 
unusual. Her voice is clear and natural.” 

"It made a big impact critically right away,” 
says Crosby. "It appealed to everybody, it was 
so pretty and straightforward, so fresh. That 
all fitin with that time and place. It was an 


| 

ο τωρα... | any new songs," chuckles Simon Nicol. *She 
>к эч E. | no longer needed Fairport to oil the wheels of 

JONI MITCHELL her business.” While in London, shecuta 

_ segment for Radio 1 Top Gear and for The Monday 

Show on BBC TV, both broadcast later in the year. 
By the time of her appearance at New York’s 
Carnegie Hall on February 1, 1969, Mitchell was 
a star. In December 1968, almost 18 months after 
she had first heard it sung down a phone line, 
Judy Collins’ flighty version of “Both Sides Now” 
peaked at No 8 in the US charts. “At first, she was 
blown away and thrilled by its success,” says 
Collins. “As the years went by, I think she became 
resentful that someone else had a hit with her song. 
The fact that it isn’t appreciated by the writer is 
always discouraging...” 
When Mitchell’s second album, Clouds, came out 
in May 1969, it included her own reading of “Both Sides 
Now”. Though it had become a standard, with recordings by 
everyone from Frank Sinatra to Leonard Nimoy, she now felt 
sufficiently secure to put her own imprint on it. Clouds, which 
alsoincluded versions of the much-recorded *Tin Angel" and 
“Chelsea Morning”, reached No 31 on the Billboard chart. 
Alongside Song To A Seagull, it created a template that 
directly inspired hundreds of artists, from Judee Sill to Laura 
Marling; Kate Bush to Prince. Even though she has spent 
much of the rest of her career doing her utmost to subvert it, 
for many young artists with acoustic guitars, Mitchell’s 
earliest work remains the Platonic ideal of what 
a singer-songwriter can achieve. Yet equally as 
compelling as the manifold treasures displayed on 













































immediate success, though not as big a success as Joni ob She's the Song To A Seagullis the sense of what was being held 
wanted it to be!” Peer reviews were also enthusiastic. in reserve; an intuition of riches yet to come. 

“I must have been one of the first to buy it," says Ashley be { li е “While I feel good about the first record, it's not the 
Hutchings. “Every song was terrific.” “It was very S ving full bloom,” says Crosby. “The full exploration of 


exciting, everyone loved it,” says Judy Collins. ө tunings was yet to come. The dulcimer hadn't 
singer- happened yet. The complete falling in love with jazz 


|: the slipstream of Song To A Seagull, Mitchell hadn’t happened yet. The real growth into the serious 


e 
returned to familiar territory, playing extended songwriter introspective lyric that wound up at Blue hadn't 
happened yet. None ofthat had come to full fruition 


runson the clubcircuitin Ottawa, Montreal and aq 
her old stamping ground, The Riverboat in Toronto. we have yet. But it was coming - andI could see it coming. 
Roberts and Geffen, however, had plans. In early She's a very problematical girl, but she’s the best 
summer, she was officially launched on both coasts. DAVID CROSBY living singer-songwriter we have. The amazing thing 
CSCS, Think I realised that the first time I heard her." © 


Starting on June 4, she finally broke cover in LA, 
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For JOSH T PEARSON, the road to redemption 
has been a rocky one. A passionate and humorous 
songwriter, the former Lift To Experience leader 
might wait a decade to finish a song - or fire a band 
member by sending him a boot in the mail. 
Jaan Uhelzski visits him in Austin, Texas, to hear 
of his religious epiphanies, LSD love stories and 
warnings on the perils of Al. “I don't want to seem 
like some crazy person,” he says. “God forbid.” 
Photos by ELIOT LEE HAZEL 
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"I want to heal 


В thesick, make 
'emlaugh": 
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ITTING in his home in a converted art studio in south Austin, 
Texas, Josh T Pearson is spinning one of his spirited tales. More 
specifically, he is telling us about an epiphany he experienced 
a few years ago. This was in August 2016, when Pearson found 
himself adrift in France, unsure of where his life οἱ his career - 
were heading. 


Pearson, the son of a Pentecostal minister, was 
having a crisis offaith. "Iwas 41 years old and 
staying in my friend's son's room in Paris, just 
a drifter,” says Pearson. "I had finally finished 
the words to a bunch of songs Га started back 
in 2005, 2006. But I realised that no-one would 
ever hear them and I was pretty sad about that. It 
was like painting what you feel is your 
masterpiece and then realising that no-one will 
ever see it. I started blubbing to a God I don't 
believe exists апу more, saying, ‘God, I’m sorry I 
fucked up somehow. This can’t be right.” 

The process of how he got there — and, 
critically, what happened next — are part of a 
longer saga concerning Pearson's own personal 
redemption. As the creative force behind 


psychedelic space rockers Lift To Experience, 
Pearson’s had been a turbulent, often draining 
experience — they produced one startling LP, The 
Texas-Jerusalem Crossroads, then combusted. 
After a decade of near silence, Pearson emerged 
with a solo LP, 2011's Last Of The Country 
Gentlemen – a wracked document of the 
breakup of his marriage -- only to vanish again. 
He seems perpetually to be disappearing into, 
orreturning from, one wilderness or another; 
some ofthem are personal, some creative, some 
of his own devising. “Growing up in the way 
Idid with certain deficiencies, there were stupid 
goals in my own head I needed to accomplish,” 
he continues. “Like turning up in a country 
without knowing anyone and just surviving, 
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not knowing a single soul - just get 
there, hustling to make it, live a few 
years. Real exploring stuff. But I've had 
to go this way. The inner journey." 
Typically, a conversation with 
Pearson unfolds in this manner. 
Everything seems motivated by his 
loss or – or search for - faith. “Josh is 
asingular artist, there is no-one like 
him,” says Mark Lanegan. “His music is 
equal parts mysterious, perplexing, 
moving, humorous and beautiful. He 
gives you glimpses into a universe only 
he inhabits, and this one is better for it.” 
There is, though, another side to 
Pearson - as his friend and collaborator 
Warren Ellis explains. “My family 
and I stayed with him in Texas. 
My kids still talk about how much fun 

he was, taking them to see the haunted university at night and firing a 
shotgun over his house. He took us to a cemetery to see the grave of 
Blind Lemon Jefferson; when we arrived he produced a small brush 
and proceeded to clean the headstone and arrange things in an 
orderly manner. He had a snakein the fridge he was going to make 
into a belt. My kids would have stayed a week if we didn't need to 
bein Las Vegas the next day.” 

When we meet Pearson, it's the coldest day in Texasin seven years. 
The last time the mercury hovered below the zero mark here was 


east Austin 
honky tonk 
The White 
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JOSH T PEARSON 


roughly the same time that Pearson released Last Of 
The Country Gentlemen. We are here now, though, 
to discuss his latest solo record, The Straight Hits!, 
a project that came into focus for Pearson that day 
in Paris. "Td finished the words to these really 
transcendent, great melodies," he says. *Such deep, 
intense lyrics didn't do any good for the common man. 
SothereIwas, disappointed and crying. Then the 
thought came to me that I should write something less 
heavy. See і I can beat the time it takes me to record an 
album; one that didn't take 10-plus years to make. So I 
sat down and wrote this LP in three days.” 
Rather than just creative alacrity, what The Straight Hits! seems 
to document is a sense of well-being and a lightness of spirit for 
Pearson; a new-found contentment that seemed to have eluded him 
in the past few years. “I’ve been running for a long time, avoiding 
things," he nods. “But I don’t feel like I’m running any more. I want 
to be more stationary. When I think about all those years, in the end 
it was a walkin the wilderness. Did I ever think about when it would 
be over? It lasted as long as it lasted.” 


CCASIONALLY, as Pearson talks, he pulls at a serape blanket 
wrapped tightly round his shoulders. Even discounting 
thetemperature outside, the room is unnaturally drafty. 
Bleached bones line the walls, stacked neatly on wooden shelves. 
A pair of huge antlers have been fixed on a stuffed rabbit that is 
mounted above the door frame, while a cow's pelvis bone on one 
wall has “Νο Gods, No Masters" scrawled across it in black Sharpie. 
Pearson has been living here for 10 months now. Located in an 
industrial strip on Austin's south side, the windows are covered over 
with newspaper - presumably because this part of town isn't zoned 
for residential dwelling. Various power tools are scatted about the 
place, along with books on carpentry and construction. *Right now 
I'm working construction in Austin,” he confirms. “I could’ve been 
better served doing other things, I guess. But I like construction. I 
don't have to put my soul on theline, likeI do whenIwrite. The 
pen is the heaviest tool out there. Far heavier than any jigsaw or 
any power tool." 

Other than a few clothes, a box for his Stetsons, some books, 
acomputer, guitars and amps, most of what Pearson ownsisin 
his messy brown 2005 Ford pick-up truck or his small house in 
Tehuacana, Texas, located about 140 miles north of here. He bought 
the property in 2001 after Lift To Experience signed a publishing 
deal. He has lived there intermittently for the last 17 years, although 
for the last five years or so he found himself spending more and more 
time in Austin. “Га come down, dance, and couch surf for two weeks, 
then go backto the country for two weeks to work on songs." 

Itwas during one ofthese sojourns that he met Katerina Kiranos, an 
artist/musician, who he credits with bringing renewed focus to his 
life. “Га taken acid the night I met Kat,” he recalls. “I saw her across 
theroomatthe club and there were beams of light shooting from her 
face. No-one else's, just hers. All these bright lights. I went right over 
to her and didn't leave her side all night. I think I proposed that night, 
too.” Within a week, he had moved to Austin. With Kiranos, he has > 
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found some kind of peace in the city; although even 
with a career spanning nearly 20 years, he remains a 
relatively anonymous figure. “Тат not burdened with 
being recognised on the street or have anyone give two 
shits about the music I make,” he says. “I play here 
about once a year. I played here a few months ago and 
there were 80 people, including friends. So the fact 
you're asking questions..." he pauses. “I’m grateful." 
То an extent, Pearson’s situation is of his own 
devising. He has restricted the amount of music he has 
released because, he claims, he didn't want to become 
“part ofthe system. Once you're a part of it, it becomes 
your owner. You give up privileges, and I needed to 
explore other opportunities first. A few years ago, it felt 
I'd turned a corner. You know, itis hard when you have 
something immediate and relevant but no-one ever 
hears it. Гуе written hundreds of songs in the last few 
years - really good stuff - that will never be heard. As 
with any artist or craftsman, you write and throw 
away, write and throw away. But I'm finally in a place 
where I'm OK. I want to put out records. I’m ready." 


the outfit that back Pearson when he plays his 

solo shows round Austin, remembers the first 
time he heard Lift To Experience. “I was 14,” he says. 
“Josh was a mythological character with all these 
bigger themes that there's no way I could’ve wrapped 
my head around asa child. But the Texas-Jerusalem 
Crossroads album had so much significance in making 
Texas a mythological place to me. Iremember thinking 
in my adulthood, ‘I can move о LA, I can move to New 
York. Great business opportunities! But I was born іп 
Texas and I will diein Texas.' Coming to terms with 
that was such a sweet surrender, really." 

Pearson originally conceived an ambitious trilogy of 
LPs for Lift. But shortly after the release of The Texas- 
Jerusalem Crossroads, the wife of bassist Josh ‘The 
Bear’ Browning died. The band took time off to mourn, 
to plan next steps. They briefly reformed before 1 vent 2 | | 
Pearson sacked Andy Young, Lift's drummer, by У | 
sending him a bootin the post. “I apparently thought it little nuts" 
was a lot funnier than he did,” says Pearson. "AndIdid | a | | 
thinkit was pretty funny." Young subsequently sold Ел. = ή анаа Ші ыш RÀ ---- 
the offending item of footwear on eBay for $210.36; | 
Pearson has its pairin a box at home. 

Thefolklore that built up around Liftin the years 
since they broke up in 2001 remained potent. In 2016, 
the band reformed to play the Meltdown Festival and 
astring ofshows atSouth By South West the 
following year. “Did I feel vindicated by the shows?" 
Pearson wonders. *Mostly the reunion shows were 
like seeing yourself on the street 20 years earlier and 
shaking hands and giving yourselfa hug. But 
vindicated? There were 2,000 people there, tops. 
That's awesome - but it's not likeit's My Bloody 
Valentine. I’m grateful, but Lift is like a niche of 
aniche, a boutique of a boutique. 

“What I miss,” he says after a pause, “are the levels 


H EAU Bedford, leader with the Texas Gentlemen, 
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“We just fell apart,” admits Pearson. “We didn’t know 
what we were doing. We were kids. No help. You couldn’t 
Google stuff. Itwasn’t even like someone could give you 
a thumbs up on MySpace and you'd feel better about your 
day. America didn't care. And I didn't wanna do that 
much work again on something if no-one cared. So 

I moved out to the middle of nowhere Texas and went 
alittle nuts for a couple of years. Iwouldn't leave the 
housefora month, and never the village. That's the real 
trip. [wouldn't recommend it. Had to fight tooth and 
nail for the mind to come back. It wouldn't have been 
likea cute Brian Wilson story with your own private 
doctor. It would have been me at the state-run funny 
farm with no outcome toward recovery. That or end on 


we could get to in that band spiritually. I can get there iene! EE thestreet, which now that I think aboutit, I guess I did.” 


now, but it’s hard without drums and volume.” ! Ж Experience, Whenitfinally came, Pearson's follow-up was the 


“It was heartbreaking when the bottom fell out of April 28, 2001 


Lift," says Young, who also plays on The Straight Hits!. 
“Over time, the more I realise that there were so many 
things againstus continuing. I don't think that most 
bands wouldn't have survived one ofthe horrible things 
that happened to us, but we had a multitude. We 
could've gotten past a member with a substance abuse 
problem or a clash of egos, or even a death maybe. But 
all of those things put together? It was unsurvivable 

for a bunch of early-twentysomethings.” 


melancholic The Last Of The Country Gentlemen, 
seven emotionally devastating songs that marked 

the end of his three-year marriage to fashion 
photographer Claudia Grassl. “Even now, I can hardly 
do those songs,” he says. “I’ve only recently been 

able to play 'em. I started doing a Monday-night 

gig with a buddy at a baron the south side of Austin. 
It's like playing covers now, like inhabiting a character. 
It’s a part of me, and I can channelit for a second, but 
hopefully it'll never be as deep a pain as it was." 
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"Even now, | can 
hardly do those 
songs :Pearson 
onhis 2011 solo LP 
Last Of The Country 
Gentlemen (right 


UTSIDE Pearson’s apartment, anice storm 
() rages; part sleet, part snow. “I feel the cold 

more now that I don't havea beard,” he 
laughs. Shorn off more than a year ago, Pearson is 
something of a dandy now - rail thin, his hair 
cropped close to his scalp, wearing a black leather 
fringed jacket, a cotton T-shirt, looking cold in a pair 
of pale-blue ostrich-skin boots. Shivering aside, he 
is rarely still for more than a few minutes. His hands 
pick atimaginary lint, he flexes his fingers, leaps 
out of his chairto pick up a book to look for a quote 
or take a drink of an acid-green smoothie. 

As Pearson sees it, The Straight Hits! represents a 
breakthrough. It's notjust the speed with which he 
wrote the songs - although, undeniably, that helped. 
“The longest it's taken meis a decade to write a song, 
but some I’ve worked on for longer and never finished,” 
he says. “I write every day. I worked on ...Hits! to give 
my mind a break from personal writing. As an exercise. 

“Thad certain parameters to go by,” he explains. 
“There were five. The songs all had to have averse, a 
chorus and a bridge. Sixteen lines or less. I tend to go 
on, as you know. Four words or less in the title. The 
word ‘Straight’ in the title. The fifth would be, ‘Submit 
to the song above all else.’ That was it. Quickly, those 
were the five pillars of Straight Hits.” 

It’s telling that his favourite song on the LP, “A Love 
Song (Set Me Straight)”, is the only one that wandered 
outside these carefully constructed parameters. And 
it’s the only one that has anything at all in common 
with any of his earlier work. “To tell the truth, I’m not 
really good at obeying the rules,” he grins. “Even my 
own. The unofficial sixth rule is, break the rules.” 

Elsewhere on The Straight Hits!, the songs are rowdy, 
sometimes loutish, oddly anthemic, careening from 
cow punk to rock, country, psychobilly and even folk, 
with a couple oftunes recalling Tav Falco or even The 
Cramps. But critically, the songs are short. They mark 
a radical departure from the 10-minute epics he's done 
before, both in the complex exhortations of The Texas- 
Jerusalem Connection and the lover’s laments of The 
Last Of The Country Gentleman. “I felt released and 
realised that it’s OK now to put stuff out that I thought 
could do some good for people,” says Pearson. “To 
spread some joy around. I mean, this record is like a 
cheap date. You can have a lot of fun on a cheap date." 

Helaughs; a surprisingly common occurrence for a 
man whose temperament often turns to introspection. 
“Josh is perceived rightly as a person with serious 
ambitions," says Matt Pence, who has engineered all of 
his recordings. “He takes his life and art very seriously, 
but he also has a strong desire to make people laugh, 
and sometimes to convey a point he wants to make 
through humour, rather than directly. I didn't expect 
thatto bethe case, butit's more often his preferred 
mode of communication than you might ever expect." 





A newcomer to Pearson’s orbit, Ben Hillier was invited to mix The 
Straight Hits!. On one occasion, he recalls, he witnessed a more 
intense aspect of Pearson's personality. “I’ve rarely worked with 
anyone so devoted to the song, so able to contort their performance to 
illustrate the meaning,” says Hillier. “For example, I recorded the 
vocals for ‘Love Song Set Me Straight’ and we had to break sometimes 
in the middle of takes as Josh was sobbing too much. He was so lost in 
the emotion of the song that he couldn’t sing it without crying.” 

It’s late in the day now, and the bad weather outside has abated 
slightly. Pearson learns forward in his chair, dropping his voice to 

a whisper. “The reason why the songs on the album have 
3 : the word ‘straight’ somewhere in the lyrics, that was 
тч done purposely,” he explains. "Straight" has the letters 
| — ‘AY init. No-one wants to hear songs about robots, 
obviously, but this is scary stuff. Artificial intelligence 
could be the biggest threat to humanity. We’re in the 
middle of creating a new god, and it's impossible to say if 
He will be concerned with us at all or if He will see 
usasthe plaguethat we are; that we'rethe cruellest of 
all the creatures on the planet to be manipulating an 
inappropriate amount of resources toward serving 
ourselves. But I have a platform where I can warn people, 
and it’s really the whole reason I’m doing this album. But 
I don’t want to seem like some crazy person. God forbid.” 


fortunes of The Straight Hits!, frowning with 

concentration as he pulls on his smoothie. “I don’t 
know ifit will do anything,” he shrugs. “It sounds 
completely different than anything I’ve ever done, but 
I’m encouraged that I had the courage to stick it out 
there. A friend said to me, ‘You’re going to get a lot more 
attention with those songs than the Lift stuff. That 
staggered me, because I did itin a week. It would be 
heartbreaking to think that people would think of that 
stuff more than the other." 

He has, headmits, already moved on mentally to his 
next project — Country-versy, a politically minded 
record that he has already recorded. “I was at the 
American embassy in London during the elections. It 
was quite something to be there when the ship went 
down. Everyone was convinced that Hillary would 
take it, and by the end of the night it was like Night Of 
The Living Dead. It made me feel some strange call to 
help in a way Га never felt before. A responsibility to 
my own territory. I think it could do some good out 
there. Imaybe be naive enough to think it, but music 
can change peoples lives and minds if done correctly. 

“The mission is more outward now,” he continues. 
“Tm more content. I feel like I got to the top of the 
mountain, saw what I needed to see. I’m OK if I die 
tomorrow. Га like to leave a little more behind just 
because I think it'll do good for people. It would be nice 
to have 10 years where I could put out more of these fun 
little records. I want to heal the sick, make ет laugh." 

Does he mean it? To make sure he makes his point, 
Pearson gets out of his chair and pulls out The Kinks’ 
1981 album Give The People What They Want and slaps 
it down on anearby table. 

“When I lived in London I would have panic attacks,” 
he says. “Even leaving the house would take 30 
minutes. I'd have to wait til whatever trigger or 

synapse connected in my brain and would allow me 
to go, ‘OK. NOW. It used to apply to showing up to 
. class on а certain day, to buying a train ticket. 
Even playing shows, I couldn't book a tour 
three months in advance. It's notas strong 
now. Well, I try not to let it be." © 


С T Pearson is weighing up the prospective 


“They were 
tripping that 
night...” 


Warren Ellis salutes his 
riend and occasional 
collaborator, Josh 
T Pearson 


66 | MET Joshin the late ‘90s in 
Denton, Texas, whenLift To 
Experience came to see Dirty 

Three play in a barn-like venue. The 

weather was ferocious and a rain 

of Biblical proportions was upon 

us. They appeared backstage and 

were very intense - giggling and 

kinda terrifying. Later, Josh told me 
they were all tripping that night. 

Which explained some of it, | guess. 

"I was impressed by his Texan 
manners and hospitality. And 
his beard. Of which, | confess 
to appropriating. He's deeply 
religious, in an Old Testament 
style, and | found that compelling 
and refreshing. 

“When | toured with him, he 
always wanted to take the 
sandwiches from the band room 
because he couldn't deal with the 
waste. After a few days the van 
was full of stale food and we had 
to periodically clean it out when 
he wasn't looking. 

“He keeps appearing 
in my life like 
clockwork, and I'm 
always happy for it. 
He has always been 
encouraging in the 
work I've done and 
how I've been the 
same for him. | keep 
telling him to make 
more records 
and faster. 

"Ido miss his 
beard, though." 










The Straight Hits! is released by 
Mute on April 13 
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TANDINGatthe mixing board in Studio A, the 
main room at FAME Studios in Muscle Shoals, 
Alabama, Spencer Coats is telling a tour group 
aboutthe time he produced a session for his 
boss, Rick Hall. Itis certainly not the first time 
Coats – a studio engineer here — has told this 
story, but in the last few weeks it has assumed 
an additional degree of gravity. Coats explains 
that he was fresh out of college when Hall asked 
him to helm a session for the audiobook of his 
2015 memoir, The Man From Muscle Shoals: My 
Journey From Shame To FAME. It was a fraught 
experience, Coats remembers, but instructive. 

“He was ripping me up about how! wasn’t 
punching him in fast enough and how I need to 
tell him how needs to tell his story,” Coats 
recalls. “боп, am I doing this right? Does it sound good?’ I told him, ‘Rick, 
you are literally reading your life’s story to me and you’re asking me ifit’s 
right?’ It went on like that for hours.” Hall’s perfectionism is legendary, 
but itis not merely orneriness that had him berating Coats that day. “Не 
came up to me afterwards and said, ‘You see how particular I am? You 
wanna be the best producer on the planet? That's how you get there.” 

For Coats - and for the handful of other long-serving staff at FAME, 
notto mention the numerous local songwriters and session players who 
congregate there nightly - the few weeks since Hall's death on January 2 
have understandably been tough. FAME was an extension of Hall; he 
built the current studio in 1962, when Muscle Shoals was little more than 
cotton fields in every direction. Fifty-six years later, it still looks like 
atime capsule ofits heyday, when Hall was making an 
impossibly long series of hit records. The floors are still 
covered in deep green shag carpet. There are gold records 
hanging on the wood-panelled walls, along with posters 
emblazoned with the retro FAME logo. 

But since Hall’s death, some things have changed. His 
passing hit the music industry hard, as the roll call of 
artists he recorded is legendary: Aretha Franklin, Wilson 
Pickett, Clarence Carter, Bobbie Gentry, Duane Allman, 
the Osmonds, and many, many others. In Alabama, 
however, the loss is felt more personally. During the 
space of a few days, Uncut witnessed a community 
coming to terms with the passing of one of their most 
significant elder statesmen, the man who wrote and 
recorded some of the biggest R&B and pop hits ofthe '60s 
and 7705, who has mentored and inspired generations of 
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CANDI STATON 


Good golly: Hall (right) 
with songwriter and 
producer Robert 

“Bumps” Blackwell 

and Little Richard at 
FAME Studiosin 1970 | 
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603 East Avalon 
Avenue, Muscle 
Shoals, Alabama: 
stilla hive of 
activity today 





musicians, and who put Muscle Shoals on the map. 

Hall’s funeral at Highland Park Baptist Church was well attended by 
many artists who had worked with him over the years. The ceremony 
had the feel of a concert, featuring performances by Alison Krauss, 
Jamey Johnson, John Paul White, Dylan LeBlanc and Mac Davis. It also ) 
marked a rare reunion for three surviving members о his studio band, \ 
the Swampers: bassist David Hood, guitarist Jimmy Johnson and 1 
drummer Roger Hawkins. “It’s probably the first time we had all been 
together in several years,” remarks Hood. “Even in death Rick is still 
bringing people together." 





thereis reassuring evidence that business continues as normal. In 
tudio B there are boxes of swag - posters and T-shirts, stickers, 
caps and CDs - for an upcoming trip to New York City, where FAME is 
opening a pop-up shop to celebrate its two Grammy nominations for 
Gregg Allman’s posthumous Southern Blood, which was recorded in A. 

Meanwhile, both the studio and the city have seen increased activity 
in recent years: more sessions booked in A, more young musicians 
moving to town, more songwriters signed to the various 
publishing firms represented by FAME. The building 
remains a hive of activity. During the day there are 
established artists cutting records, along with a steady 
stream о tourists snapping photos of the Wurlitzer 
Spooner Oldham played on Aretha’s “I Never Loved 
A Man (The Way I Love You)”. At night, a crew of young 
songwriters and session musicians set up shop to work 
on tunes, lay down ideas, or just jam. There is something 
happening almost every hour of the day. 

Although Hall was less active at FAME in recent years, 
producing his final session in 2012, he was a constant 
presence. And now his absence leaves a hole that will be 
impossible to fill. “I saw two versions of him," says 
Coats. “There was Grandpa Rick, who's telling you these 
amazing stories about the music industry. And then 


\ LTHOUGH a white wreath hangs atthe entrance to FAME Studios, 












there's Hit Record Producer Rick, who nailed it into people's 
heads that the bar is way up here." 

Hall wasn’t shy about his accomplishments at FAME. When 
asked why the Shoals became a recording capital in the 
1960s, he answered bluntly. “You’re talking to the reason. 
The reason is because Rick Hall built a recording studio 
here, quit his day job, and became a record producer." 
Such confidence is not misplaced: Hall was the visionary 
who assembled a multiracial crew of artists at a time when 
rural Alabama was still deeply segregated, who produced 
hit records far from any major music market. 

Asittranspires, there's a bit of Rick Hall everywherein 
the Shoals - a sprawling group of four or five different 
towns nestled in an oxbow of the Tennessee River. He's 
therein downtown Florence, Alabama, just over the 
O'Neal Bridge, where a historical marker commemorates 
the originallocation of Florence Alabama Music 
Enterprises, shortened to FAME. In 1959, he and two friends 
opened the publishing company above a drug store. Hall 
worked as both a songwriter and a song plugger, but the 
company soon dissolved, allegedly to his friends' 
dissatisfaction with Hall's workaholic schedule. 

There's a bit of Rick Hall over on Wilson Dam Road, just 
south ofthe dam itself. Still licking his wounds from his split, 
he took the FAME name and set up shop ina candy and 
tobacco warehouse near the dam. It was there that he 
recorded a song called *You Better Move On", written and 
sung by a local black bellhop named Arthur Alexander. 
Onthe charts it did only modest business, but the song 
inspired artists halfway around the world. The Rolling 
Stones covered it for the A-side of their first single, 

followed by The Hollies and The Moody Blues. 

And of course, Hall still roams 
FAMEStudios. The success of 
“You Better Move On” funded 
the construction of 603 East 
Avalon Avenue, where Hall 

recorded some of the grittiest 
soul music of the 1960s, 
making stars oflocal talent and 












ARTHUR ALEXANDER features Roger Hawkins’ ferocious 
You Better Move On 1061 drumbeat and some of Pickett's 
Hall had just set up operations in best vocals. 

a candy and tobacco warehouse, 

and this was his first official ARTHUR CONLEY 
production. On the charts it was | Can't Stop (No No Мо): 


a modest hit; off the charts, it was Conley is best known for "Sweet 


wildly popular. Soul Music", which was recorded 
at FAME in 1967, but produced by 
JIMMY HUGHES Otis Redding. This previous single, 


Steal Away 1964 

Like Arthur Alexander, Jimmy 
Hughes was а local black artist 
who came to FAME. After a few 
flop singles, Hall suggested he 
write his own song. The result is 
this pleading R&B burner that 


which Hall produced based on 
atune by house songwriter Dan 
Penn, has a similar energy and 
buoyancy, double-tracking the 
vocals to make Conley sound like 
a one-man Sam & Dave. 


went to No 2 on the R&B charts. ате Ea Man (Th 
ever Love an e 

WILSON PICKETT Way ILove You) 1967 

Land of 1000 Dances 15 After their success with Pickett, 


Wexler sent another Atlantic 

artist to FAME. Franklin and the 
Swampers had trouble figuring out 
the arrangement to this tune, until 
Spooner Oldham improvised the 
intro on his Wurlitzer organ. 


After Pickett alienated the 

crew at Stax in Memphis, Atlantic 
Records’ Jerry Wexler sent the 
singer down to the Shoals. One 
of his first efforts there was this 
excitable dance song, which 











ALABAMA BOUND 


AIGK HALLS BEST PRODUCTIONS 


. Теп R&B, soul and country tracks given some FAME Studios magic 








A massive hit, it established 
Franklin as the top soul singer. 


ETTA JAMES Tell Mama ιού 
Chess Records hoped FAME could 
do for Etta James what they did for 
Aretha. With its towering horns and 
gale-force vocals, her version of 
the Clarence Carter hit established 
her as a commanding RGB artist. 


BOBBIE GENTRY Fancy 1969 


Hall's production on this story- 
song about a young woman who 
escapes poverty by becoming 

an escort is eccentric but 
sympathetic, allowing the narrator 
to maintain her dignity despite her 
controversial profession. 


WILSON PICKETT 

Hey Jude 1968 

Session guitarist Duane Allman 
persuaded the singer to tackle this 
Beatles tune, and Hall's production 
highlights a roomful of musicians 
playing perfectly. On the coda, 


4 


Ἡ (Fromleft) studio | 


musicians Gene 

"à 543 “Bowlegs” Miller 
= and Billy Foster 

9 with Etta James 
Те Halli In 1967 


£ | 


tempting Atlantic Records and Chess Records to send 
some oftheir established acts down south. 

Hall quickly developed a reputation as an eccentric 
character. “When he was mixing, he’d be biting his 
tongue on both sides of his mouth,” remembers 
Donny Osmond, who recorded a series of career- 
establishing records at FAME in the early 1970s. “He 
was constantly biting his tongue. That’s how he got 
creative. When he was in the booth, he'd go into this 
world of his, and he was so focused on the knobs, 
thereverb and the EQ." 

Most of all, he was driven: precise, demanding, 
and often infuriating to anyone who wasn’t 
delivering exactly what he wanted to hear. “He 

. would just wear you down," recalls Hood. “He was so 
ἱ persistent in trying to get what he wanted. I’ve never 
seen anybody work so hard. He could be a very 
charming guy, but he would just work you to death! 
Wherever he got his drive, Hall could be hell at 
FAME, but there was always method to his madness. 
“He was hard in the studio,” recalls Candi Staton, who 
started working with Hall in 1968 and recorded eight 
albums with him. “Anybody who’s been in the studio 
with him will tell you the same story. If you weren’t 
delivering, he wouldn’t let you get away with it.” 
One session in 1970 stands out to Staton as » 


1? 


the producer 
simply steps 
out of the way 
while Pickett 
howls beautifully 
and Allman invents 
Southern rock. 


CANDI STATON 

l'd Rather Be An Old Mans 
Sweetheart (Than A Young 
Mans Fool) 1969 

Just hours after auditioning for 
Rick Hallin 1969, Staton was in 

the studio recording her first FAME 
single. Her emphatic vocals, honed 
on the gospel circuit, found a 
perfect setting in Hall's production. 


WILLIE HIGHTOWER 
Back Road Into Town 197: 
Alabama native Hightower never 
achieved the success of other 
artists on this list, but he recorded 
anumber of solid singles with Hall, 
the best of whichis this sad tale of 
poverty and personal sacrifice. 
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TRAVIS VAUTOUR 


RICK HALL 


especially tumultuous. “I must have sung ‘I’m 
Just A Prisoner’ a hundred times, ’til I was so 
hoarse І could barely talk. He kept saying, ‘I 
want you to sound like a prisoner!’ ‘Rick, I don't 
know how to sound like a prisoner.’ I sang that 
song all day, came back the next morning and 
sang it some more. We did it until I got so angry 
at him. ‘Iain’t singing this song no more!’ He just 
smiled and said, ‘Yes, you ате.” At wit's end she 
gave it one more try, sounding utterly hopeless. 
“He finally shouts, ‘That’s what I’m talking 
about!’ He put his arm around my shoulder and 
said, ‘You don’t have to sing that song no more.’ 
“Rick was a feeling producer,” she continues. 
“He felt you. He wanted that emotional thing 
that would make people laugh or cry. He used 
to say, ТЇЇ can’t feel it, nobody else can feel it.’ 
Iloved Rick. He was a friend and a brother." 


FEW weeks after Hall's death, Jimmy 
Д ко and David Hood are holding 

court across town at Muscle Shoals 
Sound Studio, a squat stone building recently 
restored to its '7os glory: green and gold burlap 
covering the ceiling, brightly painted walls, coloured 
lamps, vintage chairs, and rows and rows of guitars. 
Johnson regales a crowd of about 100 friends and fans 
with tales of The Rolling Stones: how he had to scream 
in Mick Jagger's face, how he devised the guitar sound 
on *Brown Sugar". The pair are doing a Q&A for the 
release party ofa new Swampers album, Muscle 
Shoals Has Got The Swampers (titled after a line in 
Lynyrd Skynyrd’s “Sweet Home Alabama"). The band 
recorded most of these tracks more than 40 years ago, 
but they’re only just now getting a proper release. 

Rick Hall is mentioned two or three times during the 
Q&A, referred to as acentral figure in the Shoals music 
scene, as Savvy businessman and a local eccentric, as 
astudio engineer who would restring a guitar mid- 
session. He looms over the proceedings, his absence 
reminding everyone that these musicians themselves 
won't be around forever to tell their stories. 

Hall’s influence can be felt at every studio in the 
Shoals, but he's a particularly complicated presence 
here at Muscle Shoals Sound Studio. In 1969, at the 
height of FAME's fame, the four Swampers told their 
boss they were leaving to form their own studio. Hall 
was understandably angered, not only losing his best 
players but getting some tough competition as well. 
“He said stuff like, * You'll never work here again! You 
won't make it!’ The usual things you'd expect,” recalls 
Hood. “It scared us so much that we knew we had to 
make it - and we did make it. We had to work 
absolutely as hard as Rick did just to prove ourselves." 

TheShoals turned out to be big enough for more than 
one major studio, and Hall came around to the idea, 
even sending some of his sessions over to Muscle 
Shoals Sound Studio. *It's a small town, and sooner 
or later you've got to have contact and associate 
with people," says Hood. "And it did work out. 
We worked with him again. He would come and 
record at our studio, and we would go and record 
athis studio. I consider him a friend - a close 
friend -- soit was a very sad thing to lose him." 

Both Johnson and Hood consider Hall a 
mentor — the man who taught them what they 
needed to know in order to make Muscle Shoals 
Sound Studio a success. “I owe my career to 
Rick, and most ofthe people who are in music 
here do as well,” says Hood. “It was painful 
sometimes, working for him. Sometimes he 
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SECRET SAUCE 


Apple" sessions 


66 E always ordered 
McDonald's for 
lunch at FAME. Rick 


loved the fish fillet sandwich, but 
he hated the secret sauce they 
always put on it. While they were 
out getting the order, we recorded 
the track. It was alittle long, so 
Rick cut out this section of the 
song and just threw the tape in the 
garbage. Then he putit all back 
together and was just about to hit 
play when McDonald's showed 
up. He got his fish fillet, took off the 
top bun, and scraped all the secret 
sauce into the garbage.. 

"It turned out he cut the wrong 
section out of the song! We got 
it out, laid it out on the floor and 
spent forever wiping all this secret 
sauce off. But he spliced it back in, 
we did our vocals, and finished 
everything up. limagine 
that if we ever found 
the master, it would 
be completely 
destroyed. But 
that's what 
we used: One 
Bad Apple’ 
with secret 
sauce. That must 
be the reason it 
went to No 1." 





The"one-take \ 
Osmonds" with 
© Hallin 1970 



















- would just drive you crazy trying 
to get what he wanted, but 
everybody who did work for him 
was better for it. He made you 
tough. He made you good.” 


ACK at FAME, Rick’s son, 
Ве Hall, is explaining 
| how his father established 
\ | anempiresturdy enough to 
| weather the ups and down of 
the musicindustry. “Не started 
| the business as a publishing 
company that had a studio to 
record demos. Then he became 
- arecord producer who also ran 
- apublishing company. That 
diversity is why we'restillin 
business. When one's down, the 
other is up. It all works together. 
And we're still diversifying." 
Born four years after FAME was 
built, Rodney Hall grew upin the 
studio, thinking of it as “a playground with expensive 
microphones I knew not to touch". He officially joined 
the family firm in the early 905, and today, “I do alittle 
bit of all of it. I sell T-shirts. I engineer. I produce. I take 
out the garbage. I’m general manager and co-owner.” 

Despite the studio’s storied history, his has not been 
an easy job. “When I came to work here after college, 
Iremember looking around and noticing that there was 
nobody my agein the music industry here. My fear 
was that I’m going to be standing here all by myselfif 
something doesn't change." Rodney's solution was to 
open up the studio once a week to local musicians, 
turning itinto a workshop and classroom, with music 
veterans like his father occasionally serving as mentors 
and collaborators. The sessions became known as the 
Tuesday Music Club, early members including Jason 
Isbell, Shonna Tucker and Gary Nichols. 

“It was our first time in areal studio, and it was a very 
fertile thing for all of us,” recalls Jimbo Hart, a Tuesday 
Music Club regular who has played in Isbell’s backing 
band the 400 Unit for 10 years. “When Rick was at 
the studio, you knew to mind your Ps and Qs." The 
Tuesday Music Club was a simple yet powerful idea, 
one that has grown from a weekly event into a nightly 
event and has allowed Rodney Hall to keep the studio 
open and relevant at a time when it's becoming 
harder and harder for small labels and small 
businesses to keep their doors open. 
Following the FAME pop-up store 
in New York, Rodney Hall will focus 

on two upcoming projects. One is 

a concept album about the Shoals 
_ featuring contributions from Chris 
|. Stapleton, Alicia Keys, Willie Nelson 
" and others. The other is a TV series 
Е based on The Man From Muscle Shoals, 
which producers - including Johnny 
Depp - are currently pitching to 
networks. In other words, FAME might 
- behealthier in 2018 than at any point in 
the last 30 years, as anew generation of 
artists extend Rick Hall's legacy into the 
new century. “It’s been exciting to go 
from a point where I was wondering if 
|| wewould even be around in 10 years to 
a point where it feels like we'll be around 
for the next 100 years. Or, as my dad 
would say, a million years." Ф 
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NEW! OUT NOW! 


From T.Rex to Bowie, 
Elton John, Roxy Music, 
Queen and beyond... 


This is the inside story 
of how glam rock 
revolutionised music. 


REVISED 
AND UPDATED! 


The complete story of how 
Bowie blew our minds. 


А feast of amazing 
interviews from the NME 
and Melody Maker vaults. 


Plus in-depth reviews of 
every Bowie album, from his 
Deram debut to Blackstar. 


NEW REVIEWS!CLASSIC INTERVIEWS! THE FULL GLAM STORY! 
FROM THE MAKERS OF UNCUT 
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The Making Of... 


Fresh 





ATDALE „м 


How the West Coast band's sharply differing musical tastes helped 
create “а bit of musical Frankenstein ism that we somehow pulled off" 





E were all 

6 6 stillin the 
afterglow of 
the Summer 
Of Love,” says 


Jay Ferguson, recalling the early days of 
Spirit, “before things started getting a bit 
dark. LA was still a great band incubator, 
clubs were thriving and music was about 
passion and not yet about the money.” 
One product of the countercultural 
currents close to Spirit’s Topanga Canyon 
base was “Fresh Garbage”. The opening 
track on the group’s self-titled debut, 
lyrically it’s an acerbic, sly protest against 
environmental destruction, sparked 
by finding the rubbish abandoned by 


2 5 ФАО" 
TE Є Wedidn'tfitthe | 
mould": Spirit in 
LA's Topanga 
-€ Canyon, late 605! 
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previous tenants of their house. “Тһе 
environment was a relatively new issue 
and definitely on everyone's minds," says 
Ferguson. *Mine included." 

There was also a unique musical 
element to Spirit: the push and pull 
between the rock and folk instincts 
of Ferguson, bassist Mark Andes and 
guitarist Randy California, who had been 
mentored by Hendrix, and the jazz chops 
of keyboardist John Locke and drummer 
Ed “Cass” Cassidy, the latter California's 
stepfather and already in his forties when 
the band began. 

“Tt took a while for Jay and Mark to get 
into the jazz groove,” says Barry Hansen, 
who shared the group’s Topanga digs, 

butis now better known as 

the DJ Dr Demento. “As they 
wrote and played tunes, 

Cass would want to play it a 

certain way and Mark would 

wantto play it a different way. 

Sothey would argue in that 

living room, but they would 

usually come to a resolution." 
“We didn’t fit the mould,” 
says Andes, “and that’s 
what makes Spirit so 
wonderful in retrospect. 
At the time we were just 
playing what we really felt.” 
Bizarrely passed over 
as asingle in favour of the 
orchestral “Mechanical 
World”, “Fresh Garbage” still 
cast a powerful spell. Indeed, 
after Led Zeppelin supported 
Spirit on tour in 1969, they 
began to jam the song’s 
groovy, seasick riff live. 

“Tt’s wonderful that we're 

talking about ‘Fresh Garbage’ 





JAY FERGUSON 
Vocals, 
songwriting, 
percussion 








» =a 
BARRY HANSEN 


Friend, early 
producer 


now,” says Andes, “as this is the 

5oth anniversary ofits release. When 
I hear the first album, it still sounds 
fresh, ithas an energy. We didn’t take 
ourselves very seriously - at that time, 
anyway." TOMPINNOCK 


JAY FERGUSON: By early 1967, the 

band was gaining momentum. We 

made a decision to do what other bands, 
especially the San Francisco bands, 
weretrying: living communally. We 
found alarge Spanish house that had 
seen better days. 

MARK ANDES: Topanga was wonderful. 

I grew up in the San Fernando Valley, 

but Topanga was always very bohemian 
and eclectic, a lot of hipsters, way before 
hippies too. We would go up there in the 
50s and visit friends, and it was always 
aspecial place. All the canyons were -- 
Laurel Canyon, Coldwater Canyon, they 
all had eclectic residents. We had the 
Yellow House, which is what we called 

it, and it was close to the town centre 

in Topanga. Jay Ferguson, John Locke, 
myselfand Barry Hansen all lived there. 
BARRY HANSEN: The Yellow House had 
been built, I think, by somebody probably 
with a fair amount of money sometime 

in the 1930s or 40s. The living room was 
fairly grand, and I think it was designed 
as a summer house because it wasn't 
really well insulated or heated. It was 
really cold in the winter. It was near the 
main road in Topanga - in fact we could 
hearthetraffic from the house. It was right 
next to the Topanga Creek which flows 
into the Pacific. Before we all moved in, 
itwas kind ofa hippie crashpad and John 
Locke lived there. He was the one who got 
theidea, *Hey, Icould throw out these 
other people who are deadbeats and don't 


pay therent, and we could move the 
band into this house..." 

FERGUSON: Just before we moved in, 
the hippie tribe that had been living 
there moved out, and threw everything 
they couldn't take with them into a pile 
іп the driveway. Everything, from 
fishbones to diapers to furniture, and 
itwas enormous. A midden, if you will. 
Sothereit was: Fresh. Garbage. 
HANSEN: In Topanga we have to pay for 
private garbage collection, and the hippies 
had not paid, so the garbage was piled up. 
ANDES: Places like the Topanga Corral 
[venue] were real important proving 
grounds for a lot of bands - we'd all play 
there and showcase our new material. 

I played with Canned Heat at the Corral 
atits original location at the very top of 
Topanga, and then they moved it. 
FERGUSON: It was raucous - a crowd 

of hippies, cowboys and occasional 
celebrities. And great burgers. 

ANDES: I think Spirit’s mix of styles was 
justa natural evolution of who we were. 
What I love about Spirit is there was no 
filter on ourinfluences -- whatever we 
imagined we would put out there and 
play. We had the Ash Grove [venue], a 
big sounding board. Ed Pearl, Randy's 
uncle, owned it. I think it was a Monday 
night, they were usually closed, but he 
opened it up and put a few staff members 
on just to open the doors and serve wine 








“There was no limit on our 
influences whatever we 
imagined, we would play” 
MARK ANDES 

















and beer and coffees. And we started just 
playing there, and through word of mouth 
we ended up having a line at the door. 
Topanga then was a place where a lot of 


the hippies were starting to come together. 


Weallfelta sense of community. We 
wrote songs like “The Great Canyon Fire 
In General" - there was this big fire there, 
threatening our little community, so Jay 
wrote that song. 

HANSEN: The Yellow House's big living 
room was memorialised in the song 
“Topanga Windows" [from Spirits 1968 
debut], because they'd bein that living 
room and there was plenty of room for 
the band's equipment. They'd set up and 
play, and in the summer they'd open the 
windows and you could hear the music 
from the main road and from that little 
shopping centre. So Spirit practising was 
something Topanga heard for a while, 

it was part of the landscape. They really 
woodshedded there, and developed all of 
the music for the first album and much of 


< 
p 
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the second albumin that living room. 
ANDES: think “Fresh Garbage" camea 
little later. We did the first initial demos 
[with Hansen], but “Fresh Garbage" was 
maybe not even written by then. 
HANSEN: It was one ofthe last songs 

they wrote before recording the album. 

It was later in that summer or the fall that 
I first heard it. Itwas not something that I 
heard them practise a lot. Although it's a 
Jay Ferguson song it’s really rather jazzy, 
because John Locke plays the solo, so that 
would have been after Jay settled into 

the idea of writing songs for Spirit, rather 
than the simpler songs that he'd write for 
[earlier group] the Red Roosters, or the 
band that Jay and Mark had while Randy 
was in New York, called Western Union. 
FERGUSON: It was pretty close to the 
final version when I presented it to the 
group. Of course, the solo section was 
improvised. I was trying to incorporate 
the different musical styles in my writing 
— Randy with folk and blues, John and 
Cass with jazz, Mark and myself with 
British invasion stuff and rock. A bit 

of musical Frankenstein-ism that we 
somehow pulled off. 

ANDES: Jay brought the basic song, and 
asagroup we arranged the solo section 
and decided to change the time signature 
from the 4/4 to the 3/4. I'm sure John Locke 
and Randy had alot of input about the jazz 
feel ofthatsolo.ButJayreallyhadthat > 
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MICHAEL OCHS ARCHIVES/GETTY IMAGES 


Spirit onstage circa 
1969: (I-r) Mark Andes, 
Ed Cassidy, John 
Locke, Jay Ferguson 
and Randy California 


initial riff, he wrote it, and he told me that 
it was inspired by Hugh Masekela, that 
real dissonant melody and funky way that 
riff was played. I don’t recall discussing 
the lyrics, but our concerns about the 
environment were all there. “Look beneath 
your lid some morning/See those things 
you didn’t quite consume/The world’s a 
can for your fresh garbage...” I mean, Jay 
was writing some really good stuff then. 
We had this wonderful manager, Ann 
Applequist, and we went around and 
shopped ourselves with Ann representing 
us, but nobody was interested. I can't 
recall why we were rejected — probably 
because it was a weird [musical] mix, and 
with Cass and his shaved head. I mean, he 
was in his forties then. 

HANSEN: I wanted to produce their album, 
and there was a small record company 
who were interested in having me work for 
them, sothe head came to hear the band 
and he wasimpressed and wanted to sign 
them. But before anything happened, Lou 
Adler came into the picture, and to my 
considerable distress they decided to go 
with him. In retrospect, Icannot blame 
them one bit! It was first class all the way. 
ANDES: We were playing the Whisky and 
Lou Adler's nephew, Marshall Blonstein, 
sawus. Ann brought him down, and he 
said, “This is gonna be good.” He talked to 
Lou and that’s how Lou came on board. 
FERGUSON: Lou was perceptive and 
efficient. He did not try to dominate things, 
but definitely had the end product in 


90 - UNCUT · APRIL 2018 





JAY FERGUSON 


mind, hence the classical overdubbing. 

It wasrecorded on eight-track, and that 
was considered a major development. 
Ittook two weeks! Recording back then 
was no-nonsense - things went fast. 
ANDES: It was very much live recording, 
and you can tell by the track – you can 
hear Randy shouting, so everyone was 
cutting at the same time. We didn't cut the 
vocals live, we did them as overdubs, but 
the basic tracks were everybody playing at 
the same time. And then he would contact 
Marty Paich, the arranger for the orchestra 
parts and strings. Lou’s signature thing 
was he had to have a flute on every record! 
Studios were kind of clinical then, not 
much ambience or atmosphere. But they 
knew what they were doing, that’s for sure. 
For our first single, Lou had the idea, “Oh, 
we'll just send [the album] out to radio 
stations and we'll say what they play.” 
FERGUSON: A DJ in Miami played 
*Mechanical World" at, like, twoin the 
morning – Ісап only imagine who was 
listening - and the phones went off the 
hook. He never stopped playing it, word 


got back to Lou Adler, and that was 
the single. 

ANDES: It's crazy “Fresh Garbage” 
wasn'ta single. We never got 
airplay on a national level; it was 
spotty, regional, and Lou and 
hisorganisation didn't market or 
promote us in the most efficient 
way - we wound up being 

this highly influential but not 
commercially successful band. 
FERGUSON: Oh yes, we used to 
extend “Fresh Garbage" live. It was 
the era ofthe extended solo, and 
we never passed an opportunity 
to gothere. Someversions went on 
for 10—15 minutes. Every member 
gottothrowin. 

HANSEN: Spirit got more polished 
when they began to tour regularly. 
“Elijah” gradually became the 
main vehicle for the extended 
freeform improvisation, [but] 
“Fresh Garbage" was always 
pretty much improvised - it would 
be John playing his solo, then 

the others would join in near the 
end. Then Mark would kick offthe 
opening riff again, and they'd go 
backto the top. 

ANDES: [When Spirit toured with Led 
Zeppelin as support] I never heard them 
jamming on it, but Idid heara live 
recording later. Yeah, we played five or 

six shows with those guys. 

FERGUSON: Even I was wondering why 
we weren't opening for them! I heard 

their version of *Fresh Garbage" later, 

on cassettes recorded from mixing boards 
attheshows. Blew my mind. 

HANSEN: I moved out of the Yellow House 
aboutthe time they were recording Clear, 
and the other members had all got their 
own places, so the house was turned over 
to Cass. Spirit continued to use the living 
room for practising, maybe a little into 

'69, butafter they signed with Ode they 
had other places to practise. There was 
always tension, but at least until [1970's] 
The Twelve Dreams Of Dr Sardonicus, the 
tensions were always resolved. 

ANDES: Spirit had this very distinctive, 
not exactly commercially viable sound, 
but that's probably why we didn't really 
achieve that big success. 

FERGUSON: *Fresh Garbage" does seem 
to hold up, probably because it's not like 
anything else — itis its own quirky self. © 


Spirit's boxset, It Shall Be: The Ode & 
Epic Recordings 1968-1972, is out on 
March 16 on Esoteric. 

Dr Demento's Covered In Punk album 
is out now on Demented Punk Records 
-www.drdemento.com 
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From folk and prog to metal and indie, 
they've “embraced each new frontier” 


are just a couple of the adjectives routinely used to describe the 
five-piece group Meloy formed in Portland, Oregon, in 2001. 


’VE reached this absurd, surreal point in my life of being in 
a band for 17 years,” says Colin Meloy. “Absurd” and “surreal” 


Over the course of eight studio albums, one full-length 
collaboration, several EPs and countless shows, The Decemberists have 
drawn from folk, prog, indie, metal, Americana and conceptual rock, 
while Meloy’s writing has embraced folk opera, Japanese fairy tales, 
Shakespearean tragedy, deranged seafarers and modern Irish history. 

“When I joined the band, I remember Colin coming over to my house to 
teach me songs,” says multi-instrumentalist Chris Funk. “The first thing he 
played me was ‘My Mother Was A Chinese Trapeze Artist’. The tone was set 
from day one. These weren’t conventional themes! No one in Portland was 


writing these fantastic narrative songs.” 


The band has continued breaking new ground. The King Is Dead was a US 
No1in 2011, while new album Ill Be Your Girl has a sharper, glammier edge. 
“I never anticipated we would have this kind of reach, but you acclimatise,” 
says Meloy. “I feel we've embraced each new frontier." 


GRAEME THOMSON 


THE DECEMBERISTS 
CASTAWAYS AND 
CUTOUTS 


HUSH, 2002 


MELOY: There 
Was Zero 
interest and 
zero prospects. 
In November 
2001,I was 
CUTE ЕШШ in my mid- 
twenties, and had planned an 
impromptu trip to Russia. My older 
sister was disappointed. She said, 'I 
don'tthink you should be travelling 
to Russia, Ithink you should be 
making music.’ It was a nice vote of 
confidence, and I pledged that as 
soon as I got back we'd make a 
record. We recorded over two weeks 
in this big room in Portland called 
Are You Listening, not far from the 
warehouse I was living in. Nate, our 
bass player, put it all on his credit 
card, and we paid him off over time. 
We were just fumbling along. A lot of 
the time it would just be me and the 
drummer. People had to take time 
off work, show up when they could. 

FUNK: Everyone had jobs, soit was 
a very scattered recording. I was still 
a hired gun. The tracks were already 
laid down, and Icamein to play 





92 - UNCUT · APRIL 2018 


pedal steel and just kept adding to it. 
We werein this old rickety building. 
Very low-budget and primitive. 
MELOY: I played some rough 
mixes tothe guy who runs Hush 
Records, a small labelin town, and 
heliked it and agreed to release it. 
Sonically, it's very digital,and my 
singing performance is lacking 
confidence, but it was a creative 
time for me. I like the songs, 
although “A Cautionary Song” 
was written in a different era. The 
subject matter is not necessarily 
appropriate any more. 


THE DECEMBERISTS 
HER MAJESTY THE 
DECEMBERISTS 


KILL ROCK STARS, 2003 


FUNK: We were 
given a budget 
of $5,000, 
m у which seemed 
"T » likeallthe 
К moneyin 
Ee tend 7^ the world! 
MELOY: We had alabel and a 
budget, and alot more time. We 
knew the record would be heard 
outside the Pacific North West, so 
that was really a huge moment. 
Everybody was a lot more invested, 
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The Decemberists’ 
greatleap forward, 
2002: (I-r) Rachel 
Blumberg, John Moen, 
Nate Query, Colin 
Meloy, Jenny Conlee 
and Chris Funk 


itfeltlike more of a group effort. We 
recorded half at Elliott Smith's old 
studio, Jackpot, with Larry Crane, 
and half with Adam Selzer at Type 
Foundry. Why we did that I have no 
idea! IthinkIhad this notion ofa 
record with two distinct sides... 

FUNK: We were still working jobs. 
Iremember writing the middle 
section to “Los Angeles, I’m Yours" 
with Colin. We were living together 
at the time in this blown-out 
warehouse. We got a string section 
in, butIhad to work the day we 
recorded them. Colin was like, 
"Aren't you coming?” “I have to 
work!” It’s so funny, thinking 
about it now. 

MELOY: I remember being very 
concerned about my vocal takes. 
I was eating these Slippery Elm 
lozenges, because I was terrified of 
losing my voice. I can hear that on 
the record. I was overthinking my 
vocals way too much. I like the 
songs, but performance-wise it’s not 
my favourite. I just hear a lot of worry! 
Not wanting to disappoint people. 


THE DECEMBERISTS 
PICARESQUE 


KILL ROCK STARS, 2005 






= any, MELOY. It was 

"HI @ ~~ fiveweeksin 

$i ^ „ч August, and 
і really hot. І 

VW " F- have photos 
йс νε нее of everyone 

ыы ы Te sweating 
buckets in this old Baptist church 
with no air conditioning. It was an 
event space run by this guy who 
was living there with his young 
daughter. She was diabetic and 
there were syringes left everywhere. 
Thechurch was a wreck, there was 
junkall over the place - then we 
moved in and brought all our own 
junk with us. I was excited, Га quit 
my day job and felt comfortable and 
positive, but I don’t know if Га repeat 
the recording experience. 

FUNK: It was this wackadoodle 
early Arts Centre vibe; our drummer 
was off painting in the corner the 
entire time. We were being naive 
about the recording process. We 
thought a bigger space brought a 
bigger sound - not true at all! It's by 
no stretch of the imagination our 
best-sounding record, but you can 
really hear the room. It doesn’t sound 
like anything else we’ve made. 

MELOY: Chris Walla didn’t want to 
put “The Mariner’s Revenge Song” 
on the record. We were like, ‘What 
are you talking about?!’ It’s part of 
our identity, that theatrical, campy 
quality, but sometimes I feel he was 
right. I love and hate that song. 


Iknew it would be branded on us, 
but we've embraced it. Once we 
started playing it live, within the 
first couple of shows it developed 
into something special. 


THE DECEMBERISTS 
THE CRANE WIFE 


CAPITOL, 2006 


MELOY: There 
was a lot of 
interest from 
labels, and I felt 
we were ready 
to move on. 
Suddenly there 
was worry about airplay and ticket 
sales, but nothing really changed. 
We had as much freedom as before. 
Just to prove it, I was interested in 
flexing the expansiveness of the 
writing. My head was all over the 
map, I was into the narrative style 
at the time. I wrote some songs in 
Ireland. Carson [Ellis, Meloy’s 
partner and Decemberists cover 
artist] and I were renting a cottage 
on the west coast for three weeks. 
“Summersong” and “Shankill 
Butchers” came from that. My 

son was born in the middle of the 
demoing process. I finished the 


Black Sabbath and 

folk tropes: the 

five-piece who т 
made2009sThe , 77 70 
s оош a. А” 


last few demos sneaking down to 
the dining room very early in the 
morning. Ifelt we were doing 
everything on our own terms. 

FUNK: It was a bit bloody-minded. 
We listened to early Genesis and 
Gentle Giant, so accepting a song 
cycle like “Crane Wife I, II, IIT" 
wasn’t difficult for us at all. We 
could sink our teeth into it. 

MELOY: At this point, the band 
was prepared for anything. For 
the first time, I was writing for 
people's strengths. Coming from 
the world of Jethro Tull, Iknew Jenny 
[Conlee, keyboards] would dive into 
“The Landlord's Daughter” with 
glee. For the first time we hadn’t 
played any of the songs live; we 
worked on arrangements in the 
studio. The prog-out jams became 
fully embraced! 


THE DECEMBERISTS 
THE HAZARDS OF LOVE 


CAPITOL, 2009 


FUNK: The big 
touring ship 

ll came crashing 

| down at the end 
of The Crane 
Wife Tour. 

227 There was weird 





internal self-pressure, everyone was 
burned out. After some grounded 
Portland time, Colin showed us 
these songs. Hesaid it would be 
alonger piece, like Black Sabbath 
riffs framed in folk music. It was 
exactly what we needed at the 

time, and probably my favourite 
Decemberists record. 

MELOY: I have astreak of self- 
sabotage. This album was me 
kicking against this new feeling 
ofthinking about record sales 
and chart positions, but that wasn't 
the only reason. It was an ideaI 
liked, stitching together common 
archetypes and folk tropes into 
a full-length story. I was taking 
bigger risks in my writing. It works 
in places and doesn’t in others, but 
that’s OK. 

The recording process was really 
fun. Some songs were broken down 
into 10-, 15-second segments that 
we'd stitch together after the fact. 
Ireally love the record, but maybe 
asaner band would have made a 
different album at that point, 
because we were justintroducing 
ourselves to a new audience. On 
tour, we decided we'd perform it 
all the way through. I remember 
playing to 50,000 people at 
Lollapalooza and doing all of 
Hazards Of Love. It was a bit ofa 
“fuck you” - to myself, probably. I 
wonder what might have happened 
differently had we not done that... 


CUT 
CLASSIC 


THE DECEMBERISTS 
THE KING IS DEAD 


CAPITOL, 2011 


MELOY: I was іп kind ofa dark place 
during the recording and touring of 
Hazards Of Love. Near the end the 
cloud dissipated a bit, and suddenly 
I wanted to write pretty songs. 
Short, economical, recognisable, 
accessible; something that people 
might want to sing along to. I can 
clearly remember thinking that. I 
love those kind of songs, and I knew 
[had itin me. The King Is Dead came 
out of that feeling. We recorded it 

ona farm outside of Portland. The 
feeling was, let’s make American 
music! Portland folk-rock! Let’s do 
itin a barn where everyone is in the 
room together! And let’s camp > 
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AUTUMN DE WILDE 


Feasting on 
flavours new: The 
Decemberists іп 2018 


out on the farm and wake up in the 
morning and go make the record! Of 
course, it rained steadily through the 
entire process. There were only afew 
nights where it was comfortable 
enough to camp out, so that didn’t 
really work out. Then we ran out of 
time. We had to finish it at Tucker’s 
home studio afterwards. We had 
this ideal, and then reality caught 
up with us. 

FUNK: We were citing The Rolling 
Stones ina French chateau, and 
Dylan and The Band in Big Pink. 
We were trying to capture a style of 
recording we really knew nothing 
about, without properly immersing 
ourselves in it. We were keeping 
studio hours and trying to get live 
takes, and everyone was getting 
really frustrated. As carefree as that 
record sounds, it was actually really 
difficult to make. It's Americana 
folk, but with some'80s college 
rock thrown in. On *ThisIs Why 
We Fight” the guitar is very Johnny 
Marr. And “Down By The Water” 
was such an obvious and loving 
тїр of a very famous REM song [“The 
One I Love”|, we thought we should 
just get Peter on there to give his 
stamp of approval. 

MELOY: It was a resetting. REM 
was the band that, along with The 
Smiths and Hüsker Dü, knocked 
my socks off and established my 
aesthetic when I was 13 years old. 
The writing was an effort to get 
back to that. It felt only right to get 
Peter, who had just moved to town, 
to play. He was game. It was funny 
trying to teach him these 12-string 
guitar arpeggios I had written, 
which were basically me being Peter 
Buck. “Νο, that's not quite right. 
Play it more like Peter Buck!" It 
was a No 1record and sold almost 
100,000 copies in its first week. 
Mind-blowing for us. 
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THE DECEMBERISTS 
WHAT A TERRIBLE 
WORLD. WHAT A 
BEAUTIFUL WORLD 


CAPITOL 2015 


Pre MELOY: We'd 
8 taken a break. 
СЫ; [wrote some 
M ЖЩ children's 
бу Г books, had 
"oer ШЕ 2t. another kid, 
Wu uaa Р fOCUsed оп 
other things. Coming back to the 
band, theidea was not just to book 
six weeks and bang out a record, 
but to make it over time, and see 
how these things shift and change. 
We started recording about 18 






months before the record came out. 


FUNK: We'd pop in for five days 
then split for two months. There 
was too much music. Too much 
good material, honestly. It's a nice 
problem to have, but the album 
suffered from being too long and 
having too many songs. 

MELOY: These were songs that 
had been amassed over three or 
four years. None ofthem really 
were exposed to the natural- 
selection process that normally 
takes place on an album. Even the 
dodos were allowed to survive! 
Atsome point we had 18 songs, but 
the record label – wisely - didn't 









thinkit was worthy of being a 
double album. Instead, we hit 
the middle distance of about 

55 minutes, and also did the 
“Florasongs” EP. It took me two 
months to sequence. It has some 
great songs on it, but it feels more 


like “The King Is Dead Chapter Two” 


than Га anticipated. I'd have done it 
differently in retrospect. I would 
edit that thing down. 


OFFA REX 
THE QUEEN OF HEARTS 


NONESUCH, 2017 


FUNK: I think 
maybe Colin 
was Stalling for 
| the next record. 
Just kidding! 
We were in love 
with Olivia’s 
voice, and we were huge fans of 
Fairport Convention, Steeleye Span 
and bands of that era. We had found 
amuse who could handle the role 

of being Sandy Denny or Shirley 


Collins quite well. It went from there. 


MELOY: Olivia was anew and 
novel voice, but I felt, particularly 
with her arrangements of folk 
music, that she was also a kind of 
heir to Anne Briggs and Shirley 
Collins. She came out on the road 


“Down Ву The Water’ was such an 
obvious and loving rip ofa famous REM 
song, we thought we should get Peter 
Buck on there” COLINMELOY 


with us in 2015. She's a sweetheart 
and we all got along, and it occurred 
to methatIhad this dream of being 
іп the Albion Dance Band! I thought 
it would be fun to try that, and Olivia 
was game. She came and rehearsed 
out at my place for a week. I live 

ona farm, and we had beautiful 
weather, so we hung out on the 
grass, strumming guitars. We each 
came with wish lists and narrowed 
it down to 11 or 12 songs which we 
felt strongly enough about. It was 
pretty idyllic. 


THE DECEMBERISTS 
I'LL BE YOUR GIRL 


CAPITOL, 2018 


y 2 У MELOY: I had 
Br. Ф to recognise 






"ZA how much 
| I get into 
h 3 habitual 
dac" H i % йй choices when 
жы» а working and 


writing. Theidea was to create an 
environment where we'd be forced 
to make different decisions. One 
ofthe key things was working in 

a different studio, with a different 
producer. We had performed 

some ofthese songs on the road in 
more traditionally Decemberist 
arrangements. In the studio, we 
totally rethought it. John Congleton 
[St Vincent, Lana Del Rey, Blondie] 
helped with that. We'd been working 
with Tucker Martine since 2006. 
Tucker makes blankets of organic 
sound. John's tastes are more 
abrasive. He's not afraid of making 
broken music. That's what we were 
working towards. 

FUNK: At the very least, a new 
producer brings you different stories 
atlunch! There's a long history of us 
using synthesisers. We're record 
nerds, and we've never been afraid 
of jumping into different corners of 
our record collections - the glue 
always being Colin's songs. This just 
feels like a different palette to frame 
those songs. Like, how many more 
times can we usethe banjoor hurdy- 
gurdy? Let's try that thing over in 
the corner collecting dust. 

MELOY: We were pushing our 
comfort levels, which had to be 
reckoned with as a band. But it's 
been good for us. My vote has more 
weight, but we've never been 
interested in doing something that 
everyone isn't invested in. Although 
we're a benevolent dictatorship, 
we're egalitarian enough. ® 


' Ве Your Girl is released on 
Rough Trade on March 16 


EDGE ST LIVE PRESENTS 


GREICHEN PETERS Beth Nielsen Chapman 


with special guest 


WITH VERY 
SPECIAL GUEST 
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GLASGOW City Halls 
SHEFFIELD City Hall Ballroom 
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2 NEWPORT Waterside 
3 DORKING Halls 
10 LINCOLN Engine Shed 


JUNE 

2 Bristol, St.George’s Hall 
3 Worthing, Pavilion 

] Lerwick, Mareel Centre 
12 Cardiff, St.David’s Hall 

13 London, Cadogan Hall 


2 
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BUY TICKETS NOW 


4 DUBLIN Whelans 


12 PETERBOROUGH Key Theatre 
18 SUDBURY Quay Theatre 


21 BAKEWELL Town Hal 


25 


MANCHESTER RNCM 


27 LEEDS City Varieties 


29 BRIDPORT Electric Palace 
зо BRISTOL St.George’s Hall 


2 skiddle ви tickets now 


BY ARRANGEMENT WITH ASGARD 


www.bethnielsenchapman.com 


| Star of BBC's The Fast Show, Grass & History of Rock. 


SIMON DAY 


In Character 


<a 


FEBRUARY 


15 MELTON MOWBRAY 
Melton Theatre 


16 WESTBURY Laverton 
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22 WIGAN Old Courts 


23 SHEFFIELD Abbeydale 
Picture House 


22 SKIPTON Town Hall 

26 DUNDEE Gardyne Theatre 
21 ABERDEEN Lemon Tree 

29 ULLAPOOL Loopallu Festival 


24 SCARBOROUGH 
Spa Theatre 


30 CLEVEDON 
The Princes Hall 


31 GREAT TORRINGTON 
Plough Arts Centre 
APRIL 


12 TUNBRIDGE WELLS 
Trinity Theatre 


MARCH 

8 STROUD Sub Rooms 

9 BATH Komedia 

10 LUTON Library 

13 CHESTER Live Rooms 
14 LIVERPOOL Phil 

15 SALE Waterside 


17 BRIDPORT 
Electric Palace 


16 BANGOR Pontio Arts 

21 WIMBORNE Tivoli 

23 CHELTENHAM Town Hall 
24ST ALBANS Arena 


WHITEHAVEN, CARDIGAN, BUILTH WELLS, TOTNES 
COTTINGHAM, BARNSLEY, CHESTER, WIGAN, 
EXETER, LEICESTER, KENDAL, CLEVEDO 
STOCKTON, CARLISLE, BINGL 


www.johncooperclarke.com edgestreetlive.com @simonday24 
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January 22, 2018 


HE Kölner Philharmonie 
is a fitting setting for 
tonight’s tribute to the 
late Jaki Liebezeit. Stylish 
and contemporary, with 
tiers of seats sweeping 
upwards from the stage, 

in many ways the venue emphasises 

the Can drummer’s gifts for elegance, 

precision and modernity. 

The lineup for tonight’s celebration 
is commendably varied, incorporating 
avant-garde, classical, electronic, 
ambient, rock and even Turkish psych 
to reflect Liebezeit’s own wide-ranging 
interests. Before co-founding Can in 
1968, he had been a young devotee of 
jazz, Indian, Turkish and Arabic music 
— indeed, throughout his life, he brought 
his considerable qualities to bear across 
many disciplines. 

“He never said he was a musician,” 
Damo Suzuki remembers of his friend, 
collaborator and fellow Can member. 
*He said he was a percussionist." Such 
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Kölner Philharmonie, Cologne 


specificity makes 
sense for someone 
that Suzuki also 
describes asa 
“perfectionist” 
and who, arguably 
more than any other individual emerging 
from Germany's late-'60s underground, 
redefined the way that rock music was 
played and perceived. 

Liebezeit's work in Can is legendary. 
Hypnotic epiphanies such as the side- 
hogging, sprawling masterpiece that is 
*Halleluhwah" from 1971's Tago Mago led 
to his distinctive style being greatly sought 
after. The exactitude of his playing, gained 
by embracing the possibilities of repetition 
combined with a deeply experimental 
flair, found him playing on records by 
the likes of Brian Eno, Depeche Mode, 
Eurythmics and countless others. 

A year after his death from pneumonia 
atthe age of 78, many ofthe musicians 
that Liebezeit worked with over the years 
have gathered at the Kólner Philharmonie 


Jah Wobble (above) 
picks up the sticks 
to pay tribute toa 
player who “was 
like amartial artist 
behind the drums" 





Κοπιοπιροειίπσα 
hero: Neu!'s Michael | 
Rother (left) and 
DominikVon Senger 
of Phantom Band 











to pay tribute to his vast musical legacy. 
The evening stirs slowly to life as Reiner 
Linke, Maf Retter and Manos Tsangaris 

— surviving members of Liebezeit's 
minimal drum collective Drums Off Chaos 
— begin gently tapping their kits. Their 
understated clatter gains momentum 

as Dominik Von Senger (who played 

with Liebezeit in Phantom Band) adds 
ambient guitar whirls and Rosko Gee (Can, 
Phantom Band) gently caresses his bass 
strings. The music builds to a crescendo 
before softly receding. 

Faust's Hans-Joachim Irmler is up next. 
His hand-built transistor organ is looking 
alittle battered after almost 50 years of 
playing, butit still spits out a unique, eerie 
drone to create an ambience that oscillates 
between the unsettling and the immersive. 

As the concert moves оп, the full 
gamut of Liebezeit’s esoteric tastes are 
represented. Istanbul’s Baba Zula offer 
one of the evening’s most animated 
performances. Murat Ertel plays an 
electric baglama and his slow looping 
melodies soon give way to faster rhythms, 
both mesmeric and danceable. 

The pace continues to shift as Taiwanese 
classical pianist Pi-hsien Chen is followed 
by Jah Wobble and Marc Layton-Bennett. 
After delivering an entertaining eulogy 
— “Jaki was like a martial artist behind 
the drums. He was incredibly economical 
with his playing, but he could swing like 
a motherfucker” – Wobble takes to the 
drum stool as Layton-Bennett works the 
cymbals. Wobble then grabs his bass 
and the two men embark on asatisfying 
improvisatory passage, driven by 
Wobble’s booming bass notes. 

Alack of momentum is a recurring issue. 
The format of “play one piece and pass 
the baton on”, combined with talk-filled 
breaks, hinders the flow. The concert is 
intended to capture the sheer breadth of 
Liebezeit’s work rather than emulate it 
stylistically, but it still feels somewhat 
ironic for one of the most natural 
performers of the elongated groove to 


" 
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"He wasa very TE | 


special drummer: 
Can vocalist Damo 
Suzuki (right) and 
free-jazz blower 
Gerd Dudek 


Suzuki goes from 
gorgeous ad libbed 


melodies to growls 


be honoured by such a stop-start affair. 
Jono Podmore and Ian Tregoning produce 
the evening’s most thumping section, 
fusing 4/4 beats with the wild tone of the 
Theremin. Another stark shift occurs 
when Can’s Irmin Schmidt plays a solo 
piano piece. Accompanied by a backing 
track of elemental sounds, he gently plays 
quiet, rolling notes before moving to 
staccato stabs, treading theline between 
abstract composition and blissful melody. 
Damo Suzuki and Neu!s Michael Rother 
then join an expanded Drums Off Chaos 
for an ensemble improvisation. As their 
ambient ruminations evolve into driving 
rhythms, Suzuki exhibits his full range 
oftrademark vocal tics, from gorgeous 
ad-libbed melodies to raspy growls. 
Eventually, the company lock into a fierce 


groove as Rother's potent guitar lines push 
the music towards a finale. It ends - how 
else? – with synchronised drum thwacks 
ringing out like gunshots. 

The segue from this supergroup freakout 
into the anthemic '80s rock of Italian 
singer-songwriter Gianna Nannini 
(Liebezeit played on her 1982 Conny 
Plank-produced album Latin Lover) would 
normally be jarring. But by the end of 
the show it almost feels expected, such 
is the eclectic nature of the tribute and, 
ultimately, Liebezeit’s career. 

While the experience often feels a 
little like a taster menu rather than a full 
meal, the evening nevertheless succeeds 
in showcasing the depth and width of 
Liebezeit’s interests. By avoiding the 
obvious approach - no Can covers - it 
manages also to create an exploratory 
platform befitting an artist whose 
musical stare was always locked firmly 
onto the horizon. 

A few days after the concert, Michael 
Rother gets in touch to share his thoughts. 
“Jaki Liebezeit was the best drummer I’ve 


ever had the chance to work with,” he says. 


“I still remember visiting him in his flat in 
Cologne in 1976, where I played him some 





sketches of fuzzy ideas from a cassette 
tapefor what was to become my first solo 
album, Flammende Herzen. Luckily, he 
was enthusiastic, in his quiet way, to join 
meand Conny Plankin the studio. Due 
to Jaki's musical sensitivity he picked up 
thestructures and dynamics ofthe tracks 
even before the melodies were recorded 
on tape. We laid down the basic tracks 
together, I played the harmonic changes 
on rhythm guitar, and Jaki intuitively 
contributed perfect drum parts. His 
incredible talent still baffles me.” 

Rother’s words emphasise why so 
many experimental musicians were 
keen to work with Liebezeit; his uncanny 
rhythmic nous helped pull their ideas 
together and give them drive and focus. 

It was arare, perhaps unique ability. 
When the audience rise at the end for 
alengthy standing ovation, it’s for the 
memory of Jaki Liebezeit more than for 
the performances they’ve just heard. Heis 
already greatly missed. 

“Some people say he was like a machine, 
but he wasn’t cold like one,” concludes 
Suzuki. “As soon as you heard him playing 
you knew it was Jaki. He was a very special 
drummer.” @DANIEL DYLAN WRAY 
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Queens Hall, Edinburgh, January 31 


T’s always good to look 
people in the eye and 
remind myself what 
it’s like to sing songs 
to humans,” says Jeff 
Tweedy, alone on the 
stage ofa converted 
church in Edinburgh's southside. There's 
no hiding place for him here, nor is one 
sought. In a white Mountie's hat and 
sloppy black T-shirt, his grey hair falling 
carelessly on his shoulders, Tweedy has 
made little attempt to disguise himself. 
One man and a mic'd-up acoustic guitar: 
what could be more human than that? 
He's touring on the back of last year's solo 
album, Together At Last, which features 
pared-down renditions of Wilco songs, 
plus one selection apiece from side projects 
Loose Fur and Golden Smog. Tonight, he 
stretches the remit further. Shows ofthis 
nature provide an opportunity to seek 
connections across an entire catalogue, 
and Tweedy grasps it. For 90 minutes 
he draws from a deep well of music, 
the set stretching from Uncle Tupelo's 
*New Madrid", from 1993, to *Noah's 
Flood (Let's Go Rain Again)", a new 
song which smuggles its apocalyptic 
tendencies inside the Trojan horse ofa 
Scout-camp singalong. 
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The emotional baris set high from 
thestart. Opening with a peal of high, 
lonesome harmonica, the homesick blues 
of *Via Chicago" crackles with the kind of 
charged intimacy most artists covet as a 
destination rather than a beginning. “I Am 
Trying To Break Your Heart" is stripped off 
theoriginal's slacker-slow sonic abrasion, 
becoming a taut, bluesy murmur. Tweedy's 
apparently lackadaisical approach can 
be deceptive. When his voice slips up an 
octave on the final verse, halfa ton о latent 
poweris released. 

Thereis prettiness aplenty here - not 
least on the lilting “You Апа?” - but he 
doesn’t always take the easy options. 

The knotty “Hummingbird” is a mess, 

the tricky chords and unfocused melody 
suffering through exposure (though it does 
allow Tweedy the chance for some mean 
whistling). When he straps on an open- 


Via Chicago 

I Am Trying 
To Break Your 
Heart 

One Wing 
New Madrid 





LostLove 

You Апа! 
Hummingbird 
Don't Forget We 
All Think About 
Dying 
Laminated Cat 
Bull Black Nova 
Passenger Side 
Noah's Flood 
(Let's Go Rain 
Again) 

Locator 

Born Alone 
Jesus, Etc 
California Stars 
l'm The Man 
Who Loves You 


Kamera 
Misunderstood 
A Shot In The 
Arm 





tuned guitar for Loose Fur's “Laminated 
Cat”, for the first time tonight the six strings 
are given a serious workout. He goes out 
even further on *Bull Black Nova", the 
neurotic funk ofthe original transposed 
into an eccentric arrangement dominated 
by isolated stabs and scrapes. Abstract and 
disjointed, it doesn’t really work, but he 
gets acommendation for trying. 

As the evening wears on, Tweedy relaxes 
into a wry stage presence. He has a robust 
way with hecklers shouting out song 
requests — “I don’t have to do anything!” 
-and barely blinks when a fight breaks 
outin the back pews, to the incongruous 
soundtrack of “A Shot In The Arm”: “The 
evening does feel complete now,” he 
grins. As he settles, the set hits its stride. 
“Locator” is thrillingly compact. Stripped 
bare, the gorgeousness of “Jesus Etc” is 
presented like a gift. “California Stars”, 
from the Wilco/Billy Bragg collaboration, 
Mermaid Avenue, is all sunshine and 
simple pleasures, Tweedy requesting that 
the audience hold down the melody while 
he tackles the harmonies. “I’m The Man 
Who Loves You”, meanwhile, is a sharp- 
edged hoedown, Tweedy throwing “It’s 
Alright Ma...” shapes on the guitar. 

What do we learn? That time has settled 
on these songs like a fine coating of gold 
dust. Throughout the night, Tweedy 
brings new compassion to old wounds, 
making a virtue of simplicity. Rendered 
as a bittersweet country strum, the 
young man’s angst of “Misunderstood” 
is particularly moving, filtered through 
20 years’ worth of perspective. “We love 
you!” shouts a member of the audience. “I 
know,” he smiles. “Shhh...” Yes, human is 
the word. (D GRAEME THOMSON 
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SUN 09 
TUE 11 
МЕО 12 
οιρουτ FRI 14 
SAT 15 
MON 17 


DUBLIN SARENA 

BELFAST SSE ARENA 

CARDIFF MOTORPOINT ARENA 
LONDON THE O2 

NOTTINGHAM MOTORPOINT ARENA 
NEWCASTLE METRO RADIO ARENA 
GLASGOW SSE HYDRO ARENA 
MANCHESTER ARENA 

SHEFFIELD FLYDSA ARENA 
LIVERPOOL ECHO ARENA 
BIRMINGHAM ARENA 


EXTRA DATE ADDED DUE TO PHENOMENAL DEMAND 


TUE 18 


LONDON THE SSE ARENA WEMBLEY 


LIVENATION.CO.UK | TICKETMASTER.CO.UK 
CAN YOU FEEL IT? DO YOU BELIEVE IT? 
ENTIRE CATALOGUE AVAILABLE TO STREAM AND DOWNLOAD NOW 
FOR VIP PACKAGES AND MORE, VISIT DEFLEPPARD.COM 
A LIVE NATION PRESENTATION IN ASSOCIATION WITH ITB 
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TO THE BONE TOUR 


09/03 - CARDIFF - TRAMSHED 
10/03 - BRISTOL - 02 ACADEMY 
11/93 - NORWICH - THE WATERFRONT 
13/03 - MANCHESTER - 02 RITZ 
14/03 - NOTTINGHAM - ROCK CITY 
16/03 - NEWCASTLE - 02 ACADEMY 
17/03 - GLASGOW - ВАРИАН BALLROOM 
18/03 - INVERNESS - IRONWORKS 
19/03 - ABERDEEN - THE LEMON TREE 
21/03 - READING - SUB 88 
22/03 - BRIGHTON - CONCORDE 2 
23/03 - LONDON - 02 FORUM 


AN EASTSIDE EVENTS, SUM CONCERTS & FRIENDS PRESENTATION 


> 
" 


BEN HARPER AND; 
CHARLIE MUSSELWHITE - 


1 T FE 
i de e ; 


44 
uu sb e 
s αν 


FRIDAY 6 APRIL 2018 
MANCHESTER ACADEMY 2 


SATURDAY 7 APRIL 2018 
LONDON О, m 
SHEPHERD'S BUSH EMPIRE § 
LIVENATION.CO.UK * TICKETMASTER.CO.UK | 


A LIVE NATION PRESENTATION IN ASSOCIATION WITH WMI 


Sportof Kings 
25th anniversary tour 


lan Prowse & 6 piece Amsterdam will play songs from 
The Sport Of Kings album as well as Fireworks, Amsterdam & Solo. 


Saturday 17 March 
Friday 23 March 
Saturday 24 March 
Thursday 5th April 
Friday 13th April 
Saturday 14 April 
Friday 20 April 
Saturday 21st April 
Saturday 28 April 
Friday 4th May 
Saturday Sth May 
Saturday 12th May 


Dumfries, The Venue 
Wolves, Slade Rooms 
Newcastle, The Cluny 
Chester, Alexanders 
Nottingham, Bodega 
Manchester, Ruby Lounge 
Sheffield, Greystones 
Leeds, Brudenell 

London, 100 Club 

Bristol, Thunderbolt 
Portsmouth, Wedgewood Rooms 
Liverpool, The Buyers Club 
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PUBLIC SERVICE BROADCASTING. 
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LIVE AFTER RACING AT 
NEWCASTLE RACECOURSE 


FRIDAY pid MATS 2018 


NEWCASTLE-RACECOURSE.CO.UK 
PRESENTED BY VMS LIVE AND ARENA RACING COMPANY 


E — THE AFTERLOVE TOUR 
SATURDAY 15 SEPTEMBER 2018 
LIVE AFTER RACING AT 
BATH RACECOURSE 


BATH-RACECOURSE.CO.UK MUSICH/C 
PRESENTED BY VMS LIVE AND ARENA RACING COMPANY 


HEAVEN |] 


WITH SPECIAL GUESTS 


"әне ы LIGHTNING 


FRIDAY 29 JUNE 2018 | ! 
BRIGHTON RACECOURSE AY FD, ky 


PLUS VERY SPECIAL GUESTS SATU R DAY 19 ΜΑΥ 201 8 


FAITHLESS DJ SET system LIVE AFTER RACING АТ 
SATURDAY 30 JUNE 2018 UTTOXETER RACECOURSE 
INNERCITY HULL UTTOXETER RACECOURSE CO.UK 


Га ТІ 
PRESENTED БҰ VMS LIVE AND АВК PRESENTED BY VMS LIVE AND ARENA RACING COMPANY MU À 
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FRIDAY 27 JULY 2018 


т” далы ME ‚АӨ 
P JUNE 201 9 
Friday 31 мй ZEBEDEE’S YARD 


іш, ο t > HULL 
Live after racing "T ИЯ Ж ; PLUS SPECIAL GUEST 
WOLVERHAMPTON - _ Ж Lie. ТЕ Hep. 
RACECOURSE БҸ ` —— Ке ЕТЕ 
. қ ен DONCASTER-RACECOURSE.CO.UK | N N E RC | | | 


WOLVERHAMPTON-RACECOURSE.CO.UK | „<= PRESENTED BY УМ$ LIVE AND ARENA RACING COMPANY PRESENTED BY VMS LIVE AND ARK 
PRESENTED BY VMS LIVE AND ARENA RACING COMPANY 


TICKETS FOR ALL VMS LIVE EVENTS AVAILABLE NOW FROM VMSTICKETS.CO.UK 





S.J. M. CONCERTS PRESENTS 


‘Perfect in just about every way’ жжжжж THE TIMES SJM Concerts proudly present 
GREAT IRISD SONGBOOK 


AN EVENING WITH 


INCLUDING SONGS OF 
& 

Sun 1l March Glasgow Old Fruitmarket 
Mon 12 March Newcastle Tyne Theatre 
Wed 14 March Leeds Irish Centre 
Thu 15 March Sheffield Memorial Hall 
Sun 18 March Warrington Parr Hall 
Mon 19 March Birmingham Town Hall 


gigsandtours.com ticketmaster.co.uk thegreatirishsongbook.co.uk 





NOVEMBER 2018 WED 28 SCUNTHORPE BATHS HALL 
FRI 09 IPSWICH REGENT FRI 30 PRESTON GUILD HALL 

SAT 10 LONDON EVENTIM APOLLO 

MON 12 SOUTHEND CLIFFS PAVILION DECEMBER 2018 

TUE 13 MARGATE WINTER GARDENS SAT GLASGOW THE SSE HYDRO 


THU 15 BIRMINGHAM ARENA SUN EDINBURGH USHER HALL 
FRI 16 BOURNEMOUTH INTL CENTRE TUE CARLISLE SANDS CENTRE 


SAT 17 BRIGHTON CENTRE 
MON 19 GUILDFORD G LIVE THU LIVERPOOL ECHO ARENA 


FRI NEWCASTLE CITY HALL 
TUE 20 READING HEXAGON 
THU 22 STOKE VICTORIA HALL SAT MANCHESTER O2 APOLLO 


FRI 23 OXFORD NEW THEATRE MON 10 CAMBRIDGE CORN EXCHANGE 

SAT 24 CARDIFF MOTORPOINT ARENA TUE 11 NOTTINGHAM ROYAL CONCERT HALL 
MON 26 BATH FORUM THU 13 HARROGATE INTL CENTRE 

TUE 27 LEICESTER DE MONTFORT HALL FRI 14 SHEFFIELD CITY HALL 


GIGSANDTOURS.COM • TICKETMASTER.CO.UK • VIP PACKAGES SJM-VIP.COM 


- D PRESENTED BY SJM CONCERTS, LIVE NATION & AEG PRESENTS 
aussieHoyd.com BY ARRANGEMENT WITH UNITED TALENT AGENCY f w 


PLUS SPECIAL GUESTS 


SJM CONCERTS BY ARRANGEMENT WITH CODA PRESENT HE CORAL 
{ 3| MONDAY 23 APRIL 
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SATURDAY 28 APRIL 
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FRIDAY 04 MAY 
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PART 2 GIGSANDTOURS.COM | TICKETMASTER.CO.UK 
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5Моитн PYRAMIDS CENTRE 
TUESDAY 13 
WARWICK ARTS CENTRE 
WEDNESDAY 14 
„ыыы O2 ACADEMY 
FRIDAY 
EDINBURGH ASSEMBLY ROOMS М | Wed | 
SATURDAY 17 | A | 
MIDDLESBROUGH EMPIRE | 1$ 1— Y plus special guests 
MO 7. TRASHCAN SINATRAS 
PRESTÓN GUILD HALL yd | | 
TUESDAY 20 А vo o е 
HULL CITY НАЦ. , | | | Newcastle City Hall 
WEDNESDAY 21 | ' Edinburgh Castle 


He жү Аа FOUNDRY | I ү | nh. » Manchester O2 Apollo 
ISLE OF ne VILLA MARINA ІЛ //" ху κ, Birmingham Symphony Hall 
CATR 2 Д, ы | Nottingham Royal Concert Hall 


POOL O2 ACADEMY ІТ" AM | \ O^ London Eventim Apollo 
SUNDA? 5 SION | j | | “вор OUT. Glasgow Barrowland 
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THE ROADMENDER uw | | η | | EXTRA DATE ADDED 
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GIGSANDTOURS.COM E | ς 
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- NEW ALBUM 
‘SAVAGE: SONGS FROM 
A BROKEN WORLD’ . 
OUT NOW . 
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PLUS SPECIAL GUESTS 


Everything 
Is Imagined 
LAUREN RAY 


FRI 09 FEB 2018 ISLE OF MAN VILLA MARINA 
SAT 10 FEB 2018 PRESTON GUILD HALL 


SUN 11 FEB 2018 LONDON 0? SHEPHERDS BUSH EMPIRE 


TUE 13 FEB 2018 BIRMINGHAM TOWN HALL 

WED 14 FEB 2018 SALISBURY CITY HALL 

FRI16 FEB 2018 BEXHILL DE LA WARR PAVILLION 
SAT 17 FEB 2018 NORWICH UEA 

SUN 18 FEB 2018 HULL UNIVERSITY 

TUE 20 FEB 2018 NEWCASTLE TYNE THEATRE 

THU 22 FEB 2018 WREXHAM WILLIAM ASTON HALL 
FRI 23 РЕВ 2018 MANCHESTER ACADEMY2 

SAT 24 FEB 2018 LIVERPOOL PHILHARMONIC HALL 


WWW.REBECCAOFFICAL.COM 


AVMS LIVE TOUR 





PLUS VERY SPECIAL GUESIS 


FRIDAY 29 JUNE 2018 
ZEBEDEES TARD; FIGEL 


ЇММЕВС ГҮ 


PRESENTED BY VMS LIVE AND ШЕ 





PLUS VERY SPECIAL GUESTS 


PETER FRIDAY 


24 AUGUST 2018 
pum ZEBEDEE'S YARD 


HULL 
МОНІ ^ INNERCITY 


JOY DIVISION & NEW ORDER PRESENTED BY VMS LIVE AND ARK 


AN EVENING WITH... 


ИШЕН THE SOUTH 


Performing the songs of The Beautiful South including A Little Time, 
P 10, Rotterdam, Don't M Her, Old Red E nd 
FRI 13 APRIL 2018 ми нна ани 


NEWCASTLE TYNE THEATRE > ;' FEBRUARY 2018 


Sat 17th YEOVIL Westlands Centre 
SAT 14 APRIL 2018 «ЧЕ Ѕип 18 MILTON KEYNES Тһе Stables 
| HULL UNIVERSITY әк MARCH 2018 
| SUN 15 APRIL 2018 e | Sun 11th KINGS LYNN Corn Exchange 
WREXHAM WILLIAM ASTON HALL Ne agp eee κκ 
ё : Fri 23га FLEET The Harlington 
TUE 17 APRIL 2018 : Sat 24th PORTHCAWL Grand Theatre 
BRISTOL MARBLE FACTORY 3 = Fri 23rd FLEET, SURREY The Harlington 
Thurs 29th WORKINGTON Carnegie Theatre 
WED 18 APRIL 2018 \ i30 GLASGOW. 02 ABC2 
Sat 31st INVERNESS Ironworks 
FRI 20 APRIL 2018 APRIL 2018 
LONDON ULU Sun ‘st ABERDEEN His Majesty’s Theatre 
Fri 6th MANCHESTER Club Academy 
SAT 21 APRIL 2018 р, ШИ э Sat 7th WREXHAM William Aston Hall 
SHEFFIELD FOUNDRY = Sun 8th PRESTON Charter Theatre 
ax , Thurs 12th BUXTON Opera House 
MANI 2) а үс x Fri 13th POCKLINGTON Arts Centre 
| Sat 14th NORWICH Waterfront 
TUE 24 APRIL 2018 Sun 15th WAKEFIELD Warehouse 23 


PRESTON CHARTER THEATRE | Wed 18th CARDIFF The Globe 
Р Thurs 19th BARNSTAPLE Queen's Theatre 
Fri 20th WESTON SUPER MARE - Playhouse 


WED 25 APRIL 2018 
SALISBURY CITY HALL 


FRI 27 APRIL 2018 
OXFORD O2 ACADEMY 


SUN 29 APRIL 2018 
ISLE OF MAN GAIETY THEATRE 


FRI 4 MAY 2018 
WAKEFIELD WAREHOUSE 23 


SAT 5 MAY 2018 
GLASGOW O2 ABC 





AVMS LIVE TOUR By arrangement with VAT Agency TICKETS: THESOUTH.CO.UK 


TICKETS FOR ALL VMS LIVE EVENTS AVAILABLE NOW FROM VMSTICKETS.CO.UK 
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N 
, Ryan Walsh describes 

Boston as “the true birthplace of 

American hallucinogenic culture". 

By the end of his colourful, highly 
illuminating history of the city's late-'60s 
freak scene, it's hard to argue. The first 
LSD experiments occurred in Boston's 
hospitals and universities during the 
1940s and ’50s, and some powerful 
residue seemed to remain in the water 
for the ensuing two decades. 

A musician with Boston band Hallelujah 
The Hills, Walsh uses two primary 
narratives to make his case. The firstis the 
unfolding creation story of Van Morrison's 
Astral Weeks. Written as a dreamtime 
evocation of post-war Belfast, and 
recorded in autumn 1968 in New York, 
thesongs grew wings during the period 
when Morrison and his wife Janet Planet 
were living in Cambridge, Massachusetts, 
just across the river from Boston. 

Former bandmates recall Morrison 
playing hour-long, feedback-drenched 
versions of “Domino” until a powerful 
dream tells him to “ditch electricity" and 
perform solely with acoustic instruments. 
He changes tack, honing the fragile 
musical and lyrical sensibility that evolves 
into his lauded second album. Walsh's 
focuson this historic transformation 
is framed partly as a treasure hunt. 
Following a series of leads, he seeks a 
mythical tape of Van playing embryonic 
songs from Astral Weeks at the Catacombs 
clubin August 1968. It's asthough hearing 
itistheonly thing that will bring the 
Boston of that era fully into bloom. 

His other main protagonist is Mel 
Lyman, a banjo player formerly in the 
Jim Kweskin Jug Band, and the man who 
followed Bob Dylan’s infamous electric 
set at the 1965 Newport Folk Festival. 

In 1966, Lyman founded the Fort Hill 
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Community in Roxbury, a run-down 
Boston locale. Promoting the cult through 
his Lyman Family Band and the hip, 
semi-deranged Avatar magazine, Lyman 
referred to himself as God and instigated 
a "private basement prison" for members 
who transgressed. His devotees included 
Zabriskie Point stars Daria Halprin and 
Mark Frechette - the latter staged a bank 
robbery on his behalf - and Crawdaddy 
journalist Pete Williams. 

A darkly charismatic figure, Lyman 
becomes Boston’s freak-in-chief. Around 
the nexus of Fort Hill, the city incubates 


avibrant dissident arts scene. The 

Boston Tea Party, writes Walsh, is where 
The Velvet Underground “found their 
second life as a band". They perform at 
the venue 43 times between 1967 and 
1970 (as opposed to three appearances in 
New York) and are regarded by locals as 

a Boston band. They teach the 16-year- 
old Jonathan Richman to play guitar 
backstage at the Tea Party; after leaving 
the group, Reed writes poetry for local arts 
magazine Fusion. Meanwhile, on WBCN 
radio, a young Peter Wolf DJs under the 
guise of Woofa Goofa, and the *Bosstown 
Sound” craze offers a brief moment in the 
sun for bands like Orpheus and Ultimate 
Spinach. A detour into the seamy tale of 
the Boston Strangler murders - and their 


One of prog’s 
big six: Keith 
Emersonin 
ELP, 1970 


instant commodification asabookanda 
film — jars somewhat, and the conclusion 
doesn’t quite tie together all Walsh’s 
disparate strands, but Astral Weeks is 

a book worthy of the name. 

Ian Anderson of Jethro Tull once 
defined prog rock as “music for people 
who are bored easily”. It's a line 
positively demanding of a withering 
put-down, yet Jerry Ewing's suitably 
epic tome, 


, might persuade even 
the most trenchant unbelievers to hold 
their tongues. Ewing, the editor of Prog 
magazine, climbs the peaks and valleys 
of progressive rock, from its hydra- 
headed origins — The Beatles/Beefheart/ 
Stockhausen - to its indulgent heyday 
іп the 705; from its degraded status asa 
post-punk pariah to its current position of 
venerable respectability, assisted by prog 
outliers like Muse and Radiohead and the 
below-radar success of Steve Wilson. 

Thick asa brick, Wonderous Stories is 
crammed with vibrant visual content, 
much of it exposing some truly shocking 
sartorial choices. With a foreword by Steve 
Hackett, it’s an easy-to-read, easy-on- 
the-eye chronological journey, its series 
of relatively minor movements stitched 
together into a satisfying larger piece. 

Ewing efficiently tells the stories of 
prog’s big six: Pink Floyd, Yes, King 
Crimson, Jethro Tull, ELP and Genesis. 
Elsewhere, he unpicks a dozen albums 
that have defined prog, from The Moody 
Blues’ Days Of Future Passed to Opeth’s 
Blackwater Park. In between, there are 
useful primers on some connecting 
spokes: the Canterbury scene, jazz fusion, 
krautrock, and a neat essay on cover 
art. Many dots are joined; prejudices are 
confronted; Marillion are talked about in 
hushed tones. Job done. GRAEME THOMSON 
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Ας ΑΠ actor, 
Greta Gerwig successfully 
brings together a number 
ofendearing qualities to 
her roles. For directors 
such as Noah Baumach 
and Whit Stillman, she has 
been a welcome and balanced presence — 
whimsical and clever, spirited and earnest. 
Fortunately, she brings those same qualities 
— plus afew more - to her latest project, Lady 
Bird, aloosely autobiographical story ofa 
confused teenage girl growing up during 
the early noughties. Gerwig, like the film’s 
protagonist Christine McPherson - aka Lady 
Bird - grew up in Sacramento (“the Midwest 
of California”), attended Catholic high school 
where she entertains lofty aspirations — 
“T want to live!” she declares — of going to 
Paris or perhaps one of the storied East 
Coast liberal arts schools. She lives at home 
with her parents — a frank, hardworking 
mother (Roseanne’s Laurie Metcalf) and her 
easygoing, indulgent father (Tracy Letts). 
Itis a knotty familial bond - Christine's 
nickname itself an act of defiance against her 
parents: “It was given by myself to myself.” 
As played by Saoirse Ronan, Lady Birdisa 
mixed bag of emotions — hurtling between 
delight, sorrow, fear and anger, full of 
abrupt, capricious energy. The film revolves 
around her relationships, with her parents, 
her best friend Julie, two boyfriends and 
the school queen bee. Lady Bird and her 
family live on “the wrong side of the tracks”, 
and one aspect of Gerwig’s story follows 
the path of money and the delicate social 
distinctions between those who have it and 
those who don’t. Along the way, there are 
elegant and witty diversions, as well as the 
use of the Dave Matthews Band’s “Crash 
Into Me” during two pivotal scenes. As this 
film develops, it becomes apparent that 
Lady Bird’s dream to go toa fancy college 
“where writers live in the woods” is part ofa 
generous character study of a young woman 
inthe process of working out who she is, and 
all the hazards that follow. 





psychologically damaged veteran who 
drives around New York at night; a young 
girlin danger from predatory older males; 

a politician up for re-election. You might be 
forgiven for wondering exactly which film 
we were talking about here. Certainly, it’s 
hard not to watch Lynne Ramsay’s latest film 
without thinking of Scorsese’s Taxi Driver. In 
Joe - her near-autistic protagonist prone to 
flights of tormented fantasy — she has created 
aman who has taken to heart Travis Bickle’s 
famous maxim and is brutally, relentlessly 
washing the scum off the streets. 

But this being a Ramsay joint, there are 
other factors at work. Her lean, electrically 
charged film is really about trauma and it’s 
erim, far-reaching effects. When we first 
meet Joe (Joaquin Phoenix), he is ina seedy 
motel room, washing blood from a hammer. 
There are jump cuts to a child in some kind 
of distress. None ofthis bodes well. Joe's 
mind isa jumble of memories, flash-forwards 
and - perhaps - fantasies, from which it 
is possible to glimpse a childhood marred 
by abuse and morerecent but equally 
distressing experiences accrued during 
wartime. In effect, Ramsay offers us a study 
ofa man whoselife has been corroded by 


violence but who now believes that some 
kind of rescue for himself — and for others — 
might be possible. A violent, fearsome score 
from Jonny Greenwood amplifies Joe's state 
of mental distress. 

When wefinally understand what Joe was 
doing with a hammer in that motel, Ramsay 
takes the film into unexpected territory. She 
frames her story as a political conspiracy 
thriller, noless, with Joe presented as a 
low-level tough guy in a situation that rapidly 
escalates beyond his control. 


To Stockholm, then, where 
Christian (Claes Bang) is the stylish director 
ofacontemporary art museum. As The 
Square opens, Christian is preparing to 
launch a new exhibition, The Square – а 
“sanctuary of trust and caring. Within its 
boundaries, we all share equal rights and 
obligations." Alas, Christian's PRteam 
require something more provocative to make 
animpact on social media - "There's more 
to this exhibition than a Facebook update," 
says Christian. Atthe same time, Christian's 
phone and wallet are stolen in a wily, 
theatrical street hustle which, it transpires, 
isfar moreinventive than the other work on 
display in Christian's museum. Both angered 
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and amused by the theft, Christian decides to 
try and retrieve his possessions. 

What follows is a strange business. Ruben 
Ostlund’s film presents itself as ostensibly 
asmartsatire ofthe art world. In the 
opening sequence, Anne (Elisabeth Moss), a 
journalist interviewing Christian, asks him 
to explain a bewildering manifesto about the 
"dynamics ofthe exhibition". He is unable 
to reply with any clarity, so deflects by 
asking whether her handbag be considered 
art or not. Behind him, a fluorescent sign 
reads “YOU HAVE NOTHING”. Similarly, 
the PR company’s proposed campaign for 
The Square resembles something Perfect 
Curve might concoct in the BBC sitcom ИЛА, 
though far more tasteless. But as Christian 
attempts to track down his phone and wallet, 
director Ruben Ostlund steers the film into 
weirder territory; a cinematic rabbit hole, if 
you like. An onstage Q&A with artist Julian 
(Dominic West) is interrupted by a man with 
Tourette’s Syndrome in the audience. Anne 
appears to share an apartment with an ape. 
Bad decisions multiply. To a degree, The 
Square channels Lars Von Trier and Yorgos 
Lanthimos - filmmakers who have routinely 
upended middle-class entitlement by surreal 
andunsettling means. 


JOURNEYMAN A boxer defending his 
title against a younger, more ambitious 
opponent; one last match before calling 
it quits. Paddy Considine’s second film as 
writer-director is about these hoary old 
boxing drama clichés — but more besides. 
Considine plays Matty Burton, a world 
champion whois “part of boxing folklore” 
but, following the recent death of his father 
and witha young family to provide for, he 
has decided to defend his title one more time. 
Matty’s opponent, the brash and arrogant 
Andre Bryte (Anthony Welsh), warns him the 


match will be “life changing”. Regrettably, 
this turns out to be true — and the rest of 
Considine’s heartfelt drama follows Matty as 
he struggles to come to terms with the terrible 
repercussions of the fight. 

The heart of the film is the warm chemistry 
between Matty and his wife Emma (Jodie 
Whittaker). Their scenes together as a new 
and difficult chapter in their lives unfolds are 
agonising, moving and scary. Whittaker is 
exceptional — her generosity and humanity 
never flag as she works stoically to adapt 
to her altered circumstance. Considine, 
meanwhile, meticulously depicts the 
profound changes that occur to Matty. The 
rest of the film follows Matty as he reconciles 
with his training team and the intimacy and 
delicacy of the scenes with Whittaker is lost. 

Last year’s Jawbone depicted another, 
superficially very different kind of boxing 
drama. There, Johnny Harris’s former youth 
boxing champion fallen on hard times 
struggled to win another kind of fight -- with 
himself. But Matty Burton has his own fight 
to win outside the ring. Ultimately, they 
are both men reduced and on the edge. 
Considine's first film as writer-director, 
Tyrannosaur, was similarly focused on rage 
and redemption; but Journeyman follows a 
more traditional arcin its presentation of a 
protagonist overcoming adversity. 


MY GENERATION As a schoolboy, Michael 
Caine – who ‘presents’ this documentary 
— was repeatedly taught to respect his 
“betters”. The son of a market porter and 
a char lady, Caine had to wait until the 
social revolution of the 1960s to challenge 
the snobbery inherent in the class system. 
Evidently, he was not alone. My Generation 
sets out to chart the outburst of working- 
class creativity during the '60s; a decade, 
according to Paul McCartney, that was all 
about “ordinary lads, making a go at it". 

As ‘ordinary lads’ go, Caine has an 
impressive cast list of contributors, including 
David Bailey, Roger Daltrey, Mary Quant and 
Twiggy. Many oftheir stories are familiar 
while a section on ’60s fashion is essentially 
Caine and Bailey talking about “birds”. 

In some respects, it’s hard to know who 
thefilmis aimed at. The film's central 
thesis - that the working class in the 605 
was the first generation in Britain to stand 
up to the establishment - is shaky. A firmer 
editorial hand might have brought focus and 
narrative weight. Connoisseurs will baulk at 
the use of “Strawberry Fields Forever” (1967) 
over footage of the Fabs at Shea Stadium 
(1965) and England’s World Cup win (1966). 
Ata brisk 85 minutes, there's no room for the 
blues boom, psychedelia or pop. 

Caine himself appears in archive footage – 
strolling round Central London in his dapper 
'60s prime — and in the present day, shotina 
studio with distracting shaky camerawork. 
Working from a script by Clement and La 
Frenais, Caine – a wonderful raconteur - is 
sadly reduced to delivering lines like, “We’d 
pushed for change. And now change was 
pushing us back.” An indignity surely not 
even the scriptwriters of Jaws: The Revenge 
would have foisted on him. (D MICHAEL BONNER 
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BIRTH OF THEDRAGON 

OPENS FEBRUARY 23 

Fictionalised account of the early days 
of BruceLee. Stars Philip Ng as the 
future master. 


I, TONYA 

OPENS FEBRUARY 23 

Margot Robbie plays figure skater 
Tonya Harding in unusual biopic. 


AFANTASTIC WOMAN 

OPENS MARCH 2 

Chilean drama. A transgender 

singer faces scorn and discrimination 
after the sudden death of her 

older boyfriend. 


GAME NIGHT 

OPENS MARCH 2 

Comedy, with Jason Bateman and 
Rachel McAdams, whose regular game 
night turns into a murder mystery. 





Deranged: Nic 
CageinMom 
And Dad 





MOM AND DAD 

OPENS MARCH 2 

A teenage girl and her little brother try 
to survive deranged parents, Nic Cage 
and Selma Blair. 


SAMSON 

OPENS MARCH 2 

Biblical drama starring - get this - Billy 
Zane, Rutger Hauer and former Bionic 
Woman, Lindsay Wagner. 


BOMBSHELL: THE HEDY LAMARR 
STORY 

OPENS MARCH 2 

Doc about the Golden Age actress and 
her second career as an inventor. 


WONDER WHEEL 

OPENS MARCH 9 

Kate Winslet toplines Woody Allen's 
latest, set in a Coney Island amusement 
park during the 1950s. 


MARY MAGDALENE 

OPENS MARCH 16 

Working for a realistic take on the 
subject, with Rooney Marain the title 
role and Joaquín Phoenix as Jesus. 


TOMB RAIDER 

OPENS MARCH 1.6 

Franchise reboot with Alicia Vikander 
as Lara Croft; Kristin Scott Thomas and 
Dominic West co-star. 
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EAGLEROCK 


ші | RAYMANZAREK hada 
А good line about The Doors’ 
show atthe 1970 Isle Of 
Wight Festival. “We played 
with a controlled fury,” he 
8 said. “Jim sang for all he 
ШЕ was worth but moved nary 
-i 5 amuscle. Dionysus had 
been shackled." Manzarek isn't the only 
one with a metaphor for the occasion. 
Drummer John Densmore, reflecting on the 
show ahead ofits imminent DVD release, 
says the band were “like boiling soup with 
the lid on”. This is the last Doors concert to 
have been filmed, but it’s never previously 
been released. Now restored and remixed, 
it's accompanied by a short documentary, 
ThisIs The End, featuring archive footage 
and new interviews conducted by original 
director Murray Lerner. 

The Doors hit the stage at2am on 
August 30, 1970, fortified against the 
cold night by peppermint schnapps 
thoughtfully provided by Roger Daltrey. 
There were around 600,000 fans in 
attendance, and lord knows what some 
ofthem made of The Doors' lighting 
—asolitary bright red spotlight that 
bathed the band ina scarlet glow, like 
something from an Antonioni film. 
The colour befits the mood. Morrison 
is bearded and heavy, standing static 
for much of the show, glued to his 
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microphone. Around him, the band whip 
up chaos, but all the movementis in the 
music. At times, the only motion comes 
from Manzarek's head, as he bobs over 
the keyboard like Schroeder, the piano 
player in Peanuts. 

The film begins by placing the concert in a 
historical context: in March 1969, a drunken 
Morrison had created a scene ata gig in 
Miami that ended with him facing charges of 
indecent exposure and obscenity. Gigs had 
been cancelled across America. The band 
arrived at the third Isle Of Wight festival with 
the court case, and a possible three years 
inside, still hanging over Morrison's head. 
They never recovered their momentum. This 
isn't quite their last show, but it's as good as. 

The Isle Of Wight show therefore 
anticipates the pressure that would end up 
destroying the band. They start with the 
straightforward bluesy “Back Door Man”, 








but Morrison’s lack of animation 
isan immediate feature. Songs 
are largely taken from early 
albums, as ће band seem to be 
seeking a time before Miami. On 
“Break On Through”, the band 
find their groove, while Morrison 
throws his energy into the vocal, 
morose but never unengaged. 

The set lurches into a different 
mood with the intense “When 
The Music’s Over”. The colour 
palate returns to normal - this 
was one oftwo Doors songs 
to feature in Message To Love, 
Lerner's film ofthe festival – 
butit's the content ofthe lyric 
(*Musicis your only friend/Until 
the end") that brings the pathos 
and sense ofimpending tragedy, 
exaggerated by Morrison's 
earnest delivery. ^What have 
they done to our fair sister?" he 
shouts, followed by complete 
silence, then a howling scream 
and Robby Krieger's jagged guitar 
exploding out ofthe blackness. It 
should be cathartic but the tension remains 
unbearable, there's no release, no joy. It's 
pain followed by more pain. It's scintillating, 
butthere's no solace or redemption. 

“Ship Of Fools" offers respite, allowing the 
band to plug away ata chewy boogie, while 
the film cuts to scenes from the festival — 
sweeping shots oftents, fences, ferries and 
freaks, who sit like refugees on the hills. 
“Ship Of Fools" segues into “Roadhouse 
Blues", before “Light My Fire" brings a cheer 
of recognition from fans. The long solos 
through the middle sections show how 
The Doors balanced their experimental 
and playful sides. Krieger even picks out 
the melody from “These Are A Few Of My 
Favourite Things" during one jam. 

Then it’s the inevitable “The End”, which 
has to sustain a lot of drama over 20 minutes, 
with Krieger’s raga guitar, the swaying 
percussion, Morrison’s howls and closed- 
eyed crooning. It captures the essence of 
The Doors — the charisma of the frontman 
and the muscular subtlety of the yogic 
band, alive and respondent to his whims 
and fancies. The tension is broken by a mid- 
section burst of “Crossroads”, bringing some 
groove and probably relief for the crowd, 
at least until Morrison starts screaming 
again before breaking into the nightmarish 
spoken-word rant of “The Celebration Of The 
Lizard”, with the band locked ina fearsome 

groove behind their leader. 

Within months ofIsle 

Of Wight, Morrison would 
haveanother breakdown 

and the band would stop 
performing as a live act. Less 
thana yearlater, Morrison 
would be dead. 

6/10 Featurette This 

Is The End and archival 
interview footage of 
Manzarek from 2002. 


SONY PICTURES HOME ENTERTAINMENT 


ES Released between Cape 
БО Fearand Casino, Martin 

B Scorsese’s 1993 adaptation 
| к; of Edith Wharton's novel 
2 finds his trademark 
themes on display, even 
| in1870s New York. Here, 
EE Scorsese is drawn to the 
behaviour of the city’s 
high society, which proves just as brutal and 
cold-blooded as the mooks who populate 
his crime dramas. Daniel Day-Lewis, and 
Michelle Pfeiffer are lovers trapped by 
convention; Winona Ryder is chilling as 
ascheming ingénue. It is amazing to look at, 
too, thanks to stately cinematography from 
Michael Ballhaus. One of Scorsese's most 
underrated films. 

7/10. Restoration; new interviews 

with Scorsese and others; original 1993 doc. 
MICHAEL BONNER 







One For All Tour - Live In 
Australia 1989 


EAGLE VISION 


Buoyed by the global 
success of “You Win 
de Ἡ Again”, the Bee Gees 
| embarked on a first tour 
B since the dog days of disco. 
Filmedin Melbourne, 
thisimpressive 26- 
song set finds Barry 
=== and late siblings Robin 

and Maurice exploring a luxuriant back 
catalogue, from filigree '60s pop to feverish 
'70s boogie, before an up-for-it stadium 
audience. Implausibly, the boys seem to 
suffer nerves - dispelled when they ditch the 
'8ossynths and share a mic for “New York 
Mining Disaster" and a knockabout medley 
of *Heartbreaker"/"Islands In The Stream". 

4/10. Sound remixed in 5.1. 
MARK BENTLEY 


ДЕ ГІ. EI 





ARROW ACADEMY 


A haunting head-scratcher 
newly restored in crisp 

4K resolution, Robert 
Altman's cultish 1972 
psycho-thriller stars 
Susannah York asa 
mentally fragile children's 
о author troubled by 
paranoid hallucinations, 
ghostly ex-lovers and creepy doppelgangers 
while staying in rural Ireland. Composing 
the screenplay in collaboration with his 

cast, Altman cited Bergman and Losey as 
influences, but there are heavy overtones 

of Polanski and (especially) Nic Roeg, 

too. John Williams provides the eerie 
experimental score. 





Dylan recording 
| Saved at Muscle 
| Shoals with Jerry 
Wexler et al, 1980 


giu 


7/10. Audio commentaries, Robert 
Altmaninterview, critical essays, trippy 
sleeve artwork. 

STEPHEN DALTON 


Days Of Future PassedLive 


EAGLEROCK 


s This 5oth-anniversary 
Б performance ofthe 

1 Moodys’ enduring 1967 
album - filmed in Toronto 
-is suitably celebratory, 
a full-on strings-and- 
brass, bells-and-whistles 
affair with added spoken- 
| word contributions from 
Jeremy Irons. Crowd-pleasing hits from 
subsequent chapters ofthe band's career 
(*Question", Isn't Life Strange?", “Ride My 
See-Saw”) serve as less fanciful, more direct 
hors d’oeuvres to neatly bookend the pomp 
and grandeur of the main event. 

6/10. Band interviews. 

TERRY STAUNTON 





Live At David Lynch's Festival 
Of Disruption 


EAGLE VISION 






ie ТИМЕЙ meditation 

5 foundation in LA in 2016, 
#4) Plant and band essay 
hypnotic and heavily 
Africanised versions of 
“Black Dog” and “Whole 
Lotta Love” plus material 
from his solo career. Best of allisa dynamic, 
blissed-out version of “Babe I’m Gonna Leave 
You” from Led Zep’s debut. The overuse of 
blue filters casts a murky gloom over the film, 
but the performance itselfis luminous. 

5/10. Bonus films featuring New Age 

philosophising from Lynch. 
NIGEL WILLIAMSON 






The Gospel Songs 
Of Bob Dylan 


MVD VISUAL 


ШЕН" Over 1979 and 1980, Bob Dylan devoted 75 

il performances to the songs he wrote in the 
wake of his conversion to Christianity. His 

| musicians at those shows got used to the 

| many ways fans expressed their disapproval. 
In an interview for Michael B Borofsky's 
documentary Gotta Serve Somebody: The 

| Gospel Songs Of Bob Dylan, guitarist Fred 

| == Tackett chuckles as he recalls the words on 
one placard in the crowd: “Jesus loves your old songs, too.” 

While the decision to go electric back in 1965 certainly irked 
many of Dylan’s own faithful, his Christian period may have 
been even more polarising. His trilogy of Jesus-centric albums 
— Slow Train Coming (1979), Saved (1980) and Shot Of Love (1981) 
— attracted some of the most withering reviews of his career. 
Yet amore charitable take on the period has developed, thanks 
in part to the subject of Borofsky’s film: Gotta Serve Somebody, 
a 2003 Grammy winner comprising thoroughly spirited 
renditions of Dylan’s Christian songs by many of America’s 
foremost gospel acts, including Mighty Clouds Of Joy, Sounds Of 
Blackness, Aaron Neville and Dottie Peoples. 

Initially released in 2006 and now reissued in the wake of 
Dylan’s own archeological dig through the period with Trouble 
No More: Bootleg Series Vol 13, Borofsky’s film suggests that his 
best songs ofthe era may not have been entirely well served 
by theirinitial context, or even by thesinger himself. That's no 
knock against Dylan's performances - the film opens with a 
masterful rendition of Slow Train Coming's *When He Returns" 
in Toronto in 1980. It’s more that these songs of faith and were 
hard to square with an artist whose sensibility had been (and 
would be again) much more caustic. 

Thenew context invites a fresh hearing, and that's true 
whether the treatments here are as energetic as Sounds Of 
Blackness’ jubilant version of “Solid Rock” or as affecting 
as Rance Allen’s performance of “When He Returns”, which 
closes the circle at the end of the film. One of many artists who 
talk about the ways Dylan’s lyrics relate to their faith, Regina 
McCrary speaks movingly of the strength she draws from 
“Pressing On”, which she performs here just a few weeks after 
the death of her only son. 

As for the interview material, snappy soundbites by Slow 
Train Coming producer Jerry Wexler, Spooner Oldham and 
other intimates compensate for Dylan’s absence. Unfortunately, 
the doc’s own impact can be dulled by an overreliance on 
rudimentary footage of musicians siloed in studio booths. 

It’s more thrilling to hear “In The Garden” get the church 

setting Dylan always intended. The sight of Arlethia Lindsey 

performing “Every Grain Of Sand” in a subway station is another 

reminder of the meaning these songs now have in the world, 

even if some listeners couldn't imagine a use for them at all. 
6/10. Animated video for “Gotta Serve Somebody”. 
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Obituaries 


Fondly remembered this month... 


Jazztrumpeter and songwriter 


(1939-2018) 


N April1985, Nelson Mandela managed 
tosmugglea letter out of Cape Town’s 
Pollsmoor Prison to Hugh Masekela, 
wishing hima happy birthday and the best 
of luck with his recording projects. Masekela 
responded by writing the brassy, exuberant 
“Bring Him Back Home”, with a vocal choir that 
imagined Mandela as a free man, walking the 
streets of Soweto. Despite being banned by the 
South African regime, the song was adopted as 
an international anthem ofthe anti-apartheid 
movement when it appeared on Masekela’s 1987 
album, Tomorrow. When Mandela was finally 
granted his freedom three years later, coinciding 
with the lifting of the ban on the African National 
Congress, it was often played during state visits 


and appearances. 


Masekela’s music had been synonymous with 
the anti-apartheid struggle for some time. “Mace 
And Grenades”, *Stimela (Coal Train)" and 
“Soweto Blues” were among his most potent songs 


Hugh Masekela, 
anti-apartheid 
figurehead, in 
New York 
August 20, 1968 


of protest, the latter (sung by his ex-wife Mariam 


Makeba) a bitter response to the student massacre 
that followed the 1976 Soweto uprising. 

The trumpeter, who’d been inspired to take up 
the instrumentin his teens after watching Kirk 
Douglas’ portrayal of Bix Beiderbecke in Young 
Man With А Horn, had lived in exile from South 
Africa since 1960. He left first for London, securing 
a place at the Guildhall School Of Music, before 


moving to New York to study classical trumpet. 
Masekela enjoyed a minor jazz-pop hit with 

Jimmy Webb’s “Up, Up And Away” in 1967, but 
struck big when “Grazing In The Grass" made the 
top ofthe US charts a year later. By then, his profile 
had already been raised by guest recordings with 
The Byrds and an appearance at the Monterey Pop 
Festival. In the latter half of the 1980s he and other 





South African artists were part of Paul Simon’s 
Graceland tour. Having returned to his homeland 
іп 1990, after an absence of three decades, 
Masekela continued to perform until last year, 
when he underwent treatment for prostate cancer. 
South African president Jacob Zuma declared that 
his “contribution to the struggle for liberation will 
| never be forgotten”. 





Cranberries singer 
(1971 2018) 


One of Dolores O’Riordan’s 

first tasks after answering an 

ad to become lead singer of The 
Cranberries was to rewrite the lyrics 
ofasong by guitarist Noel Hogan. 
1993’s “Linger”, a wistful paean to 
lost love, duly became a sizeable 
transatlantic hit, followed up by 


Dolores 
O'Riordan 
in Paris, 
January 
18, 2012 





minorsuccesses like *Zombie" 
(1974) and “Salvation” (1996). 
O'Riordan, who died suddenly while 
in Londonfor arecording session, 
made seven albums with the band, 
as wellas two under her own name. 


Moody Blues founder 
(1941 2018) 


Ray Thomas’s signature moment 
with The Moody Blues came in 1967, 
gilding “Nights In White Satin” 
with its evocative flute solo. He’d 
formed the group three years earlier 
with Mike Pinder, with whom he’d 
played in El Riot &The Rebels and 
The Krew Cats. A gifted songwriter 
and multi-instrumentalist, 
Thomas’s compositions with the 
Moodies include “Twilight Time”, 
“Eternity Road” and the Timothy 
Leary tribute “Legend Of A Mind”. 
He quit the band in 2002. 


Argent, kinks and Zombies 
bassist 
(1941 2018) 


Rod Argent’s first choice of bassist 
for The Zombies was his cousin, 

Jim Rodford, who turned down 

the offer owing to his involvement 
with another St Albans band, The 
Bluetones. The pair eventually got 
together to form Argentin 1969, with 
Rodford amainstay of the lineup 
until they split seven years later. In 
1978 he joined The Kinks, serving for 
18 years until their demise. Rodford 
finally became a member ofthe 
reunited Zombies in 2004. 


French popsinger 
(1947 2018) 


French yé-yé singer France Gall 
was only 16 when she scored her 


first hit, “Don’t Be So Stupid”, in 
early 1964. Her major breakthrough 
arriveda year later, when the Serge 
Gainsbourg-penned “Wax Doll, Rag 
Doll” (aka “Poupée De Cire, Poupée 
De Son”) won her the Eurovision 
Song Contest and became an 
international hit. Gall went on to 
release over two dozen albums, 
including 1987’s million-selling 
Babacar, written and produced by 
her husband, Michel Berger. 


Gospel singer and 
choirmaster 
(1943 2018) 


The Northern California State 

Youth Choir, co-founded by Edwin 
Hawkins, recorded its debut LP, Let 
Us Go Into The House Of The Lord, on 
atwo-track machine in 1967, aiming 
tosell 500 copies. But their rousing 
arrangement of “Oh Happy Day”, 





"FASI" EDDIE CLARKE 


Motórhead guitarist 
(1950-2018) 


UITARIST Eddie Clarke was all but done with the music 

business by early 1976, having playedin a string of bands with 

very little success. Taking up a job repainting a houseboat 

in Battersea, hemet drummer Phil Taylor, who suggested 

heaudition for the group that Taylor had recently joined: 
Motorhead. Clarke made an instantimpression on his prospective new 
employers. Lemmy Kilmister knocked on his door one afternoon, handed 
hima leather jacket and bullet belt and said, “You’rein!” Replacing outgoing 
guitar player Larry Wallis, Clarke wasintegralto the classic Motórhead 
lineup, taking his “Fast” nickname after a particularly fierce gig in 
Manchester. He stayed put for reputation-stamping albums like Overkill, 
Bomber, Ace Of Spades and No Sleep ’TilHammersmith. “After we got Eddie 
and Philin, I knew we had something special," Kilmister declared in Lemmy: 
The Definitive Biography. “That was an excellent band from day one.” 

Clarke was ousted in 1982, unhappy with Lemmy’s decision to record a 
Tammy Wynette cover with the Plasmatics' Wendy O Williams, which he felt 
harmed Motórhead's credibility. He swiftly went on to form Fastway, with ex- 
UFO bassist Pete Way, issuing a self-titled debut the following year. A sleeker 
hard-rock variant on Motorhead, the band’s chief market was America, their 
success only hampered by Clarke's problems with alcohol, which involved a 
spellin rehab at the turn of the ’90s. He also issued a couple of solo albums, 


the most recent being 2014’s Make My Day: Back To Blues, featuring Shakatak 


keyboardist Bill Sharpe. 


1 


ovem 


| 


Ace of rapid- 
fire riffage: 
Eddie Clarke = 
circa 1980 


Obituaries 





ап old gospel hymn, was picked up 
bylocalradio and became a huge 
global hit two years later, billed as 
The Edwin Hawkins Singers. In 1970, 
they also appeared on Melanie's 
*Lay Down (Candles In The Rain)". 


ROBERTMANN 
Violinist and composer 
(1920 2018) 


The distinction of being the first 
violinist at Manhattan’s prestigious 
Juilliard School fell to Robert Mann, 
who'd given up on his dream to 
become a forest ranger by joining 
the Portland Youth Philharmonic 
as a teenager. Composer-conductor 
Mann founded the Juilliard String 
Quartetin 1946. He continued until 
hisretirement 51 years later, leaving 
behindalegacy of more than 100 
albumsand three Grammy wins. In 
2014, Mann was the documentary 
subject of Speak The Music. 


STEVE “GRIZZLY” 
NISBETT 


Steel Pulse drummer 
(1948 2018) 


Caribbean émigré Steve Nisbett 
spent his teenage years as drummer 
and percussionist with a slew of 
soul bands around his adopted 
hometown of Birmingham. This 
formative background fed directly 
into his involvement with Steel 
Pulse, whom he joined in 1977. 

“I created my own identity, my own 
style, my own drum patterns," he 


explained. “I didn’t play atypical 
reggae beat.” Better known as 
"Grizzly", Nisbett remained in situ 
until 2001, when ill health forced 
him toretire. 


DAVE HOLLAND 
Rock/metaldrummer 
(1948 2018) 


Dave Holland first tasted success 

as drummer with Pinkerton’s 
Assorted Colours, when “Mirror 
Mirror” made the UK Top 10in 1966. 
Two years later he joined Finders 
Keepers, who soon morphed into 
Trapeze. Despite theloss of prize 
asset Glenn Hughes to Deep Purple, 
Holland stayed until 1979, after 
which he began a decade-long stint 
in Judas Priest. In 2004 he was given 
aneight-year prison sentence for 
attempted rape and indecent assault 
againsta 17-year-old man. 


CHRIS ISANGARIDES 
Rock producer 
(1956 2018) 


Former Royal Academy of Music 
trumpeter Chris Tsangarides made 
hisstudio debutas engineer on 
Judas Priest's Sad Wings Of Destiny 
in 1976. Hethen worked with Japan 
and Brand X, before securing his 
first job as producer with Gary 
Moore for 1978's Back On The 
Streets. Tsangarides went on to 
produce Thin Lizzy, Black Sabbath, 
Anvil, Bruce Dickinson, The Sisters 
Of Mercy, Killing Joke and more. 


Healsofounded Ecology Room 
Studiosin Kent. 


GAVIN DA BLITZ 
Space - rock traveller 
(Unknown 2018) 


Here And Now’s Keith Bailey 
replaced Twink with roadie Gavin 
Allardyce in late 1976. As Gavin 
Da Blitz, he became the space- 
rock collective's synth player 
andoccasional vocalist, making 
hisdebuton their Planet Gong 
collaboration, Live Floating Anarchy 
1977. Hethen featured on several 
Here & Now albums, the last of 
which was 1986's Been & Gone. 
Bailey called Allardyce, who has 
died froma brain tumour, “the 
funniest, most loving, supportive 
guy lve ever known”. 


COEM IELSTROM 


AL αι 


Bob Dylan's high school 
girlfriend 
(1942 2018) 


In his 2004 memoir, Chronicles: 
Volume One, Bob Dylan recalls of 
his highschool girlfriend Echo 
Helstrom: “Everyone said she 
looked like Brigitte Bardot, and 
she did.” The couple were together 
for ayear in Hibbing, Minnesota, 
during the late ’50s, at which time 
Helstrom’s family introduced Dylan 
to the music of Jimmie Rodgers and 
“old 78s”. Helstrom is generally 
considered to be the inspiration for 


“Girl From The North Country” and, 
possibly, “Hazel”. 


TONY CALDER 
Pop svengali and producer 
(19:13 2018) 


Impressed with his marketing savvy 
at Decca, Brian Epstein hired Tony 
Calderto promote The Beatles' 1962 
debut single, “Love Me Do”. Within 
a year Calder had hooked up with 
Andrew Loog Oldham to form a PR 
company, Image, whose clients 
included The Rolling Stones. He 
and Oldham co-founded Immediate 
Records in 1965, following Calder’s 
brief tenure as Marianne Faithfull’s 
producer. Post-Immediate, he 
worked with the Bay City Rollers 
and Black Sabbath, before 
managing Eddy Grant. 


TERRY EVANS 
Blues singer and songwriter 
(1937 2018) 


Terry Evans made his reputation 
long before the release of his 1994 
solo debut, Blues For Thought. The 
Mississippi singer-guitarist had 
moved to LA inthe'60s, during 
whichtime his songs were cut by 
LouisJordan and Pops Staples. His 
working partnership with fellow 
vocalist Bobby King led him to Ry 
Cooder, with whom heserved on 
various albums, spanning 1976's 
Chicken Skin Music and Pull Up Some 
Dust And Sit Downin 2011. 
ROBHUGHES 
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GREAT LOST VENUES - 
THEFINAL WORD? 

Nice to see the Pound Club in Belfast 
featured in your 50 Great Lost 
Venues [February issue] -- but it 
certainly wasn't the premier punk 
venue in these parts. I played guitar 
and sang in RUDI, and we were, for 
our sins, the very first punk band in 
Belfast - and more significantly the 
only such combo actually out 
playingin public through 1976/77. 
By far the mostimportant punk 
venue in these parts was the Harp 
Bar. Arun-down dingy pub located 
outside the city centre security gates 
in semi-derelict Hill Street, the Harp 
was initially renowned for the low- 
rent strippers at lunchtime. 

Like all the best rock’n’roll venues, 
the Harp was areal dive - but what 
made it different from any punk 
venues here up until then was its 
city-centre location, which enabled 
young punks from both sides of the 
sectarian divide to meet upin 
relative safety. But it couldn't last – 
and when audiences dwindled in 
the early '80s as the first wave/s of 
punk ground to a halt, the Harp 
bizarrely attempted to reinvent itself 
as a country & western venue replete 
with cardboard cacti, wagon wheels 
and swinging doors. It flopped 
miserably and the bar closed down 
shortly after. It was later bulldozed 
into the ground and is now the site 
of Housing Executive offices. 

Somewhat bewilderingly, a couple 
of years back, Belfast City Council, 
who loathed punk rock back in the 
day, erected a plaque in Hill Street, 
now part ofthe thriving “Cathedral 
Quarter", commemorating the Harp 
Bar and several ofthe bands who 
played there. 

Iknow "tourists are money", but 
the bitter irony wasn'tlost on those 
ofus who misspent our youth within 
those hallowed walls... 

Brian Young, Belfast 


...Between January 1977 and 
October 1982, I had the privilege of 
working for Listen/Bloggs, which 
was the premier independent record 
store chain in Glasgow. Occasionally 
we got freebies, but more often than 
not shelled out between £1.50 to £5 
for a ticket - except when the Stones 
played a surprise gig on May 27, 1982 
for the princely sum of £6.50 (the 
tickets just stated “The Concert"). 

Probably the most memorable of 
countless visits to the Apollo was 
when Van Morrison played on 
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| VanMorrison 

|in 1979: has 

| he told you 

lately to 

| vacate your 
piano stool? 


March 16, 1979. As you mentioned, 
ithad a very high stage, which 
was met with a look of terror by 
the Man when he came out after 
the band had played a warm-up 
(instrumental?) number. 

He stood at the microphone for 
his first song and you could see 
(even from row Y in the stalls) his 
discomfort. So, when he had 
finished, he went over to the pianist, 
unceremoniously shoved him off his 
seat and proceeded to play the rest 
ofthe concert from there. No doubt, 
for the first few rows, this wastheir 
last sight of Morrison, and as for the 
guy he displaced, I have no clear 
memory, but he was obviously now 
surplus to requirements. 

Thisis just one of many other 
memories (including the balcony, 
which did indeed vibrate and 
was a challenge even when still 
given how steeply raked it was) 
that areall wrapped upin the 
most atmospheric concert hall 
I have ever attended. 

Tim Chronnell, via email 


...Manchester’s The International 
used to book fabulous US bands in 
the mid-late '80s. An unfortunate 
regular occurrence was a nearby 
taxi firm's calls feeding loudly 
through the amps, much to their 
bemusement. It became a running 
joke with club regulars... “Taxi for 





Tufnell!" To befair, most powered 
through and some probably didn't 
even notice. And it was always a 
nice crowd. 

Steve Richards, Stoke-on-Trent 


...Going back over this article 
reminded me of the time we 
travelled from Middlesbrough to 
Scarborough Penthouse to see 
The David Johansen Group (with 
Syl Sylvain), which must have 
been 1978/9. We went for a pint 
beforehand, and bumped into the 
band in the pub. After the show the 
venue asked for volunteers to help 
lug the gear down the never-ending 
Stairs to the van. We were told by 
one of the official crew that it was 
supposed to be six people, getting 
a fiver each. There were only three 
of us, so we thought we would get 
a tenner each. Several trips and 
aching muscles later, we were 
given the measly sum of £1 each as 
recompense for our efforts. Great 
gig, though, and m sure Гуе still 
gotthe autographs somewhere... 
Gordon Baxter, via email 


...I lived in London for a few years in 
thelate'80s, so went to most of the 
London venues you listed; then 
frequented the Duchess in Leeds for 
most of the '9os. What is sobering, 
looking back, is how many gigs I 
used to go to at mid-sized venues. 


Now there are fewer venues, you 
have a lot less choice. In the '90s, we 
had to decide which gigs to go toand 
which we couldn’t afford, there were 
so many. I can list about a dozen 
different venues where I used to go 
to gigs that no longer put on bands. 
At least we have the Brudenell in 
Leeds, so some of the feel of the 
good old days is still there. If only 
there were more options out there. 
Russ Spence, via email 


...Reading your Great Lost Venues 
article in the February issue brought 
back many treasured memories of 
the Free Trade Hall in Manchester. 
One such memory dates back to 
early 1971. Three then little known 
bands, Van Der Graaf Generator, 
Lindisfarne and Genesis played the 
venue on Saturday, January 30 for 
the princely sum of 6/- (30p). Then, 
on Friday, March 5 of that same year, 
The Rolling Stones played two 
houses for amore costly 15/- (75p). 
Great times. 
Ray O'Donnell, via email 


...1 Was 16 that summer in 1970. 
Studied English in Croydon. A 
month filled with great music from 
great bands. MC5 and Derek & The 
Dominos at The Marquee. MC5 was 
like travelling at the speed of sound. 
Knock out! Actually, they scared the 
shit out of me for 30 seconds. I felt 
likeIwas glued to the wall behind 
me. The volume and power was so 
overwhelming. Back on solid 
ground I loved it. Derek & The 
Dominos at The Marquee, August 11, 
the same summer. All of them great 
players. The next day I flew back to 
Sweden, more experienced and 
wiser than I was when I lefta 
month earlier. 

Peace & love! 
Björn Olofsson, Stockhom, 
Sweden 
Thanks, everyone, for allyour 
correspondence about Great 
Lost Venues. We've never 
received so many letters about 
one story. It's been brilliant to 
read all your memories. And 
of course, consider us suitably 
chastised for the occasional 
glaring omission from the 50, too... 


CONC SOME 
SONIC) TRUTH! 


I have been buying Uncut for years, 
mainly for the reviews. I usually 
play the free CD once and throw 

it away. However, I must 






congratulate you on the Sonic 
Truth CD in the March issue. 

Whata delicious mix of 
challenging, exciting and 
memorable music. One of the 
tracks was unlistenable, but 
overall a stunning sampler. I have 
discovered (very belatedly) My 
Bloody Valentine and rediscovered 
Mogwai. And not a whiff of country 
music at all. Great stuff. 

More please. 
Steve Vanstone, West Midlands 


BUFFALO 
SPRINGFIELD... AGAIN! 


The wonderful Buffalo Springfield 
[February issue]. As a wee lad, 

my siblings were into The Beatles 
and Stones, but I always thought 
Springfield was the best. It 

seems that the historically under- 
appreciated Stills comes off as the 
true heart and soul of the group. 
Stills subsequently went on to 
record half ofthe epochal Super 
Session LP with Al Kooper before 
he wenton to... everything 
everyone knows about. 

Asan aside, after being deported 
back to Canada for pot possession, 
Bruce Palmer recorded a very 
interesting LP — The Cycle Is 
Complete. It's a fantastic, trippy, 
almost psych-jazz LP that is quite 
mesmerising and unlike anything 
the Springfield ever recorded, 
with perhaps the exception 
being *Everydays". 

Roger Williams, Vienn, VA, USA 
Thanks for writing, Roger. 
Much excitement in the Uncut 
office, you'll be pleased to 
hear, at the mention of The 
Cycle Is Complete! 


KILLED BY DEATH - "FAST" 
EDDIE CLARKER.LP. 


They haveall gone now. Phil. 
Lemmy. Eddie. Оп a personal 

note, I knew Eddie [Clarke]. 

After he left Motörhead and formed 
his own band Fastway, he 
eventually left the music business 
for health reasons. He lived in 
Twickenham, next to my parents. 
He invited me to his house and was 
always kind and gracious. He 
signed my copy of Bomber for me. 
A superb raconteur, he spoke of the 
time he saw Jimi at the long-gone 
Ricky Tick club in Hounslow, 

and various encounters with 

other rock stars. He suffered from 
emphysema, as a direct result 
ofthe years of excess with his 
earlier band. Even so, he viewed 
this grave concern with typical 
good humour. Needless to say, his 
death still came as a big shock. I, for 
one, will miss his quiet charm. 
Robert Jones, Huntingdon 


HOW TOENTER 


The letters in the shaded squares form an anagram of asong by Joni Mitchell. When you've 


CROSSWORD 


One of two CD copies of Yo La Тепдо5 There's A Riot Going On 


worked out what itis, send your answer to: Uncut April 2018 Xword Comp, Basement2, Blue 
Fin Building, 110 Southwark Steet, London SE1 oSU. The first correct entry picked at 
random will win a prize. Closing date: Wedneday, March 14, 2018. 

This competition is only open to European residents. 


CLUES ACROSS 

1Editors at Uncut (8) 

5+30D “Isit tomorrow orjust the end of 
time”, 1967 (6-4) 

8 Libertines, perhaps, associated with 
Queens Of The Stone Agealbum (8) 

gKing . . , dubreggae pioneer (5) 
10+27A “The dreamagainnobody 
understands, walking through the long grass 
onyour hands”, 2004 (3-1-3) 

11 Member of UB40 gotinthelastround (5) 
15 (See2down) 

16+18A Disturbing scenes onchildren’s TV 
with Half Man Half Biscuit (3-8-5) 
21LeeThompsonand Chris Foreman from 
Madness formed spin-off group called The 


22 Both Elvis Presley and David Bowie were 
labelled with this (3) 

23 "*Grandchildrenonyourknee, — ., 
ChuckandDave",from 'WhenTmSixty- 
Four" (4) 

24 Abit of grunge from The Foo Fighters last 
year (3) 

25+6D “Andone pillmakesyousmall”, 1966 
(5-6) 

26 The Yeah Yeah Yeahshad apointwith 
this number (3) 

27 (See10across) 

29 Stallamember of James (5) 

31 Albums by Al Stewart andJon Spencer 
Blues Explosion ofsimilarappearance (6) 


35 Theiralbums include BeautifulFreak 
and Souljacker (4) 

36 Rapper appearing thedaybeforea 
specialevent (3) 


CLUES DOWN 
1°Гт_______________ 'cosI'vegot 
problems with mysleep", 2008 (6-2-3-4) 
2+15A Make this arelease by Oasis (2-3-2-3) 
3Short-lived band formedin2001byThe 
Smashing Pumpkins’ Billy Corgan (4) 
4Shewas knownas The High Priestess Of 
Soul (4-6) 

5 Gorky’s Zygotic Mynci’s workincluded 
inoccupations (5) 

6(See25 across) 

7Putinplace BobDylan’s drummerat 
NewportFolk Festival(3) 

12 “It’s only eight o’clock butyou’re already 
bored”, 1978 (3-4) 

13 Their albumsinclude Sonic Temple and 
Ceremony (4) 

14 “How ToSave A Life” fromthosewitha 
fight (4) 

15 Brownisinamixofcoloured lighting for 
Radiohead (2-8) 

17 Albumby The Fall, difficult to get on 
release (о) 

19 “There’s always something happening, 
andit’s usually quite loud”, 1982(3-5) 
20“The___isthesameinarelative way but 
you’re older”, from Pink Floyd’s “Time” (3) 


32Coolarrangementforalbum by TheFun 28127D" |. — ,Ijustmetmeagirl 

Lovin’ Criminals (4) named . ” 1984 (4-4) 

33Don___, producerand musician still 30 (See5across) 

around, actually (3) 

34 Don’tstop listening to either Bruce 

Channelor Cabaret Voltaire (4-2) 

ANSWERS: TAKE 249 Reason To Cry, 25 Tool, 27 Time, 8 Needles And Pins, 
Dido, 28 Reni, 29 Enigma, 16 Lola, 17 Devo, 18 Adele, 

ACROSS 31 CCS, 34+32A Only Ones 23 Raise, 24 Nixon, 26 


1WhoBuiltTheMoon? 9Let 
LoveIn, 10+21AIn TheEnd, 
11 American Dream, 13 
Gene, 14 Akon, 15 Blind, 17 
Diana, 19+33A Radio Head, 
20 Weekend, 22+25D No 


DOWN 


1Walk Away Renee, 2+12D 
On The Road Again, 3 
Utopia, 4 Lee Hazlewood, 
5 Tiny Dancer, 6 Exile, 70n 


Orson, 30 Mud 


HIDDEN ANSWER 
“Hey Negrita” 


XWORD COMPILED BY: 
Trevor Hungerford 
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DIANA ROSS 
I'm Still Waiting 1970 


I first heard this when I was about 10 years 
old. IDremember lying ona tartan blanket 
sunbathing in the garden, listening to my 
transistor, and it came on. That first line: 
"Iremember when I was five and you were 10/ 
Boy, you knew that I was shy, so you teased 
and made me cry/But Iloved you..." The idea 
that children could be in love, that their feelings could matter and last, blew 
me away. Her voice just shimmered out of the radio, and the arrangements 
are all sophisticated strings in that pre-disco '7os pop/soul vibe. 


BILLIE HOLIDAY 
Lady Sings The Blues 1956 


I got into Billie Holiday when I was about 17. 
Га been mostly listening to punk and post- 
punk records, and then I heard her voice, 
and it really resonated with me, and with the 
way | was starting to sing myself. Something 
about her restraint and her vibrato, and 

that undertone of suffering infused with 
resilience. This μαι s got amazing standards on it, and then in the middle 
sits “Strange Fruit”, which never stops being shocking, and made me 
realise there were loads of ways other than punk to beradical and moving. 


PAULINE MURRAY AND 


THE INVISIBLE GIRLS 


Pauline Murray And The 
Invisible Girls 1980 


Га loved Penetration, and then when this 
came out it seemed so in sync with the 
times. Produced by Martin Hannett, it had 
guitar from Vini Reilly, and John Maher 
from the Buzzcocks on drums. It's full of 
synth-poppy songs, with sweeping cinematic choruses, and got me excited 
aboutthe kind of pop coming out of northern cities and sounding so fresh 
andimaginative. She also had the most beautiful haircut at the time. 


COCTEAU TWINS 


Head Over Heels 1983 


By the time this came out I was in Hull, and 
starting to work with Ben [Watt]. I went to see 
them play at the Hacienda in Manchester. 
Elizabeth Fraser looked incredibly nervous, 
and halfway through the gig she lost her 
voice, burst into tears and left the stage. 

Га been doing gigs with the Marine Girls 
where Га throw up before, so I knew all about the terror. This has lots of my 
favourite songs on, especially “Musette And Drums"; there's something 
martial about the beat and the guitars, with her voice floating on the top. 


My Life In Music 














Tracey Thorn 


* One half of Everything But Ihe Girl on the records that taught 
her how to be “radical and moving”. Good haircuts a bonus... 


eet! == DUSTY SPRINGFIELD 


Cameo 1973 


Dusty Springfield was always there when 

I was young, but I didn't hear her properly 
'til about 1980, when Elvis Costello did a 
radio show and introduced me to Dusty 

In Memphis, which became one of my 
favourite records. But I only discovered 
Cameo more recently. It came out in 1973 
and was a complete flop, which is just extraordinary. It's full of amazing 
songs - she does a great cover of Van Morrison's “Tupelo Honey”, and there 
are other songs by Alan O'Day and Ashford &Simpson. 





MASSIVE ATTACK 


Blue Lines 1991 


This defined a moment, bringing new 
things to the table in terms of what was 
possible within what was called dance 
music. Slowing beats down, leaving loads 
of space, mixing up the vocals... There was 
Horace Andy singing, 3D and Daddy G and 
Tricky rapping, and then Shara Nelson. 
When І came to work with Massive it was her shoes that I thought were the 
hardest to fill. Not just the way she sang, but the words she sang - “Like a 
soul without a mind/In a body without a heart/I’m missing every part..." 


LIZ PHAIR 


Exile In Guy ville 1993 


This wasarecord I heard in 1993 during that 
period when EBTG were coming back to life. 
We'drun out of ideas a bit at the beginning 
ofthe'9os, then Ben got very sick. In the 
aftermath we had something of a new 

lease of life, both literally and creatively. 
Iwentto see Bikini Kill and Huggy Bear, 
who reminded me eof the feminist post-punk bands Га loved. And when 
this came out I saw Liz Phair play live in New York, and loved the brisk 
minimalism of her approach. It's full of female honesty and openness. 


_ Sade is nostranger to taking long breaks 
between albums, so I feela kinship with 
her there! The older I get, the more attached 
4 ай Ifeel to her voice, and the moreI think she's 
METTE . underrated as an artist when the history 
са e Θ [Overs rock of British music is told. We were recording 
| — Edeninthesame studio when Diamond 
Life was being recorded — by the same producer, Robin Millar - and I 
doremember feeling slightly awed by the whole group of them, all so 
beautiful and cool. This album of hers is lovely. 





Tracey Thorn Record is out on March 2 on Unmade Road/Caroline International 
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25 Iconic images curated by Uncut, 


completely refreshed for 2018. 


ЅОМІС ЕЮрІТІОМ% Including The Beatles, Јоу Division, Oasis, 
| The Smiths, David Bowie, 


Presents Johnny Cash, Tom Waits and more. 


ΤΗΕ Limited edition prints, individually 
numbered, hand printed and framed to 
order, from £49/$79 unframed or 
£89/$139 framed. 
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